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PEAJIIA AK OB’EKT JOCJIKEHDb BITYUU3HAHUX
TA 3APYBIKHUX IIEPEKJIAZIO3HABLIB

Y cmammi 30itlicneno awmaniz Haykogux npayb GIMUUSHAHUX MA 3apYOINCHUX NepeKId003HABYIS,
DO3SNAHYMO GIOOMI MAYMAUEHHS NOHAMMA «Peaniay, w0 € YeHMpAIbHOI CHOJYYYEAHOI JIAHKOK MIdIC
MO80I0 [ KVIbmMypoio, ma OOCHIONCEHO WIAXU BIOMEOPEHHS 3A3HAUEHO020 JNIHSGICMUYHO20 AGUUA.
Bcmanosneno, wo 6 nepexnadosnascmei mepmin enepuie 0y yyuCumull HA NOSHAYEHHA HAYIOHANLHO-
cneyugiunozo 06’ekma, a He nexcemu. Ilismiwe Oeiniyis 6yna xopueosana i nepedbauana ciosda, wjo
NO3HAYAIOMb  HAYIOHANbHO-CREeYUDIuHI peanii cycnitbHo2o odcumms i mamepiaibhozo nooymy. ILllooo
cnocobie ma HNpUHYUNie BIiOMEOPEeHHs peanii, Mo 6 CWMAmMmi HPOAHANI308AHO WIAXU BIOMEOPEHHS
AH2NTUCHKUX peanitl YKPaiHCbKOW MO80I0 Mad 3A3HAYEHO, Wo ye 6azamo2panHull npoyec, OCKiIbKU nio uac
nepekaady € 3mMoea UsUUmu ICmopiio, Kyabmypy, mpaouyii, 36uyai, MeHmanimem i CROCIO JHcumms mozo
Hapooy, 6 MOGi K020 ichye ma uu iHwa peanis. Ha niocmasi nodanux 0anux MOXNCHA cMeepodicysamu, ujo
pearnii wopaz cmaesiame nepexiaoaia neped npoobremor subopy cnocoby ixuwvoi nepedadi. Ilepexiadauesi
nio uac pobomu 3 peanisimu HeoOXIOHO 3HAMU KYAbMYPY COYIYMY, 8 AKOMY (DYHKYIOHYE ma Yu THua peanis, i
eMimu 8paxogysamu cneyupixy nepexiady 6iOHOCHO 1020 Yilel, peyunienmis i OCHOBHOI idei JCYpHALY YU
eazemu, 3i WNATLM AKUX Oepembcsi OPULTHANLHULL MEeKcm, addce npogeciliny Komnemenyilo nepexnaoaia
CKAA0aomy He MINbKU Meopemuyne ma Npakmuymne G0JIOOIHHA MOGOI, U HU3KA eKCMPANiHe8iCIMUUHUX
haxmopis.

Knouosi cnosa: peanisa, cnocid nepeknady, nepekiaday, KOMYHIKAMUeHA cumyayis, npogheciiina
KOMNnemeHyis.

Hatanes A6aGunosa, MWpuma Vcauemko. PEAJIUA KAK OBBEKT MCCJIEJJOBAHUN
OTEUECTBEHHGBIX U 3APYBEXHbBIX ITEPEBO/THNKOB

B cmamve ocywecmeénen ananuz mayuHvlx mpyoog omeyecmeeHHbIX U 3apYOEeNCHbIX NepesoouUKos,
PACCMOmMpensl cyuecmsyrowue onpeoenenus NOHAMUSL «Peaiusy, KOmopble sGIAIOMCA YEeHMPATbHbIM
36€HOM MeAHCOY A3LIKOM U KYAbMYPOU, UCCIe008aHbl CHOCOObl nepedauu YKA3aHHO20 TUHEBUCHUYECKO20
Genomena. Yemanosneno, umo 8 nepesodoseoeHuu mepmun enepgvle Ovll ynompeouen 01 0003HAUeHUs.
HayUoOHAILHO-Cheyupuyeckozo obvekma, a He nexcemvl. 1103o1ce deuUHUYUIO KOPPEKMUPOBATU, UMESL 8 BUOY
cno6a, 0bo3Hauarwue HAYUOHANIbHO-CNeyu@uiecKue peanuu OOWEeCMEEeHHOU MCUSHU U MAmMepuaibHo20
ovima. OmuocumenbHo cnocob08 U NPUHYUNOE Nepegood peanull, Mo 6 cmamve NPOAHATUIUPOBAHDL
Cnocodvl nepeeoda AHeIUUCKUX pedanuti HA VKPAUHMCKULL A3bIK U OMMEYEeHO, YO MO MHO2OCTNOPOHHUL
npoyecc, HOCKOIbKY NpU nepesode eCib 803MONCHOCTD U3VHUMb UCHOPUI, KYIbMYpY, mpaouyuu, odvluau,
MeHmanumem u 00pa3z HCU3HU Hapood, 8 s3blke KOMOpo2o Cyuwjecmayem ma uiu unas peanus. Ha ocnosanuu
NpeoCcmasieHHblX OAHHBIX MOJICHO YMBEPAHCOAMb, YMO pPediul Kaxicovlli pas cmassam nepesooyuxa nepeo
npobnemoti 8vibopa cnocoba ux nepeoauu. llepesoouuxy npu pabome ¢ peanusimu HeoOXOOUMO 3HAMb
KYIbMYpPY COYUymMd, 8 KOMmopom (DyHKYUOHUpYem ma Wil UHAS peanus, U yMemsb YYUmvleams CReyupuxy
nepesooa OMHOCUMENbHO e20 Yeilel, Peyuniuenmos U OCHOBHOU UOelU JHCYPHANA UU 2a3embl, CO CIMPaHUy
KOmopbix 0Oepemcsi OpUSUHANbHLIL MeKCH, 6e0b NPOpEeCcCUOHANbHYI0 KOMNEMEHYU0 Nnepegooyurd
COCMasNAIOM He MONbKO mMeopemuieckoe U NPaKmuyeckoe 61adeHue A3bIKOM, d U yeavill pso
IKCMPATUHSBUCTHUYECKUX (hAKMOPOS.

4 ISNN 978-966-7425-97-5 H3 THIIY. Cepis: MoBo3HaBctBo. 2(28) 2017



Knioueswvie cnosa: peaius, cnocob nepeeoda, nepeeoduuk, KOMMYHUKaAmMueHas  cumyayusl,
npo¢eccu0naﬂbﬂaﬂ KomnemeHyusl.

Nataliia Ababilova, Iryna Usachenko. REALIA AS AN OBJECT OF NATIONAL AND FOREIGN
TRANSLATORS’ RESEARCHES

The article analyzes the scientific works of domestic and foreign translators, examines the existing
definitions of the concept of «realia», which are the central link between language and culture, and studies
the ways of translation of this linguistic phenomenon. The authors came to the conclusion that in translation
studies the term first was used to denote a national-specific object, not lexeme. Later, the definition was
corrected and meant the words denoting the national-specific realities of social and material life. The
authors carried out the scientific research on the study of the phenomenon by Ukrainian scientists and found
that it is actively investigated. As for the methods and principles of realia translation, the article analyzes the
ways of translation of English realia into Ukrainian and states that this is a multilateral process, since
during translation there is an opportunity to study the history, culture, traditions, customs, mentality and
lifestyle of the people in the language of which these or those realia exist. Based on the analysis provided, we
can state that realia each time make a translator choose one or another method of their rendering, which
depends on such preconditions as the type of the text, the significance of realia in the context, the type of
realia, their place in the lexical systems of the source and target languages, language’s literary traditions,
readers of translation. The difficulties of translating realia are related to the degree of their occurrence and
frequency of use in the source language. The accessibility of the non-standard vocabulary, even for the
native speakers of the source language, depends on the degree of their use and the field of use. The problem
of difficulty in translation is solved by means of the communicative situation and sufficient fund of
background knowledge, which must necessarily be present in the minds of the communication participants
and largely determine the content of the statement. When working with realia, a translator needs to know the
culture of a society in which realia function, and to be able to take into account the specifics of the
translation in relation to its goals, recipients, and the main idea of the source journal or newspaper, because
the professional competence of a translator includes not only theoretical and practical language proficiency,
but also a number of extralinguistic factors.

