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THE MUSICAL AND POETIC WORLD OF GORDON CHIEN'S FIRST PIANO CONCERT
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Lviv M.V. Lysenko National Music Academy, Lviv

The aim of this paper is to analyse the musical poetics of the Taiwanese composer Gordon Shi-Wen Chien’s
Piano Concerto Ne 1, the meaningful concept of which reflects the tendency of indirect embodiment of the national
ideological ideas.

Research methodology. The article uses the methodology of the musical-textual analysis of the musical and
poetic content and analyzed work drama, indicates its relation to the generalized type of programming.

Results. The Taiwanese composer Gordon Chien is one of the most famous contemporary artists in the Southeast
Asia. His piano and symphony orchestra concert was written in 2009 (with premiere in 2011). The work is a cyclic

composition of generalized program type. The concert consists of three parts — 1) Villanellé, 2) Adagio, 3) J =104-108.
Each is inspired by reading of a particular poetic work: One Art is a haiku of the Japanese poet of the 17th century
Matsuo Basho and The Night is darkening round me is a E. Bronte verse. The final, where G. Chien cites topics from
the preceding parts, is perceived as a summary of the cycle.

In the first part the composer transfers the signs of the poetic source structure into its composition, where he uses
an individualized form. The second part is a reflection of the Japanese haiku multilevel associative content. The music
of the third part embodies an idea of stubbornness and perseverance presented in a poetic source. G. Chien changed the
semantic foundations of musical thematic invention, linking them with the content of the poetry works. This led to the
non-traditional interpretation of the form, the choice of musical language means and composition technique. The work
shows the effect of contemporary cinematic art and aesthetics of the American musical avant-garde.

Novelty. The consideration of a remarkable work by contemporary Chinese music — G. Chien’s Piano Concert is
introduced for the first time into the content of the Ukrainian musicology.

Practical significance. The consideration of G. Chien’s Piano Concert will be of importance for the concerting
pianists who promote the best contemporary works of the concert genre.

Key words: Chinese piano concert for a soloist with an orchestra, musical poetry, dramaturgic model, musical
programming.
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3HauHMii BHECOK y 30epekeHHA BimomocTteii mpo HaponmHi Tanui Teprominmbmmuu 3poduB B. ['Hatiok,
KOMIUTEKCHO MiAifimoBmM 10 (ikcarii railBOK CJIOBECHHM, a MOYACTH W rpadiuHUM crocoOOM, OOMEKMBIINCH JIUIIE
3araJbHAMH BKa3iBKaM IIO/I0 PO3MIILIEHHA yYaCHHUKIB TraiBKW, ApamMaTyprii, MepeMilieHHs, 3aJUIIMBIIN 1032 yBaror
JIEKCHKY HapOIHOTO TaHIIO, CTHIICTUKY BUKOHAaHHS pyxiB. [lornpu Henmomiky ikcartil, MoXKHa CTBEpIDKYBATH, LI0 caMme
BECHSHUI LMKJ KaJeHAapHO-pidHOi 00psamoBocTi OyB HallHACHUEHIIINM OOPSITIOBUMH Ta T03200pSIOBUMH TaHKaMH.
HocnimxkenHs B.'HaTioka CBiIUMTh NpO INMPOKY NAaJiTpy TraiBoK, 10 NOOYTyBaqu B Kpal: 3a TeMaTUKOIO —
BEreTaTUBHI, aHIMaliCTUYHI, COLIaNbHO-MOOYTORI Ta iH.; 32 MaJIOHKOM — KOJIO, JIQHLIFOT, Ba PAAM, KJHOYi TOIIO; 32
piBHEM 3B’A3KY 3 TEKCTOM raiBKU — LIIOCTpaTUBHI, iMiTalliliHi i He OB’ 3aHi 3 CIOKETOM.

Knrouoei cnosa: tanui TepHoNinbIIWHM, HApoaHi TaHLi, B. I'HaTioOK, raiBku, ¢onbkiop, xopeorpadis.