Keywords: realia, translation method, translator, communicative situation, professional competence.

[TpoGiieMy MIXKKYJIBTYPHOTO CHUIKYBaHHS Ta HAI[lOHANBHO-CIEUU(DIYHUX KOMIIOHEHTIB MOB
PI3HHUX HApOJiB CTAM 00 €KTOM MIMPOKOTO OOTOBOPCHHSI B CYYacHIW Haylli. Yce Ie Jallo 3MOTY
PO3IIISIIaTH MOBY sIK (DEHOMEH KYJIBTYpH, a JIEKCUKY — SIK 3aci0 mepeaayi HalliOHaIbHO-KYIbTYpHOL
iHdopmarrii. OHUM 13 TOJIOBHUX 00’ €KTIB MOBO3HABYMX JIOCJI/IPKEHb B OCTaHHI JACCITIIITTS CTAIN
peauii, Kl € IEHTPAIbHOIO CHOJIY4YBaHOIO JJAHKOIO MK MOBOIO Ta KYJIBTYpOIO.

VY pi3HMil yac AOCHIDKEHHSIM peatii Ta crocoOiB iX BIATBOPEHHS 3aiiMaMCs Takl BHUJIaTHI
BITUM3HSHI Ta 3apyOixkHi BueHi, sk O. Bbypbak, M. BaiicOypa, €. Bepemarin, B. Bunorpanos,
C. BnaxoB, H.TI'ypenko, JI. XKykoBa, P.3opiBuak, I'. Kapnenko, B. Kontinos, B. Koctomapos,
O. Kynmziu, O.IlaBnoma, I.Ilnotkina, b.Pemin, JI. Co6oneB, O. Cymnepancbka, I'. Tomaxiw,
A. ®enopos, C. @ropin, 0. Yanas, O. Uepeaunuenko, I'. Uepnos, I'. [1laTkoB Ta iHIIi.

Mera ctarTi — IpoaHaii3yBaTH CTaH JOCHIDKEHHS pealil y HAyKOBUX Mpalsx 13 Nepekaaay Ta
CHCTEeMaTHU3yBaTH B1JIOMI LUIAXH iX MepeKiaay.

[lepmmii cucremMHuit omuc peanii Oyno 311HCHEHO 3aCHOBHHMKAaMM JIIHTBOKpPaiHO3HABCTBA,
pPO31Ty JIHTBOJUAAKTUKH, CIPSAMOBAHOTO Ha BHMBYEHHS MOBU B TICHOMY B3a€MO3B’SI3KY 3
KyJIbTYPOIO HapoJay — HOCis IIi€l MOBHU. AHami3 peaiiil y JIHIBOKpaiHO3HAaBCTBI 0a3yeTbcs Ha
KyMYJISITUBHIN (DyHKIIIT MOBH, OB’ s3aHIH 13 BiioOpaskeHHM, (ikcaliero 1 30epexXeHHsIM y MOBHUX
onuHMIX 1HQoOpMalii MpPO BHUBYEHY JIOJUHOIO [iHCHICTh. BoOHWM HaalUIeHI IT0AATKOBUMU
BiJIOMOCTSIMU Ta acolliallisIMH, IO MOB’S3aHi 3 HAI[IOHAJTBHOK ICTOPI€I0 1 KYIbTYpPOIO, MPOTE BCi
HOCI1 BIJIMOB1THOT MOBH PO3YMIIOTH iX [4].

VY Himeubkiil nexcukorpadii TepMmiH «peanis» 3’sBuBcs jume B 70-x pp. XX cTomiTTd, A€
BU3HauaBcid K 1) peanbHl mNpeaMeTd, (akTH; 3HAHHS; paHille B MPUPOJHUYO-HAYKOBUX
JTUCIHIUTIHAX; 2) CIIOBa, II0 HA3WBAIOTh MPEAMETH 1 SBUINA, crenudivHi AT OKpEeMHUX KpaiH i
KyabTypHUX Kii [13, c. 643]. Takum unHOM, MaeMo MOJBiiiHE Po3yMiHHs: 1) peamii-ipeaMeTH K
MOHATTS 1 SBMINA KYJIbTYPU OAHOTO HApOXy, L0 HE MalOTh BIAMOBIIHUKIB Y KYJIbTYpl IHIIOTO
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Hapoay; 2) peaiii-cioBa — MOBHI OAMHHUIN, IO BUKOPUCTOBYIOTbCS HAa ITO3HAYEHHS TaKHX
MPEAMETIB, TIOHSTH 1 SBHIIL.

VY mepexiafio3HaBYMX Mpalsgx Ha MOCTPAASHCHKOMY IPOCTOpI JIEKCEMa «peallisi» K TepMiH
nommmpuiiacs B 40-x pokax Tta OyB ymepme Bxutuii A. @emopoBum y mpari «IIpo XymokHii
nepexnan» (1941), ane He HAa MO3HAYCHHS JICKCEMH, a HalllOHAIBHO-cHenu(pigHOro 00’€eKkTa. K
3a3HayaB BUJATHUH JIHTBICT XX CT., caMe peajii «fK HaIllOHAJbHO-CIeNU(iuHl eIeMEHTH
MDKMOBHOI Ta MDKKYJIBTYPHOI KOMYHIKAIlil BHMKJIMKAIOTh HAWOUIBIII TpyAHOINI B Tpoleci
nepekiany, NpoTe BiJ HUX 3aJ€KUTh BIANOBIAb HA MUTaHHS MPO MEPEKJIAAHICThY. Y IMOJANbIINX
mpamsix JOCTIHHUK, SIKUH YuMano 3poOWB JUIsl BHBYCHHS pealiid, iX kimacudikamii Ta crnocoOy
BIATBOPEHHS iX 3HA4YEHHs IpU MEpeKiaji, MPOAOBKYBAaB BUKOPUCTOBYBATU TEPMIH «peais» 3
HE3HAYHUMH HOT0 KOpEKTHBaMHU. Y CBOIH BigoMiil mpami «OCHOBHU 3arajibHOI Teopii mepexiamry»
(1983) BiH dopmymroe nedinimito peanii, MO0 Ha HAIIy TYMKY, € JOCHTh BIAJIOK: «CJIOBA, IO
MO3HAYAIOTh HAIlIOHAIBHO-CIIEIM(IUHI peaii CyCIiIBHOTO XUTTA 1 MaTtepiabHOro modyty» [11].

B ykpaiHcbKkOMY Tepekiiao3HaBCTBI TepMiH «peaiis» Brepiie BxuB O. Kynmsiu y mpari
«[lepeknamanpka MHCIb 1 TepeKIAAalbKUNA HEIOMUCENIT», HArOJIOIIYIOIYM TpU IOMY Ha
HeTepeKIaaHoCTl peanii. HaykoBelb CXMJIbHUIM BBa)KaTH HAPOIHI IMICHI aHAJOTIYHUMHU pPealisIMH
MEBHOT'0 HAPOY, 1110, SIK MPABUIIO, HE MEPEKIaIatoThes [8].

HaykoBi nociifykeHHsl MpanbyKpaiHCBKUX JOCTIJHUKIB J03BOJISIIOTH CTBEPDKYBATH, IO Y
BITYM3HSHIN JTIHTBICTHYHIN HayIli T «peai€ro)» po3yMitoTh:

1) Ha3BU TpEAMETIB Ta SBHUI MarepialbHOI 1 MYXOBHOI KyJbTYpH IIEBHOTO HApOIy, SKi
30epiraroTbes Tpu nepeknazi B HesminHii Gopmi (C. Kopranrok);

2) ciioBa, 1110 MMO3HAYAI0Th MPEIMETH Ta SIBHIIA, HeBigoMi MOBi nepekiaay (B. Komntinos);

3) cioBa, 10 O03HAYAIOTh HAIIOHAIBHO-CHCHU(IUHI peaiii CyCHUIBHOIO JKUTTA 1
MaTepiaJbHOr0 MOOYTY UM HAIIOHANBHI CJIOBa 1 3BOPOTH, 110 HE MAIOTh €KBIBAJIEHTIB y MOOYTI, a
OTXe, 1 B MOBax IHIIMX HApOJiB, Ta TPAAULIHHO 3aKPIIUIEHUH 32 HUIMU KOMIUIEKC €THOKYJIbTYPHOT
iH(popMallii, 4yxoi A5 06’ €KTUBHOI AiiicHOCTI MOBHU ciipuiimaya (P. 3opiBuak);

4) BapiaTUBHY KaTeropito, MoB’s3aHy 3 MPOIECOM MEPEBAKHO OIHAPHOTO 3iCTABJICHHS MOB Ha
JeKCUYHOMY Ta (pazeonoriyuHomy piBHsx (P. 3opiBuak);

5) MOHO- 1 MOJIJIEKCEMHI OJMHUIN, OCHOBHE JIGKCMYHE 3HAYCHHS SKUX MICTHTh (y IUIaHi
O1HApHOTO 3ICTAaBJICHHS MOB) €THOKYJIBTYPHHH KOMIIOHEHT, HE MPUTAMaHHUN MOBIi-pelEHiEHTY;
HalllOHAJTBHO-CICIU(IYHI OAUHUII, IO CTAHOBJIATh YaCTHHY O€3€KBIBAaJCHTHOI JEKCUKH, MAIOTh
eTHIYHe 3a0apBJIEHHS, O3HAYAIOTh CreU(ivHI JUIs KyJbTYpH MEBHOTO HApOy SIBUILA 1 MPEIMETH
Ta HE MalOTh BIANOBITHUKIB Yy MOBax 1HIKX HapoiB (I'. Kapnenko);

6) cioBa, 1110 BigOMBaOTh peaiii )KkUTTA iHmux HapoaiB (T. Kusk).

Posrnsinaroun nmpuHUMIM BIATBOPEHHS peajiil B mpolieci Hepekiaay, cnocoou 1 mpuiloMu ix
nepefayi 3aJeXHO BiA OKaHPOBO-CTHIIICTHYHOI creuu@ikd TEKCTy, 3apyOiKHI JIOCIIIHUKU
NPUAUISIOTE OCOONMBY yBary aHaili3y HEJOJIKIB 1 TUIOBHX IMOMHJIOK, MOB’S3aHUX 13 IOJAHHSIM
HAI[lOHAIbHO KOHOTOBAHMX JIEKCHYHUX OJIMHUIIb Y NMEPEKIIAIHUX CIOBHHUKAX, 10 SIKMX BIIHOCSTH: 1)
TIYMa4yeHHs], [0 HE MICTUTh CYTTEBUX O3HAK MOHSTTS; 2) TIAyMayeHHs], oJane 6e3 nudepeHinHux
O3HAaK TMOHATTS, IO BIAPI3HSAIOTH WOTO BiJ IHIIMX; 3) PIAKOBXKMBaHI €KBIBaJCHTH-ANIE€HIZMU
3adikcoBaHl 06e3 TiiymMaueHHs; 4) HaBe[ECHI TJIyMau€HHs, KOJM NEePeKIaHl €KBIBaJIEHTH BIJCYTHI
[2].

Ha nymky B. bepkoBa, onuc HaiioHaJIbHO MapKOBaHOI OJMHMIII MOBHU Ma€ CKJIafaTHCS 3
onucy peamii Ta ii (yHKUii Ta MOAEKYAM CHUMBOJIYHOIO 3HAuY€HHS. ABTOp MiJKPECIIOE, IO B
CY4acHUX CIIOBHHUKAX OCTAaHHbOMY MapaMeTpy NPUIUISIETHCS BKpail HEIOCTAaTHHO YBATH.

[Tepexnan peaniit — 6ararorpaHHuil MpoIEC, OCKIIBKU MijJ Yac Mepekiagy MH MaeMO 3MOTY
BHUBUUTH 1CTOPIIO, KYJIbTYpYy, Tpaaullii, 3BUYal, MEHTAJIITET 1 COCI0 JKUTTSA TOrO HApONIy, Y MOBI
SKOTO ICHY€E Ta UM 1HIIA peatis.

Bumesaznauene 3acBimuye, Ha aymky O. UepenHWYEHKO, BaXKIUBICTh KYJIbTYpHOL
KOMIIETEHI[il, 60 4YMM BHIIUH CTyNiHb OUTIHIBI3MY Iepekiiafaya, TUM BHUIIMM € HOTO CTYIiHb
O1KyJIBTYpPHOCTI, 10, Y CBOIO YEPry, J03BOJISIE€ MPABUIBHO 3pO3YMITH (aKTH 1IHIIOMOBHOI KYJIbTYpPH,
neBepOaiizyBaTd  Ta TOJATH y HOBIM cJOBecHi 000JIOHI, HPUCTOCYBABIIM iX 10 HOPM
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BTOPUHHOTO cemioTHuHOro koxy [12]. Kpim Toro, Bubip mpuitomy mepenadi peaiii 3aJeKUTh BiJ
XapakTepy camoi peamii, 1 MicUd B JIGKCHYHHMX CHCTEMaX, CJIOBOTBOPYMX MOIKJIMBOCTEH,
JiTepaTypHUX Ta MOBHUX TPaauIiii MOBHM OpHUTiHAIYy Ta MOBH IEpEKJIaay; 3HAUYIIOCTI peawii y
KOHTEKCTI, sIKa BU3HAYA€TbCA 3a JOMOMOIOI0 TaKMX KPHUTEpliB: YW 30cepelKeHa yBara Ha I
peadii, Y1 BOHA SICKPaBO BHpa)keHa ab0 € HEIOMITHOIO JIETaJUII0 B TEKCTI OpuriHainy. Bupimansay
pONIb TYT BIJITpa€ TOXOKEHHS — «CBOSI» Le peanis 4u «dyxay. OcraHHS, 3a3BHuYail, BKe
BUJIUISETHCS 3 TEKCTY, a CTOCOBHO 3MICTy BHMAara€ OCMUCJICHHS. ABTOp OpHTiHAJIy Ma€ BiIHAUTH
3aco0u, AKi AaTyTh 3MOTY MaKCHUMAaJIbHO TMOBHIIIE Ta KOHKPETHIIIE PO3KPUTH 3HAYEHHS TOTO CJI0Ba,
II0 TIO3HAYA€ Yy’Ke [Tl YUTaya MOHSTTS.

3Baxatroun Ha norisau JI. bapxymaposa, B. Bunorpamosa, C. Bnaxosa, B. Kowmicapoga,
T. Jleunpkoi, S. Penkepa, I'. Tomaxina, A. denopoBa, A. @itepman, C. Gnopina, A. [IBeiinepa,
BHJUIAEMO Taki MPUHOMH TEpeKIaay peaiiil: TpaHCHITepalis, TPAaHCKPHIIIA, KaJbKyBaHHS,
OIMMCOBUH TIepeKIIa, HAOIKEHUH MepeKiaa Ta TpaHCPOopMAIliHHUI TepeKa.