Ilocmanosxa npoonemu. Y cydacHy eroxy pyHHYBaHHS KOPIOHIB MK KpaTHaMH, TOTaJIbHOI Mirpaiii,
rinobanizaiii BaXIUBUM € YCBIJIOMJICHHS YHIKQJILHOCTI OKPEMHX TEPUTOPiH, JO SKUX HaJIeKUTh
TepHoninbumMHa. IcHyBaHHS Ha TepeTHHi TpbOX icTopuko-eTHorpadiunux 3o0H (Iamuumbu, Iloxinns,
Bonuni) 3ymoBunio ¢opmyBaHHs i1 caMOOyTHBOT KYJbTYpH, BaKJIMBOIO CKJIaJOBOIO SIKOT € HapojaHe
xopeorpadiuHe mucteuTBo. Ha jkanb, B yMOBax BiJICYyTHOCTI YHiBEepCaJbHOI CHCTEMH 3aIlUCy HApPOJTHHX
TaHLiB, HUHI (PAKTUUYHO HEMOXIIMBO [IOCTOBIPHO BiATBOPUTH iX T€HE3y Ta PO3BUTOK. Y LHMX YMOBax
BXJIUBOCTI Ha0yBalOTh MaTepiaiv (OJbKIOPHO-eTHOrpadivHUX eKCenLii, o aKTUBi3yBalucs B YKpaiHi
B cepenuHi XIX — mou. XX cT., y pe3ynbTarTi SKHX MaeMo OOMEXKeHy, alle HaJ3BU4ailHO KOPHCHY
iHpOpMaLLifo PO HAPOHI TaHIli. AKTyallbHO 3 TAKMX MO3HUILiH npoaHasizyBatu npaiii B. ['HaTioka.
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Ananiz ocmannix oocuiodxcenv ma nyonixkayii. OCTaHHIM YacoM BiIOYBAEeThCS 3HAUHE TOXKBABIICHHS Y
BITYM3HSAHOMY €THOXOPEO3HABCTBI. 3’SBWJIMCS HAYKOBi JOCHIMKEHHs, 30IpHUKH CIOBECHO-rpadiuHuX
3aMuCiB TaHUiB, MPUCBAYECHI PO3BUTKY HapoAHOI xopeorpadii pi3HUX perioHiB Ykpainu, 3okpema, [ anuunnHu
(O. Nactyx), 3akapmarts (O. Fonppuu), Tloginmns (B. Tiro), Boauni (M. I[lonsrukin), LlenTpansHOi
Vkpainn  (b. Kokynenko) tomo. OpHak HaykoBOi poOOTH, CHELiaIbHO MPUCBAYEHOI HApOJHIN
xopeorpadiuniii kynbTypi TepHominbinHY, He icHye. He BusBieHo nociimpkenHs npaik B. [HaTioka Kpisb
NpU3MY HapOJHOI TAHLIOBAIBHOI KyJbTypa TepHONiIbIIKHY.

donbkiopHo-eTHOrpadiuHuii  [opobok B. ['HaTioka cTtae y Haroiai mpu MPOBEACHHI CydacHHX
nociimkeHs, 30kpema i Teproninbimuau (JI. ['opOyHosa [3], C. Manosiuko [6] Ta iH.). OnHak crcTeMHOT
PO3BiKHM 3 MO3WLIH aHaJi3y 3aMUCiB HAPOJHMX TaHUiB y npausx B. ['HaTioka npoBeaeHo He Oyro.

Mema cmammi — BUSBUTH il MpoaHajli3yBaTH TaHLi TepHOMINBLUIMHK Y (OJIbKIOPHO-eTHOrpadidHUX
nocnipkeHHsx B. ['Hatroka.

Buknao ocnosnoeo mamepiany oocniodicennsi. Martepianu ¢GoSbKIOpHO-eTHOTpadiYHUX EKCIIeAMIIIM
cepequan  XIX — movatky XX CT. JOBOJSATH HAsSBHICTh BAXKJIMBOI CKIIQJ0BOI KaJeHIapHO-PIiYHOT
OOpSIOBOCTI YKpATHIIIB — TAHIIOBAJbHUX EJIEMEHTIB Ta, BJIACHE, TAHIIIB, HEJAOKIAJHHUNA OIMUC SKHUX
3yCTpidaeMO B KOHTEKCTi 3a3HaYeHHUX JOCIikeHb. He cTaBisum 3a MeTy /eTajbHe BiATBOPEHHS MaHOpPaMHU
YKpaiHCBKOTO HApOJHOr0 TaHLIOBAJbHOrO MMCTEUTBA TepHOMIBLIMHMU, 3BEpHEMOCS A0 (OJBKIOPHO-
eTHorpadiuHoro opodky B. I'HaTioka.