IIpu TpaHchiTeparllii nepenaeTbcs 3acobaMu MOBU Tiepekiany rpadiuna ¢opma cioBa MOBU
OpUTIHAITY, & IPH TPAHCKPHIIIIi — HOro 3ByKoBa gopma. Lli crrocoOu 3acTOCOBYIOThHCS TIpH Mepeaadi
IHIITOMOBHHUX BJIACHHUX iMEH, reorpaiyHuX HaliMEHYBaHb, Ha3B PI3HOMAaHITHUX KOMITaHId, (ipM,
MaporviaBiB, raser, >KypHamiB i T.a. (Hampukiaa: benk od Awmepuka, J[xenepanmoropc). Ha
Cy4aCHOMY eTalll IpuiOMH TpaHCIHiTepalii ¥ TPAaHCKPUIILII MPH MepeKiIall XyI0XKHbOI JiTepaTypu
BUKOPHUCTOBYIOTELCSI HAbaraTo pijiie, Hixk KoJauchk. Lle mistkoMm o0rpyHTOBaHO — Iiepeada 3ByKOBOTO
abo OyKBEHOro BUTJSAY IHIIOMOBHOI JIEKCMYHOI OJIMHHUIII HE PO3KpPHUBAE iI 3HAYEHHS, 1 TOMY
OJ(10HI CJI0BAa YMTAYEBI, IKUWA HE 3HA€ 1HO3€MHOI MOBH, 0€3 BiJMOBIAHUX MOSICHEHD 3AJIMIIAIOTHCS
He3po3yminumu [1].

[Tix xanpKyBaHHSM PO3YMIIOTh Iepeaady iHIIOMOBHUX pPealiil 3a JIOTIOMOTOI0 3aMiHM iXHIX
CKJIaIOBUX YacTuH (Mopdem abo ciiB) iX HpIMUMH JICKCHYHUMH BIJIOBIJIHUKAMH B MOBI
nepeknany [1; 9; 10].

OrnucoBuil («po3’ACHIOBAJIbHUIY») TMepeKiiaj ToJsrae B 3’sCyBaHHI 3HAYEHHS JIEKCUYHOL
OJIMHHMIII MOBU OpPHUTIHAIY 3a JOTIOMOTOI0 PO3TOPHYTHX CJIOBOCIIONYYEHb, 10 PO3KPUBAIOTH ICTOTHI
O3HAaKH{ MMO3HAYYBAHOTO MEBHOKO JIEKCHYHOO OJMHUIICIO siBuiIa (Hanpukiazd: landslide — mepemora
Ha BHOOpax i3 OUTBIIONO TIepeBaroro royocis) [1; 6]. Llel cmociO BBaKa€ThCS TOCUTH TPOMI3IAKUM 1
HEOKOHOMHUM.

Yacto mepeknagadi BAAKOTHCA JO CIHOJYYCHHS JBOX NPUHOMIB — TpaHCKpHIIli, ado
KallbKyBaHHS, Ta OIMCOBOTO Tepekiady, MOJalodyd OCTaHHIM y BHHOCLI ab0 B KOMEHTapi.
3acTOCYBaHHS TAKOTO CIIOCOOY /1a€ 3MOTY MOEAHATH CTUCIICTh i €KOHOMHICTh 3aC001B BUPaKCHHS,
BIIACTHMBI TPAHCKPHMIIiI, 3 PO3KPHUTTSAM CEMAHTHKHU JIGKCUYHOI OJMHUII, IIO TOCSTAETHCS Uepe3
ONMCOBHI MIEPEKIIA.

HaGmwxenunit (mpubnu3Huil) nepekiajg MOisArae B MOUIYKY HaWOIMKUYOTo 3a 3HAUYEHHSIM
BIJIOBIAHMKA B MOBI Mepekyaay Ajs JEeKCUYHOI OJMHUIII MOBU OPHUTIHANY, 32 YMOBH BiJICYTHOCTI
TOYHUX BiAMoBinHUKIB. [lomiOHI MpHOIM3HI €KBiBaJIEHTH JIEKCMYHUX OJMHUIIL MOKHAa Ha3BaTU
«anamoramu» [1; 3]. 3acTocoByrOUYM B MPOIIEC] MEPEKIIAy «aHAJIOTU», TOTPIOHO Mam’sATaTu, IO B
JeSIKUX BUMAAKAaX BOHU MOXYTh CTBOPIOBAaTH HE IIUIKOM TMpaBUJIbHE YSABIEHHS MPO XapakTep
MO03HAYyBaHOTO HUMHU TIpeIMeTa abo SIBUIA.

[HmM  3acobom  BUpakeHHS peadiii € TpaHchopMmaliiiHMil Tepekian, TMpu  SKOMY
MepeKIaiayeBi JTOBOJUTHCS BIABATHCSA 10 TMepeOyJOBH CHHTAKCHYHOI CTPYKTYpPH PEYEHHS, IO
JIEKCUYHUX 3aMiH 13 OBHOIO 3MIHOIO 3HAYEHHs BUXIJHOIO CJIOBA, TOOTO J0 TOTO, 110 HA3UBAETHCSA
JICKCUKO-TPaMaTHYHIMU TIepeKiafalbKiuMu Tpanchopmarisimu. Hanpukina: glimpse — yxuBaeThest
y Bupasax to have, to catch a glimpse of smth., mo nae 3mory3acrocyBatu B nepexiai 1i€caoBo i
THM CaMHM BHMKOPHUCTATH CHHTAaKCUYHY NepeOyaoBy peueHHs [1].

Bapto nonatu, mo B. Bunorpanos it A. @egopoB BUALISAIOTH 1€ OJJUH CMOCIO — MMOHIMIYHUHT
(Biz aHrmilCHKOTO ciioBa «NypoNymy», CKIaaeHoro 3 rpelbKUX KOPEHIB), JJIs IKOTO XapaKTePHUM
€ BCTAHOBJICHHS BiJHOIICHHS EKBIBAJICHTHOCTI MIX CIIOBOM OpHWTiHAmy, IO Tepeac BHIOBE
MOHATTS — peajilo, 1 CIOBOM Yy MOBI TEpeKiaay, IO HA3MBAaE€ BIAMOBIAHE POJOBE IOHSATTS.
Hanpuknan: Honans (BUI KakTyca) — KakTyc, kebparo (Bua aepesa) — nepeso [5; 11].
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[lepexiago3naBya Teopist peanii, po3pobieHa OGonrapcbkumu gocmigaukamu (C. Bnaxos i
C. ®nopiH), HOCUTH IHTETPATHBHUU XapakTep, OCKIIbKH BKIIIOYA€ EJIEMEHTH JIHTBICTHYHOTO,
(bUT0IOTIYHOTO,  JITEPAaTypO3HABYOIO 1  KyJIbTypoJioriyHOro miaxoniB. IlpobGremu  peanii
BHPIIIYIOTHCS aBTOPAaMHU Ha OCHOBI 31CTABHOTO aHAII3y TEKCTY OPUTIHAY 1 MEepeKIaay B 3B’ SI3KY 3
KaTEropi€l0 HAI[lOHAIBHOTO KOJOpHUTY. Tak, HayKOBI MOAAIOTH J[Ba MPUHOMHU Tepenadi peaiid:
TPAHCKPHIIIIISA ¥ epekian [6].

3ayBakuMo, 110 TBEPKEHHS, HIONTO peaiii mepekiafalThcs, — HeTouHe. [lepexmactu — ne
3HAQYUTHh BIJIHAWTH BIJANOBIAHUK Yy IUJIbOBIM MOBI, IO € HEMOXJIMBHUM, 0O B ETHOKYJIBTYPI,
MaTepiaabHIld 9 IyXOBHIH, B ICTOPIi HOCIIB TaKOi MOBH HEMa€ CIiBBIIIHOCHOTO 00’€KTa, MOHATTS
4y sBUIIA. Y BUIAJIKY peasliii JOPeYHO TOBOPUTH HE PO Mepekiiaj y OyKBalbHOMY PO3yMiHHI, a
JUIIE TPO BiJAHAWAEGHHS CEMAHTUKO-CTUJIICTUYHOTO BIJNOBIIHUKA ab0 TMpO TpaHCIALiHE
nepeiMeHyBaHHS peaiil.

Ha ocHOBI 3icTaBieHHS aHTJIOMOBHHX IEPEKIAIB YKPATHCHKOI MPO3U 3 iXHIMU OpHUTiHAIAMHU
yKpaiHcbka gociigHuid P. 3opiBuak BH3HAuUMIIA TakKl CIOCOOW TPAHCIAIIMHOTO NEeperMeHyBaHHS
peaiiii: TpaHCKpPHIILiIO, TiMepoHIMiYHE NTepeMEeHyBaHHsI, IECKPUNITUBHY nepudpazy, KOMOIHOBaHY
peHOMiHAIl0, KaJbKyBaHHS, MIDKMOBHY TPAHCIIO3MIII0 HAa KOHOTAaTUBHOMY piBHI, METO]
yrnoaiOHeHHsI, KOHTEKCTyalbHe TIIyMaueHHs peaniit [7].

TpaHckpuniiito Ta TpaHCIITEpallil0 aBTOPKAa BHU3HAYa€ TaK caMoO, SK 1 Ha3BaHI BWIIE
nocnigauku (JI. bBapxynapos, B. Bunorpamos, B. Komicapos, f1. Penkep).

['inepoHimMiuHe nepeiMeHyBaHHs AOCHITHUIS TPAKTYe K BUJ MepeKiay peaiii, HoB’ s3aHuil
13 3acalHUMU TOHATTSMH JICKCHYHHX TpaHChOpMaliid, KaTeropisamielo IACHOTaTa, BHU3HAHHAM
130Mop(i3My YacTMHM W WIJIOro, TeHepami3alli€ro. Yce e HAIeKUTh A0 MOBHHX YHIBEpcamiil.
MOXIIMBICTh TaKOTO BUAY TPAHCISIIMHOTO IepeiiMeHyBaHHs, TaKol JEKOHKpeTH3alii OB’ s3aHa 3
HAsBHICTIO MDKMOBHHMX TilOHIMIB, $IKi, y CBOIO Yepry, 3yMOBJICHI TIMOHIMIEI0 SIK MOBHOIO
yHiBepcaiieto. [Ipu rinepoHiMiyHOMY NepeiiMeHyBaHHI BiOYBA€TbCs JAepeatizallisi peaiiid, ToMy
0 YacTO KOHKPETHE IOHATTS IEpPeJaeThCsl JICKCEMOK HAJ3BUYAaWHO IIHMPOKOI, PO3IUIMBYATOl
pedepenii. [Tpu TakoMy BHIII TIepeKIaay CTHIICTHYHA POJIb pealtid He3HadHa. [Ipore cmoci6 mae
MeBHI MO3UTHUBHI pucH. SIKIIO iHIII cocoOW BIATBOPEHHs peajiiii 4yacTo HaaMIPHO aKTYyali3yloTh
TEKCT, 00 BHOCATH B HBOTO MIOCH HOBE, II0 IPHKOBYE 10 cebe yBary, TO TilepoHIMiYHE
nepeiMeHyBaHHs HaJICKUTh 10 HEHUTpanbHUX MeTOiB. OCKUIBKM IEPeKJaJHl TEeKCTH K I0Je
PI3HOMaHITHOI MOBHOI Ta JIIHTBOKYJBTYpPHOi 1HTep(epeHIil 4acTo HaA3BUYaWHO aKTyalli30BaH1
HE3aJIeKHO BiJl Cy0’€KTMBHUX HaMipiB Mepekiajaya W aBTOpa, TaKMH METOJ MOXKE BHMSIBHUTHUCS
KOPHCHHM.

HeckpuntuBHy mnepudpady KOPOTKO CXapaKTepu3yBaTH MO)KHA SIK ONHCOBUI 3BOpOT, 3a
JOTIOMOTOI0 SIKOTO SIBUIIE, MPEIMET, 0co0a, peallis Ha3MBAaIOTHCS HE MPSIMO, a OMHKCOBO, Yepe3
xapakTepHi ixHI pucH. OCKUIBKM JECKPUNTHBHI TNepudpazu Maike HIKOIM TOBHICTIO HE
BIJITBOPIOIOTh CEMAHTUKH OpHUTIHAIY JUId 1HO3EMHOTO YWTaya, MepeKiagad, 3acTOCOBYIOUH
JECKpUNTUBHUN METOJ], HE TIOBUHEH BTpavyaTH MOYYTTs MipH, 100 y MOTOHI 3a MPaBJIO0 JeTalli He
PO3MHHYTHUCS 3 XYIO’KHBOIO MTPABJIOIO IIJIOTO.

Ha nymxy P.3opiBuak, koMOiHOBaHa peHOMIiHallisd, L0 Ha{YacTille € TPAHCKPHUIILIEH 3
OMHCOBOIO Mepudpasoro, € T0CUTh e(HEKTUBHUM, X0Ua ¥ 0araToCIiBHUM, CIIOCOOOM MaKCUMAaJIbHOI
nepeaayi CeMaHTHKH peastii, OB’ sI3aHUM 13 JTIHIHHUM PO3IIUPEHHSIM TEKCTY.

OcoOnuBUM BHJIOM 3al03MYEHHS HAYKOBELb BBa)KA€ KallbKyBaHHSA, CHOCIO Mmia dac
3aCTOCYBAaHHS SIKOTO CTPYKTYpHO-CEMaHTHYHI MOJIeNli MOBHU-JDKEpeNia BiATBOPIOIOTHCS IMOETAITHO
MarepialbHUMU 3aco0aMu  MOBHU-CIpHiiMada. Takuil MIIsSX BIATBOPEHHS peaiii CBOEPITHO
BiJoOpaxkae CyTh NEpeKiaay sK MHpolecy OIMONSIPHOro: ajke MeTa MepeKiagy — NepeTBOPUTU
L1JTbOBOI0O MOBOIO OpuriHanbHUH TekcT. Lleli meron, mo mepenbavae BiATBOPEHHS BHYTPIIIHBOI
dbopmH cll0Ba, a Pa3oM i3 HEIO — CTPYKTYpPH 0Opa3HOTo MepeHOCY 3Ha4eHb, aKTHUBI3YE CIOBOTBOPYL
3aco0H, JIa€ MOIITOBX JIO YTBOPSHHS CEMAHTUYHO MICTKHX HEOJIOTi3MiB [7].

[HKOAM B TEKCT1 XyI0KHBOTO TBOPY peajis Maii’ke MOBHICTIO BTpayae J€HOTaTUBHE 3HAUYECHHS
1 GYHKIIOHYE JIMIIE B KOHOTATUBHOMY IJIaH1 13 3aTEMHEHHSM JIOKAJIbHOT XapaKTePUCTUKH. Y TaKUX
BUMAJIKaX JOPEYHO 3aCTOCOBYBATH MIXXMOBHY KOHOTATHBHY TPAHCIO3UIIIO (TPAaHCIO3UIIIO Ha
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KOHOTaTMBHOMY DiBHi), 3aMiHIOIOUHM YKPaiHCBKY peallii0 peajli€l0 aHIJIOMOBHOTO CBITY 3 1HIIMM
JICHOTATUBHUM, aJie PIBHOZHAYHUM KOHOTATUBHUM 3HAYCHHSIM.