Posrnsn  kanmeHmapHO-piuyHOT  OOpSIIOBOCTI  YKpaiHLIB Yy  (OJBKIOPHO-eTHOrpadiuHUX — Mpansx
POBMOYMHAETbCA 3 BECHH, IO MOB’S3aHO 3 JABHIMM TpaiulisMU Ta BipyBaHHSAMHM cjioB’siH. «Pazom i3
MpoOY/PKeHHSAM TIPUPOIU Bif 3umoBoro cHy, — nucae O. Boponaii, — Ha Hamiii 3emii, B YKpaiHi,
MOYMHAETHCS LIMKJT HAPOJAHUX BECHSHUX CBAT... CYNPOBOIKEHUX MICHAMH, irpamu Ta XopoBogamm» [1; 132].
OpnHe 3 pyHmamMeHTaIbHUX 3i10paHb raiBok 3poduB B octanHi Aecatunitra XIX cr. B. ['Hatiok.

Posrnsnatoun mpoGiieMy CITiBBiIHOIIGHHS Ha3B «BECHSIHKA» Ta «raiBkay», OUIBLIICTH OCIIAHHKIB
(O. Bopomaii, C. Kunnmuuk, O. YebaHiok Toio) miarpumyioTh B. [HaTioKa, SKui, TOCTIKYIOYH BECHIHY
0OPSIOBICTh 3aXiJJTHOTO perioHy YKpaiHH, BBaXaB, IO «TEPMiH «BECHSIHKa» 00iiMae MIMPIINIA LMK MiceHb;
«raiBka» — By>KUMid. BecHsIHKY crmiBatoTh y pocilchbKiil YkpaiHi ynpoaoBxk BecHH, raiBky B Hac (y 3aXigHUX
perionax Ykpainu — A. I1.)... nuume Ha Benvknens» [2; 32].

CuMBOITIYHO BiIKpHBae 3amucy raiBok «IIpoco» — ofHa 3 HaiiaBHILIMX JBOXOPOBHUX raiBoK, 3aricaHa
1891 p. y Kopornax by4anskoro nosirty [2; 17].

B. I'nattok 3a3HavaB, wo noniOHi Bapiantu «llpocay» Bxke 3amucani nmonepeanukamu (UyOuHCBHKUIA,
MapkeBuy, [loreOHs) B iHImMX perioHax. Ha >kamb, mo3a yBarowo JIOCTiIHWUKA 3alHMIIMIACh BIAcHE
TaHIIOBaJbHA CKJIaZOBa, OJHAK HAXOAWMO 3arajibHi 3ayBajkeHHS MIOAO0 Kommoswmii raiBok «IIpocoy,
«Cynepeukn», «MocTu»: «YCTaBIsOTh Cs JAiBYaTa OJHA MPOTH IpYroi i momaroTe cobi pyku. B pykax
JeprkaTh XyCTUHKH a0o0 MpYyTH, O/IHA 3a O/IMH KOHEeLb, pyra 3a Apyruid. JlindTh ¢ Bce Ha ABi rpynu (XopH),
Mo KijibKa nap (IBikok) y koxHil rpymi. [TicHio 3aunHae nepiuunii Xop, a oMy Bianorinae apyruid. Komu
MIiCHSI CKIHYMTb Csl, TOAI IPYyruil XOp MiTHOCUTDb Y TOpy PYKHM i nmepemyckae nomnin Hux nepiuuii. Tenep pomi
3aMiHSIOTh cs: MEPUIMIA XOp CTa€ APYrUM, IPYTryUi MepIluM i MicHS 3a4MHAETh ¢ HAa HOBOY» (TYT 1 Hajali mpu
UUTYBaHHI 30epeskeHo npaBonuc nepuiomkepena) [2; 23]. L raiBka BBaykaeThCsl OAHIEIO 3 HAlCTApilIKX, e
Bi0Opa3miiack cucTeMa rocroAapoBaHHs B 100y pOJIOBOTO MOOYTY.

I1le omHMM i3 HaliPO3MOBCIOMKEHILIMX BECHAHIX TAaHKiB MoskHa Hassath «Ileperminkyy. HMoro BimHocsTs
JI0 TaK 3BaHMX IMITaliHHKX, a00 LTIOCTPATUBHUX, 3BAXKAIOYM HAa KOMITO3MIIIIO: «TEepernijikay, 3a3Bu4ail oiHa 3
JIBYAT, CTAa€ y cepeIuHy KoJia 1 UTIOCTPYeE pyXamH Tijla Te, TIpo IO CHiBaroTh BC, 1110 XOJATh HaBKoMO. B. 'HaTiok
nogae yotvpy noetndHi BapiaHTu «llepeninkm» 3 ¢. Kosieeup Ta c. HacracoBa TepHominbcbkoro, SpdiBLiB
360piBcbKoro, BopiiiBCbKOro MOBITY, IO He PI3HSThCS MIACTUYHOO CKIanoBoto [2; 131-133].