CyTtb MeTony ynoaiOHEHHS MOJIATae y BiITBOPEHHI CEMaHTUKO-CTUIIICTUYHUX (YHKLIN peanii
MOBHU-JDKEpesia IHIIOMOBHUM aHAJIOTOM — peallielo MOBHU-cripuiiMada. [Ipu Meroxai ymoniOHEHHS
BUHUKAE HeOe3IeKa MITYYHOro MEePeHECEHHs YnTadya B piJHE CEepeNoBHIIE, a TOMY LIl MeToa He
3aBKIM OaKaHWIA 3 OISy CTHIIICTHYHOTO i HAalliOHAIBHO-KYJIBTYPHOTO 3a0apBIICHHSI.

IcHye me onawH BHJ BiJHAWICHHS CEMAHTUKO-CTHJIICTUYHUX BIINOBIJIHHUKIB peamii —
KOHTEKCTyaJlbHEe TUIyMaueHHsI peaiiii. Takuil BU BiITBOPEHHS CEMAaHTUKO-CTHIIICTUYHUX (YHKIIIH
peaiii Hepo3pUBHO MOB’SI3aHUIA 13 IUTICHICTIO XYI0KHBOTO TEKCTY 1 MOJIATaE B pO3’SICHEHHI CYTi
peanii y HalHOIMKIOMY KOHTEKCTI.

Ha mincraBi po3riisitHyTOro MOXHa CTBEP/XKYBATH, L0 peallii Imopa3 CTaBIATh MepeKiagayda
nepea mpooyieMor0 BUOOPY TOrO abo I1HIIOro crocoly IXHBOI mepenadi, KU 3aJIKUTh Bl TaKUX
MePelyMOB, SIK: XapaKTep TEKCTY; 3HAUYINICTh peallii B KOHTEKCTI; TUI peatii; il MicIie B JSKCUIHHUX
CHUCTEMax MOBH NEPEKIaay 1 MOBHU OpHUTIHANY; JITEPAaTypHI TpaAWIlii MOBH, YUTadl MEPEKIIaLIy.
TpynHouni nepeknany peainiii MOB’s3aHi 31 CTYIEHEM iX MOUIMPEHOCTI 1 YaCTOTHOCTI BXKMBAHHS B
MOBI OpHUTiHaTYy. 3pO3yMUIICTh HECTAaHAAPTHOI JIGKCMKM HaBITh JUIsi HOCIiB MOBHU OpHUTIHATY
3aJISKUTH BiJl CTYIEHs IXHBOTO BXKHUTKY 1 cpepu Bukopuctanus. [Ipobiiema ckiiagHOCTI y iepekiai
BUPIIIYETHCS 32 JIOTIOMOTOK) KOMYHIKATMBHOT CHTYaIlii Ta JOCTATHHOTO 3armacy (OHOBHX 3HaHb, SIKi
MaroTh OyTH OOOB’S3KOBO HAasiBHI y CBIJJOMOCTI yYaCHHMKIB KOMYHIKAmii 1 3HAYHOIO MipOIO
BH3HAYalOTh 3MICT BHCIIOBIIOBaHHA. [lepeknamgadeBi mpu poOOTI 3 peamisiMd HEOOXiAHO 3HATH
KyJIbTypy COILiyMy, B SIKOMY (DYHKI[IOHYe Ta UM iHIIA peajisi, 1 BMITH BpaxoOBYBaTH CHeUU(DiKy
MepeKIaay BIIHOCHO MOro MijieH, peUIIEHTIB 1 OCHOBHOI 1€1 )KypHaly YH T'a3eTH, 31 MINaabT SKUX
OepeThCsl OPUTIHATBHUN TEKCT, ajpke MpodeciiiHy KOMIIETEHIII0 IepeKiajada CKIalaloTh He
TIJIBKY TEOPETHYHE Ta MPAKTHYHE BOJIOIHHS MOBOIO, a i HU3Ka €KCTPAJIIHTBICTUYHUX YNHHHUKIB.
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YAK811.112.2°373.7
Mapuna Bnacenxo
(3anopizvkutl HayioHatbHUL YHIgepcumen)

BUTOKHU HIMELIBKUX ®PA3EOJIOTTYHUX OJUHUID, AKI
BEPBAJII3YIOTHh KOHLEIIT FRAU

Cmamms npucesuena 8ugueHHI0 0dxcepesl NOXOONCEHHs (PPa3eoN02iUHUX 0OUHUYD, AKI 8epOANi3VIOmb
xonyenm FRAU y wnimeywvxiu nineeoxynomypi. Poboma nepedbauae eeHOeprutl nioxio y 0O0CHiONCEeHHI
KoHyenmy. AHaniz 0036071U8 GUABUMU HAYIOHATLHO-KYIbMYPHY ™A 2eHOepHy cheyudixy obpaszy ceimy
npeoCmasHUKiI6 HiMeybKoi Ky1bmypu CHOCOBHO HCIHKU.

Knouosi cnosa: ecendep, ¢paseonociuni oounuyi, xonyenm FRAU, nimeyvka ninegokynrsmypa,
KapmuHa ceimy.

Mapuna Bracenko. NCTOKHN HEMELIKUX ®PA3EOJIOI'M3MOB, KOTOPBIE
BEPBAJIM3NPYIOT KOHLEIIT FRAU

Cmamops noceéawjena u3y4eHulo UCMOYHUKOS NPOUCXONCOCHUS PPA3eoNo2udeckux eOuHuy, Komopule
sepoanusupyrom xonyenm FRAU ¢ nemeykoii nuneeoxynemype. Paboma npedycmampueaem eendephulii
n00X00 8 UCcIe008anuu KoHyenma. AHaiu3 no36oaun onpeoeiums HayuoOHAIbHO-KYIbIMYPHYIO U 2eHOEPHYIO
cneyughuky obpasa mupa npedcmasumeneii HeMeyKol Kyibmypsl 8 OMHOUEHUU HCEHUJUHDI.

Knrouegvie crosa: eendep, ghpaseonoeuueckue eounuywt, konyenm FRAU, nemeykas nuneeoxyrsmypa,
KapmuHa mupa.

Maryna Vlasenko. SOURCES OF ORIGIN OF GERMAN FRAZEOLOGICAL UNITS WHICH ARE
VERBALIZED CONCEPT FRAU

The following work is a representation of sources of origin of phraseological units which are
verbalized the concept of FRAU in German linguoculture. The study provides gender approach. It argues
that the concept FRAU discloses national-culture and gender specificity image about women of the German
culture representatives.

Keywords: gender, phraseological units, concept FRAU, German linguoculture, picture of the world.

®pa3zeosnorizMu € 3ac000M 00pa3HOro BiJOOpaXKeHHs CBITY, BOHH BOUPAIOTh B ce0Oe iCTOpHUYHI
Ta M1QOJOTIYHI MOoJIi, peniriiHi Ta €TUYH1 YSBJICHHS MEBHOTO €THOCY B pi3HI enoxu. Jlroacekuit
¢dakTop BiAirpae HaWBaXJIMBILIY pPOJIb B YTBOPEHHI ()pa3eoiori3MiB, TaK SK BeIMKa KUIBKICTb
(b pa3eoNoriyHUX OJMHUILL TIOB’A3aHa 3 JIFOJUHOIO 1 PI3HOMAaHITHUMHU cepami ii TISIbHOCTI.

BunukHeHHs (pa3eonori3amiB 3yMOBIIEHO MpPOLIECOM IMi3HAHHS MpPEICTABHUKAMU TOTO YU
IHIIIOTO €THOCY PI3HOMAHITHUX SIBUI MJIHCHOCTI: NPUPOJHHUX, COLIOKYJIbTYpPHHUX 1 JYXOBHO-
cBiTormsAHuX. Ha BigMiHY BiA IHIIUX OJUHUIIL MOBH, (Ppa3eosori3MU MOKJIMKAHI HE CTUIbKU
(bikcyBaTH JTOCBIJl Mi3HAHHS PI3HUX SBUI CBITY, CKUJIBKH IE€pEJaBaTH OI[IHHE CTABJICHHS 10 HHUX
(MO3UTHBHE YW HEraTHBHE, CXBaJlbHEe ab0 HECXBaJbHE), 110 POOUTH HAlly MOBY OUIBII
€KCIIPECUBHOIO 1 EMOIIIITHO 3a0apBIIEHOIO.

Hami crioctepeskeHHs 3aCBIUYIOTh, 110 (hpa3eosori3Mu IHTEPIPETYIOThCS Yepe3 KyJIbTYpHI
MIpPKYBaHHSI, 5IKI 00’ €KTUBYIOTh CTEPEOTHUIIH, BIpy, Tpaaulii Ta iH. Ha ponb KynbTypHUX YsBIEHb
po o0pa3Hy OCHOBY (pa3eoori3MiB Y KYJIbTYPOJIOTIUHUX TOCTiKeHHsIX Bka3zye B. M. Temis [3].

®dpa3eoIori3MH 3a CBOIM MOXOKEHHSIM OyBalOTh MATOMI Ta 3amo3u4eHi. JITHrBoMirpariiiauii
Ipolec € HEeMHHYYUM (HaKTOM ICHYBAHHS 1 OJHOYACHO OJHHMM i3 (DaKTOpiB PO3BUTKY MOBH.
HaiiGinpiie BIIMBAIOTh y IBOMY BIAHOIIEHHI OMM3bKOCTOpigHEHI MOBH. OMHIEI0 3 BaXIMBUX
NpUYMH (Ppa3zeosoriyHol Mirpauii € MOCHJICHHS KYyJIbTYPHUX 3aB’SI3KIB MK PI3HUMHM HapOJaMH.
Tomy 1 B BijadeHUX MOBax, 0€3yMOBHO, MO>KHA BUSIBUTH CTIHKi BUpas3u, abo ¢pa3zeosnoriamMu, o
YBIMIIUTM 0 HUX 3 IHIIOMOBHOI KYJIBTYpPH.

3a3HauuMO TakKoX, IO (Ppa3eosoTiuHI OJMHMIN, B SKUX BigoOpakeHO KoHIENT FRAU, €
YaCTUHOIO KAPTHHU CBITY HIMEIBKOMOBHOIO CYCHUIBCTBA, 3II0 MEPEJaloTh HAIlOHAJIbHY
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CBOEPIIHICTh KYJIBTYpH, ICTOpiIO Halli, NPUHIMINA Ta JOTMHU TPAAMLIHHOTO CHOCOOY >KUTTS
MPEJCTaBHUKIB IIOTO €THOCY.

HocnimkyBaHi (pa3eosioriyHi OJWHUINI TOXOAATH 13 PI3HUX emox Ta O0a3ylThCcs Ha
HalllOHAJBHIA CBOEPIAHOCTI eTHOcy. Bonu 30epersim B coOi BIATOJOCKM 3BUYAiB Ta TPAAMIIIH,
ICTOpUYHI TIOIiT, BIpYBaHHS Ta MOB’sI3aH1 13 CYCHUIBHUM XHUTTSIM €THOCY, TOOYTOM, JIITEpaTyporo i
donbkI0poM. 3BiacH i OEpyTh MOYATOK JHKEpea iX MOXOKESHHS.

BaxmBo 3a3HaunTH, 110 BUHUKHEHHS ()Pa3eosOTIYHUX OJUHUIL BiAOYBAa€ThCS 1 CHOTOJHI.
BoHu 3’gBisitoThCS B pi3HUX cdepax KUTTA 1 BioOpakaroTh HOBI MoAil AiiicHOCTI. Dpa3eoiorivxi
OJMHMIII Ha TO3HAYEHHS KOHLENTY FRAU yTBOpHIIKCS MiJ BILTMBOM HHU3KM YMHHHUKIB. JesKki 3 HUX
BUHUKJIM IT1]] BIUIMBOM JIiTepaTypHOro abo mysuuHoro mucrenrsa: Tanz nicht nach der Frau Pfeife
abo Wer nach der Frau Pfeife tanzt, der bricht sich das Schienbein. Inumi 3’siBunmcst 3 po3BuTKOM
PEMICHHUIITBA, pa3oM 13 TOBIp’siMU Ta 3BuYasmMu: Eine Frau hat wdhrend der Ehe nichts als den
blauen Himmel und den Spinnrocken. BigoOpaxamu Taki ¢pa3seonoriuni BUpa3u W CyCHUIbHHUA
yerpiit skutts: Frauen und Katzen gehéren ins Haus; Das Weib und der Ofen sollen zuhause
bleiben.

BaxmuBoro € aymka A. B. CapanynoBoi, ska 3a3Haudae, 1O Yy (pa3eosIoriYHOMY CKIaJi
cy4acHOi HIMEIPKOI MOBH, SIK 1 B IHIIMX MOBax, € rpyma (pa3eosorizmi, 3a00B’s13aHUX CBOIM
MMOXO/DKEHHSAM CTapuM TPaAMIlisAMH, 3BHYasM Ta MoBip’sMm [2, c. 72]. O0’emHaHHS TOMIOHUX
(bpa3eosoTiYHNX OJMHUIB B OJHY TPYIy BUAAETHCS MOXIWBUM, SKIIO MPUYMHH, IO MOCTYKHIH
JOKEPEJIOM 1X TIOSIBH, BiIOOpakKeHI B MUCHMOBHUX IaM'sTKax a0o 30eperivcs B Hapoi J0 IbOTO
qacy.

3HayHa YacTWUHA I[IOB’si3aHa 3 ICTOPUYHMMH TOMISIMH, HOBHMH 3aKOHAMH, COI[iaIbHUM
cratrycom: Coteletten werden umso besser, je mehr man sie klopft abo Frauen und Eier, je mehr
geschlagen, je besser werden sie. ZTo 1900 poky B HimeuunHi iCHYBaB 3aKOH, 3TiJIHO 3 SKHM
YOJIOBIKaM JI03BOJISIIOCS BUKOPUCTAHHS (Di3UYHOT CHIIM 3 METOK0 TUCIMIUTIHYBATH XKIHKY. 3B’SI3KU
MDK KpaiHaMu, MOJITHYHA CHUTYyallis B KpaiHi, reorpadiuHe ii po3ranryBaHHS, €KOHOMIYHUN
PO3BHUTOK, KIIMATHYHI TMOKAa3HWKH Ta mie 0araro iHImMWX (aKTOpiB TEX 3irpaju BEIHKY POIb Y
CTaHOBJICHHI rpynu (Hpa3eoqoriYHIX OJUHUIb, SKI JOCTIIKYEThCS B CTATTI.

VY xoni aHainizy Gppa3eoqoriYHUX OAMHUIb, AKI PENPE3EHTYIOTh KOHIENT FRAU, Oys0 BUAiIEHO
HU3KY TPYII, TIOB’I3aHUX:

— i3 MOpaTbHUMH NPUHIIUNIAMH TA YCTOSIMH CyCHiIbCTBA

Hanpuxknan, Bupas Das macht dem Mddchen (der Liebe) kein Kind no3na4ae «eine Sache ist
nicht so schlimm, sie kann keinen groflen Schaden anrichten oder nach sich ziehen». 3na4uenus
Horo 1moB’s;3aHe 3 MOPAJIbHUMH YCTOSIMU CYCH1ICTBA MUHYJIOTO CTOJITTS, KOJIHM BBa)KAJIHU BEJTUKUM
COPOMOM Ta HaBITh 3aCy/KYBaJH >KIHOK (200 MOJIOJIMX JIBYaT), Kl OYIKyBIM Ha JAUTHUHY, ajie
OyJin He3aMIKHIMHU.