B Vkpaini HaOynu NMOIIMPEHHs TaKOK BECHSHKH, TOJIOBHUMHU JIFOUMMH TEPCOHAKAMH SKUX € TBAPUHH
(«I"opobunk», «Kauypuk», «Koza» Ta iH.). Jo noaiOHUX HanexuTb onHa 3 HalBimoMimmX — «3aiHbka» abo
«3aiiunky». C. KunumHuK TpakTye o0pa3 «3aiiuuka» SIK MOJIOJAMKA-JIETiHs, «SIKWi, BUIHO, MOMaB 0 irpHL
Yy>KOT0 pojty, Oro OTOYMIIH, i BiH, 3arpOXKEHHH, HE Ma€ K YTEKTH, HE Ma€ MOJKJIMBOCTI «YMKHYTH»-CXOITHUTH
co0i AiBuMHY-napy. A AiBYaTaMm BiH i 10 BIOJOOH, BOHM HOMY CITiBUYBalOTh, CHMIATH3YIOTbY [5; 263].

B. I'HaTiok HaBOAWTH JIeKijbKa BapiaHTiB «3aifurka», OAuH 3 akux 3anucaHuid 1907 p. y KoziBusx Big
M. Bynra, inmi — y Kocrinehukax Bywanbkoro moeity, Tekmiieii Ckanatcbkoro moity, CioOimii-
MymikariBebkiii boputiBebkoro nosity, OxpuMiBLsgx 36apa3bkoro noity, O3ipHiii 300piBcbKOro MoBity [2;
122-124].

Okxkpim BapiaHTiB, KOJIU B LIEHTPi KoJia CTOITh OJIHA AiB4YMHA, a00 0JIMH MapyOoK, 3adikcoBaHO Taki, Je
B cepeluHi cToiTh mapa aiBuaT. «JliBuaTa cTalOTh Yy KOJeco, a mapa B CepelldHi TaHIloe, — 3a3HayaB
B. I'nattok, onucytouu raieky 3 c. OxpumMoseupb 36apa3bkoro nmosity [2; 123—124].
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e omHUM i3 HAMMOMYNAPHIIIMX TaHKIB € «Mak», y SKOMY B CepeaMHi Kosa pHucifae iBUMHA, KOTPY
HANpUKIHII MiIKAAAIOTH JOTOPH, CHMBOJII3YIOUM THM CaMHM CTpYyIIyBaHHsS Maky. B. I'HaTiok 3amnmcas
raiBky, y sKiii 1Bi AiBUMHM 3 MATUUKaMH CiJalOTh y LIEHTP KoJia, BCi ciBatoTh. [IpoTsarom cniBy inmocTpyroTh
TPYAOBi MpoLecH: MOMIOTh, CaNaloTh, )KHYTh, B SOKYTb, CKJIaAaloTh, BO3Th, MOJIOTATD i T. [., ¥ 3aJIeXKHOCTI
BiJ] IpoCHiBaHOT ocTaHHLOT cTpodu. Ha ocTanHi ciioBa raiBku, Jie WaeThcs MPoO AEMOHCTpALII0 IepeTUPAHHS
Maky, JliB4ara 3 oruieckamu posoiratotbes [2; 26].

Binbi xapakrepHum ass 3axinHoi YKpaiHu BapiaHTOM € iHIIMH, KOJIM OO LEHTpa Hae oaHa AiBUMHA U
UTIOCTpY€E esleMeHTH TpyaoBoro mpouecy. OauH i3 Takux BapiaHTiB «Maky» 3anucanuii B. ['HaTiokom B
Osipiii 360piBcbkoro noeity [2; 27].

[lonibHy KOJOBY KOMIMO3MWLIIO 3 CONICTKOIO B cepeauHi Mae 1 raiBka «bimomaHuuk» abo
«binopapumk», 3anucana y Camnorosi bopuiiBcbkoro moBity: «Ctae Kosmeco niB4aT abo XJIOMUIB, a B
cepeIMHy BXOAWTH OJHA JIiBYMHA, 3BaHa binogapunkom. [linuii kpyr cniBae... JliBunHa binogapunk nokasye
PYXH Taki, HiIOM BOHa TUIMHE IO BOJi, BMHUBAE Csi, BOMpa€e COPOUKY, Uellle cs, B3yBa€e YepPeBUKHU, Oepe Csl momif
6oku. binomapunk BuOHpae xyomnus abo AiBUMHY i cTae B Kojeci kojo BuOpanoi. [loromy BuOpaHa ctae B
cepeiMHi, a KoJieco CIiBa€e MicHIO Ha HOBOY [2; 33].

Y Canoroei bopmiscekoro, ['puropoBi bBywanbkoro, Ckopukax 30apaspkoro, Hactoi
TepHoninbcekoro, O3ipHiii 300piBchkoro noeity Ta iH. B. ['HaTiok 3adikcyBaB raiBky «Boportapumk», 1mo
(hakTUYHO CHHTE3ye He JIMIIIe BOKAIbHI Ta pyXOBO-TaHLIIOBAJIbHI €IEMEHTH, a i irpoBi [2; 38—41].

[Momwmpenoto B Vkpaini € raiBka «J/[yopoBa» («BepbOoBas noineukay), Nekiibka BapiaHTiB SKOi
3anucano Ha TepHoninemuHi. Y Canorosi bopuiiBcbkoro noBity BUKOHYBanu Taky: «30UpatoTh cs AiB4aTa
B O/IMH Benukui kimtod. OfHa 3 HUX Kiazae 3 kameHi B (opMi TPUKYTHHKA, a TOAI iBYaTa MnojanaBUIM cs 3a
PYKH, XOZITh KOJIO THX 3 KaMEeHiB TaK, [0 KaMeHi JIe)KaTh yce B CepeIMHi, a JiB4aTa BUBOJATH HABKOJIO HUX
HE OCTpi TPUKYTHI JIiHii. PH TiM CMiBalOTh...» [2; 98].

B. I'nattok 3i0paB raiBku «KpuBuii TaHeup» y cenax InemaBa TepeGopnsHcbkoro, KynoOunui
360piBcekoro, ToBcteHpke ['ycsaTuHCbKOro moBiTy. HaBonsum BOKasbHY CKJIQZIOBY, 3BepTac yBary d Ha
TaHioBanbHy: «[Ipu ciif micHi AiBYaTa TPUMAIOTh Cs1 32 PYKH i XOASTh KPUBOIO JIIHIEIO, Bil 4OTro i micHs
Ha3uBaeTh Cs KpUBMM TaHUeM. [Ipu Becix raiBkax, Je Hema 3rajku Npo Te, K HaJeKUTb 1X BECTH, WAYTb
3BUYANHO JliBUaTa «KPUBOTO TaHIIO» [2; 115—116]. Omxke, po3iMKHYyTa JaHIIOroBa MOOYJ0Ba, XapaKTepHa
ais «KpuBoro Tasio», Oyna nmomupeHa i B iHIINX TaHKaX BECHSIHOTO LIUKITY.

Lleii TaHOk-BecHsHKa MOOyTyBaB Ha Bciii Teputopii YkpaiHW, W10 NOAATKOBO MiATBEPIXKYE
CHIJIBHICTh TPaKyJbTYp YKpaiHLiB pi3HUX PErioHiB; y BUKOHAHHI OepyTh YuYacTb BHUKIIOYHO
NpeICTaBHMLb XKiHOYOT cTaTi. 3 YacoM Ha3Ba «KPUBUH TAaHOK» CTaJjla BXXMBATHCh HE JIMIIE HA O3HAYCHHS
KOHKPETHOTO (OJILKIOPHOTO TAaHIIOBAILHOTO 3pa3ka, a K Ha3Ba MaJIOHKY, KOJM pyX JaHIora (JiHii)
niBuaT BigOyBaBcs HeperjaMeHTOBAaHO, 3MI3aronoAiOHO, XBWISICTUMM JIiHiSIMH 3a MPOBIJHULEIO,
MEePIIOKO JIBYMHOIO B JTiHIT.

Cepen BereTaTUBHUX raiBOK pO3MOBCIOIKEHUMH Oynu BapianT «OripoukiB». B. ['HaTiok 3adikcyBaB
y Canorogi bopuiiBcbkoro noBity cBoepinHuii Bapiant: «CTae psi aiB4aT, TpPUMalOuMch piBHO 3a pyku. [[Bi
JOiBYMHM KpakiHi 3 OAHOrO KiHLS MiAHOCATH PYKH A0 TOpH, a APYTHid KiHeUb TPUMAIOUYKCh 3a PYKH, 3aXOAUTh
MOMIJT pyKH THM JIBOM AiByataM. Tak mepelmyTh yci, 3aBUBalOYKCh, @ OCTaHHI, 0 TPUMAIH PYKH 10 TOPH,
OOKpYYyIOTb Csl Ha Miclli, 00 pyKH iM MOIJIM OM BUKPYTHUTH Cs, 1 3HOB CTalOTh PsIOM SIK MepLie, a Ti, 110
nepuie OyJlM Ha Kparo, MiJHOCATb PYKW OO0 TOpU i APYrvid KiHelpb MepexonuTh momifd ix pyku. Ilpu Tim
cniBaroThb...» [2; 138]. ABTOp nojae rpadiuHy cxemy pyxy JliBUYaT y TaHKY.

Bucnoexu. B. 'HaTiok oJTHUM i3 neplInX KOMIUIEKCHO MiJiAIIOB 10 ¢ikcallii raiBoK, 3aCTOCOBYHOYH
cJIOBecHM cnoci0, iHOoAiI rpadiyHO 3aHOTOBYOYM MAaJIFOHOK TaHIO. 3Ha4YHA 4YacTWHA MarepiamiB Oyna
3ibpaHa ¢onpkiIoprucToM Ha TepHOMUIBIIMHI, IO TMIiJBHILYE piBEHb JOCTOBIPHOCTI MPOBEICHHS
JOCITiPKeHb HapoaHoro muctenTsa. Ha skanb, B. 'HaTiok oOMexuBCs JHIIe 3aralbHAUMH BKa3iBKaM 10710
PO3MillleHHSI YYacHHWKIB TaiBKW, ApamMaTyprii, nepeMillleHHs, 3ajWIUMBIIM T03a YyBarow y OiNbLIOCTI
BUMAJKIB JIEKCUKY HapOJHOrO TaHLO, CTUJIIICTMKY BHUKOHaHHs pyXiB. lompu Hemoniku ¢ikcauii MoxkHa
CTBEp/KYBaTH, LIO caMe BECHSHMH LMK KaJleHIapHO-piuyHOi oOpsmoBocTi OyB HaiiHacCHUeHIIUM
0oOpsIOBUMH Ta M03a00pAJOBUMM TaHKaMH. Matepianu, ompumogHeHi B. ['HatiokoM, cBiguaTe mpo
LIMPOKY MaJliTpy raiBoK, 10 NMoOyTyBald Ha TepHOMUIBIIMHI, 30KpeMa Pi3HOMaHITHICTh TaHLIOBaJIbHOL
CKJIQJIOBOI: 32 TEMAaTHKOK — BEreTaTHBHI, aHIMalliCTUYHI, COLiaIbHO-MOOYTOBI ¥ iHIII; 32 MATIOHKOM —
KOJIO, JIAHIIIOT, JIBa PSU, KIIFOUi TOIIO; 32 PiBHEM 3B’SI3KY 3 TEKCTOM: TaiBKHM — IJIFOCTPATHBHI, iMiTaliiiHI
Ta HE MOB’sI3aHi 3 CEOKETOM.

3anponoHOBaHUIl MaTepian He NpeTeHAye Ha BUUEPIHICTb, a MPEACTaBICHUN B aCMEKTi HAKPECTICHHS
MOXKJIMBHX TIOZIAJIBIIMX PO3BiOK IIOJ0 HAPOIHHUX TaHLIB TepHOMIIBIIMHY.
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DANCES OF TERNOPIL REGION IN FOLKLORE-ETHNOGRAPHIC STUDIES V. HNATYUK
Pidly ps’ky'j Andrij, teacher of the chair of folk choreography, graduate student,
Kyiv National University of Culture and Arts, Kiev

V. Hnatiuk made a significant contribution to the preservation of reliable information about the folk dances of the
Ternopil region, integrally approaching the fixation of the gayivkas with verbal and, in part, graphic manner. Unfortunately,
V. Hnatyuk limited himself only to general instructions on the placement of participants in gayivkas, dramaturgy, and
movement, ignoring in most cases the vocabulary of folk dance, the style of execution of movements. Despite the lack of
fixation, it can be argued that it was the spring cycle of the calendar-year ritual that was full of ceremonial and nonceremonial
dances. The research of V. Hnatyuk testifies to the wide palette of gayivkas that existed in the Ternopil region: on topics —
vegetative, animalistic, social and other; according to the drawing — a circle, a chain, two rows, keys, etc.; on the level of
communication with the text of the gayivkas — illustrative, imitative and not related to the plot.

Key words: dances of Ternopil region, folk dances, Hnatiuk, gayivka, folklore, choreography.

UDC 793.31(477)
DANCES OF TERNOPIL REGION IN FOLKLORE-ETHNOGRAPHIC STUDIES V. HNATYUK
Pidly ps’ky'j Andrij, teacher of the chair of folk choreography, graduate student,
Kyiv National University of Culture and Arts, Kiev

The aim of this paper is to identify and analyze dances of Ternopil region in folklore and ethnographic studies
V. Hnatyuk.

Research methodology. The application of the methods of the analysis of V. Gumenyuk's research and the
systematization of information about the dance component of the gayivkas to conduct scientifically objective
exploration/

Results. V. Gnatyuk, one of the first, came to the complex in a complex way, using a verbal way, sometimes
graphically drawing a picture of the dance. A significant part of the materials was collected by a folklorist in Ternopil
region, which increases the reliability of conducting research on folk art. Unfortunately, V. Hnatyuk limited himself
only to general instructions regarding the placement of hayivka participants, drama, movement, leaving out in the
majority of cases the vocabulary of folk dance, the style of execution of movements. Despite the shortcomings of
fixation, it can be argued that the spring cycle of calendar and annual ritual was the most saturated ceremonial and non-
rigged tanks. The materials, published by V. Hnatyuk, show a wide range of extras in the Ternopil region, in particular
the diversity of the dance component: on the theme — vegetative, animalistic, social-household and others; the figure — a
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circle, a chain, two rows, keys, etc.; by the level of communication with the text of the hayivky — illustrative, imitative
and not related to the plot.

The proposed material does not claim to be exhaustive, but is presented in the aspect of drawing out possible
further explorations concerning folk dances of Ternopil region.

Novelty. 1dentified and systematized gayivkas of Ternopil region, identified the main features of the dance
component.

The practical significance. Materials and results of the article can be used for further research on the problems of
choreography, in particular, the Ternorilshchyna, as well as in the practice of choreographers and folk dance instructors.

Key words: dances of Ternopil region, folk dances, Hnatiuk, gayivka, folklore, choreography.
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CXITHONOALILCHKUI MY3UYHUI ®OJIBKJIOP: 3A MATEPIATIAMU IBOTOMHHUKA
«BECLJISI» B YIIOPSITIKYBAHHI M. ITYBPABCBKOI TA O. IIPABJIOKA

Anieea JTwomuna Bonooumupisna, acniipantka,

[HCTUTYT MUCTELITBO3HABCTBA, (DOJTBKIOPUCTUKU Ta €THOJIOT 1
im. M.T. Punbcokoro HAH Ykpainu, M. Kuis
luda_kuch@ukr.net

OxapaKkTepu30BaHO TPU OMUCH BeCiNbHUX 0OpAniB, 3ailicHeHux Ha CxigHomy I[lomimni y cepenuni XX cT.
Ponionom Ckaneupkum, Mapieto Pynenko, Mapiero Llly6pascekoro i Onekcannpom IIpasarokoM. BucsitieHo crinbHi
Ta BiAMiHHI pucH y miaxoni umx 30upaviB 00 TpaHCKpUOYBaHHS HApOAHOI MY3UKU. 3AIMCHEHO MNOPiBHAIbHMIA
CTPYKTYPHO-TUIIOJNIOTIYHUI aHaji3 TPhOX 3pa3KiB BECIIbHUX MiCE€Hb, 3alMCAHMUX PI3HUMM JAOCHiAHUKAMHU, 3 METOH
BUSIBJICHHS IMHaMiKu popMyBaHHS IXHBOIT (paxoBOi (3 MO3ULIT €THOMY3UKO3HABCTBA) KBaJidikarii.

Knrouoei crosa: Cxinne Iomins, My3naHHil (HOIBKIIOP, TBOTOMHUK «Becimsiy, CTpyKTypHO-THITONOTIYHH aHaJIi3.

Ilocmanosxa npobremu. JIns cydacHol yKkpaiHCBKOT €THOMY3HKOJIOTIT Ba)KJIMBE 3HAUCHHS Mae aHali3
MY3UYHO-(DOJIBKJIOPUCTHUHUX AOPOOKIiB Ha JIOKAJILHOMY PiBHi, ajke HasBHi JOCHIPKEHHsS 3 YKpaiHChKOT
MY3UYHOT (DOJBKIOPUCTUKM X04a i MEBHOIO MipOIO BUCBITIIIOIOTH ii PO3BUTOK, OCHOBHI ILKOJIM Ta HAIMPSIMH,
BCe K He (DiKCyrOTh eTariB eBOJIOLIT i Cy4acHOro CTaHy icTOpil perioHalIbHUX CTY/Iil B TOBHOMY 00cCs3i, 1110
¥ 3yMOBJTIOE aKTyaJIbHICTb MPOMTOHOBAHOT TEMH.

Ananiz ocmannix oocniodicenv ma nyouaixayii. ETHoperioHaabHi JOCTII)KEHHS J0 LBOT0 Yacy Iie
He HaOy/nM JIOCTaTHBOTO MOIIMPEHHS B YKpaiHi, ToMy icTopis ¢ikcalii My3n4HO-(OJBKIOPUCTHUHNX
matepianie Ha [lomiuli He cTanma 00’€KTOM CHelialbHOrO BHBUEHHS OKPEMHUX HAayKOBLIB a0o
iHCTUTYLIH. Jleski eTany eTHOMY3MKO3HABYMX CTY[il B LIbOMY TE€pPEHi JIMIIe YacTKOBO BHUCBITIIOBAINCS
y nyoOnikauisx: «lloginns B pgocnimxeHHsx KaGinety wmysuunoi etHorpadii (20-30-ti poku XX
cronitrs)» JI. Boxkko, «My3uunuii donbkiop [Moninns y apykoBanux mxepenax» O. Jlyaap Ta iH. Y
2014 p. Buiitina apykom MmoHorpadis O. Illanak «Ykpaincekuit ¢onbkiop [loainnsg B 3anucax i
nociimkeHHsx XIX — mouarky XX cT.», OJHaK I8 mpans Mae Oifbliie 3HAYCHHs I PEerioHalIbHOI
(HONBKIOPUCTHKH, & HE €ETHOMY3UKOJIOT 1.

Mema cmammi — TpoaHANli3yBaTU HAYKOBY BapTICTh OINUCIB CXIiJIHOMOJIILCHKOT BeCUTBbHOT
00pAI0BOCTi, BMILEHUX Yy OBOTOMHUKY «Becimis» B ymopsakyBanHi M. LllyOpaBcekoi ta O. IlpaBatoka;
BUSBUTH JIMHAMIKy ¢popMyBaHHs (axoBoi kBasidikallii 30MpayiB-TpaHCKPUIITOPIB.

Buxnao ocnoenoco mamepiany oocnioxcennss. 1970 p. y Kuepi BUHIIOB IpykoM 00’ eMHHI 30ipHUK
«Becimna» — (1. 10) cepii «YkpaiHcbka HapoAHa TBOPYICTb», — OIMYOJIIKOBAaHWH y [BOX KHHUTax B
ynopsakyBaHHi npoBigHux ¢axisuie IM®E im. M. Punscbkoro AH VYkpaincekoi PCP M. llly0OpaBcbkoi
(tekctu, npumitku) Ta O. [lpaBmtoka (HOTHWE Marepian). Y 1bOMY BHJIAHHI Brepile 3i0paHO OMHUCH
BECUIBHOrO 00psiAy 3 pi3HMX perioHiB YkpaiHu, mourHatouu Bia 3anucis ['. JI. ne bornana (XVII ct.) — no
kiHug 60-x pp. XX cr.

VY mnpani momaHo Tpu QparmMeHTH BecimpHOro nidictBa 3i Cximnoro [Mominns. Jlo mepmoi KHUTH
yBilimoB onuc, 3adikcoranuii P. CkaneupkuMm y c. Muxaiinieka bepuiaacekoro paiiony B 30-x pp. XX cT.,
1o apyroi — marepianu, 3i0pani M. Pygenko 1963 p. y c. Cnobona-Apumieceka Morwunis-Iloginbcekoro
paiiony ta M. Llly6paBcekoto crinbHo 3 O. [lpaBmiokom y c. MizskiBebki XyTopu BiHHMLBKOTO paiioHy
Binauupkoi 061. y 1967 p.

P. Cxaneupkwuii — Bimomuii Ha [loginni komMno3urop, AUPUTEHT, nieaaror Ta donabkaopuct. Hapoauscs
1899 p. y c¢. MuxaiiniBka bepiuancekoro p-Hy, 3akiHuMB OJbromijbCbKy IBOKJIACHY YUHUTENIbCHKY LIKOMY, A€
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