— 3i 3BUYasiMH, TPAAULIIMU

®pazeosnoriuna oxuHmil  Sie st eine dicke Nudel (ayxe pigko Bupa3z Moxe
BUKOPUCTOBYBATHCSI 110 BIJIHOIIEHHIO /10 YOJIOBIKIB) TO3HAYa€ «TOBCTY IHKY» 1 MOB’s3aHa 3
TpaJaulli€lo BIATOJIOBYBaTH Kypeil abo ryceil makapoHamu 3 Myku abo KapTorul. Tak mnraxu
cKopilre HaOupaay Bary Ta 3amacanucs xupom. [Ipu npomy poOmin 1ie He MPUPOAHIM IIITXOM —
3anmuxaiau Ky vepe3 A3p00 nTaxa. lle BBakanmocs HaMIIBUAIIMM METOJIOM BiJIrOJOBYBAaHHS.
[MToxi6HO cuHOHIMIYHOK oauHUICHO € Sie Sieht aus wie genudelt: sie ist dick.

— 3 BipyBaHHAMH, 0aliKaMH Ta JIereHIaMH

JlxepenoM moxojpkeHHs (pazeonoriunoi omuuuii Der Storch hat sie ins Bein gebissen e
auTa4ya Oailika. BykBaqbHO BHCIIB MEPEKIANA€ThCS SK «iIejeKa BKYCHB ii 3a HOTY», TOOTO iHKa
OUIKy€ Ha TUTHUHY. YCIM BiJoMa JUTSAYa JIET€HA, 110 MAJICHBKUX JITeW MPUHOCUTH Jieleka. AJe
icHye OaraTo BapiaHTiB, IKUM YMHOM BiH IX IPUHOCUTH. 3a OJHI€I0 BEPCi€l0, HOTO MPUBAOIIOIOTH
[IIMATOYKOM IYKPY, SIKWM KJIaIyTh MITH HA MiJBIKOHHS K 3HAK, [0 BOHHM Ty)XK€ 0axalOTb MaTH
OpaTuka 4M CecTpHuKy. Y HaIIOMY BHUIAJKy — JieJeKa JOBUTh JITeH Ouls BOJOWMHUIN Ta Kycae
MaTip 3a HOTY.
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IIle omna ;mereHaa cTajia OCHOBOIO TOXODKEHHS (hpazeosoriyHoro BHUCIOBY Die weife Frau

ist ihm erschienen: er hat Todesahnungen, sikuii mepeKIagaOTh K «BiH M0OAYMB Oy *KiHKY». 3a
JIETEHI0I0 6i10I0 XKIHKOW HA3MBAIOTH HPHUBUJ, IIO 3 SBJISETHCS B CTAPMX 3aMKax. Moro mosmy
BB@)XAIOTh JIYPHHM 3HAKOM, IEpeABICHUKOM Oiam abo cmepti. HaiigaBHimi posmoBini mpo 01y
KIHKY BITHOCSTBH 110 15 cT.

— 3 HAPOJHOI0 TBOPYiCTIO, KA3KAMM Ta MiCHAMHU

[lle omuuM mxepenoM (pa3eoiori3MiB, MPUCYTHIM Yy Hallii MOBI, € Ka3Kd. YCi Ka3KOBi
(dpaszeosiori3Mu CIOBHEHI TJIMOOKOTO Ta MPaBIMBOTO CEHCY. BOHM NPUBHOCATH B MOBIICHHS
PI3HOMaHITHICTb, KOJIOPHUT, AO3BOJIAIOTH YiTKO 1 JIJAKOHIYHO BUCIIOBUTHU TyMKH, II€pEIaTH eMOIliiiHe
3abapBnenHsa. KaskoBi (paszeosoriaMu HE BTpadarOTh CBO€i aKTyaJIbHOCTI 1 CBOTOJIHI, YacTo
TPAIISIIOUYXCh B PO3MOBHIN MOBI 1 XynoXHi# nitepatypi. Frau Holle schiittelt die Betten / Federn
aus — BUCIIB, SIKHW PO3TOBiAA€ PO METEPEOJIOTIUHI OCOOIUBOCTI, 30KpeMa, «iae I'yCTHi CHIiry. I3
IIUM SIBUILEM TIOB’s13y10Th XiHKY Ha iM’sa Holle/Holda, sika € mepconaxem 3 ka3ku Opati I'pimMm:
«Ich bin Frau Holle. Komm, hilf mir! Du musst die Betten schiitteln. Dann fliegen die Federn und
auf der Erde schneit es» [4].

— 3 JiiTepaTryporo

®pazeonoriunuii BUCHiB eine Milchmddchenrechnung machen Mae B OCHOBI iCTOpiO PO
Milchmédchen — mepconaxa Gaiiku Xana ne Jlaponrena, nanucanoi B XVII cr. Po3nosigs mpo
TIBYMHY 3 TJICYUMKOM MOJIOKa Ha ims [IperTa, 1o Hiwia Ha puHOK, abu npojatu MoJioko. [To mopo3si
BOHa OyAyBaya BENHKI IUIaHHU: CIIOYATKy Ha OTpuMaHi rpomi KynuTh 100 sienp, 13 HUX BUPOCTHTH
Kypuyar, a OTiM MPOJACTh iX; Ha IIi TPOII BOHA KYIUTh MOPOCS. 3aMpisiHa JIIBYMHA BXKE TYMKAMH
JOifnmia 10 KOPOBM Ta 3HEHAIbKa Iepedenwmiacs W po3dmia riaednk. Tomy wmpii 11 cramm
He3JIIHCHEHHUMH. Y CyYacHii HiIMelbKii MOBI 1eil (hpa3eosiori3mM Mae JeKiibka 3Ha4eHb: OyayBaTH
HE3/1ICHEeHH] IJIaHW, MaTl HEOOTPYHTOBaH1 HA/Ii1, ITITAHYBATH TE, YOMY HE CYAMUIIOCS 3AIMCHUTHCS.

— i3 mpodeciiinumu cpepamu

®pazeonoriuna oaununs Grifs mir meine Witwe! noxoauTs i3 MOBU conaatiB. Tak KaxyTb y
BUIIAJIKY 3aCTEpEXKEHHS BiJ Hebe3neuHoro BYMHKY abo aii. Ha tepuropii bepiina e 3acrepeskeHHs
3BYUHTb sIK SONSt hinterldf3t du eine Witwe!

Eine bése Frau ist der Schiffbruch des Mannes — Bucis, mxepenom sikoro € npodeciiina
cdepa MoperiaBcTBa, a came moHsATTss Schifforuch osnauae «kpax xkopabisy». I3 miero gekcemoro
Bigomuii cranuit BuciiB Schiffbruch erleiden: scheitern, keinen Erfolg haben, To6to matu HeBaauy,
TOMY ¥ KaXyTh, L0 3714, JIFOTA XKiHKa — 01/1a YOJIOBIKa, sIKa HE CYJIUTh HOMY HIYOTr0 0OpOToO.

— 3 aHTHYHUMH Midamu

dpazeonoriuna oauuuis Einer Frau den Apfel reichen BukopucToByeThCs AJsi HOMIHTAILIT
K1Houoi Kpacu. xepenom 1i nmoxomxkeHHs € «lmana» ['omepa, B sikiif ij1e MOBa PO CBapKy MIXK
6orunsmu ['eporo, AdiHoro Ta AdpoanuToro 3a 3010Te sI0TYKO K BU3SHAHHS HaWTapHINIOL 3-TOMIXK
HUX.

— 3 icTopiero

Cromu MokHa BigHecTH (paseosnoriuny omuuuito Lieschen Miiller, sika mo3Havae XiHKY 3
MocepeHIMH PO3yMOBUMH 3ai0HOcTsAMH. Ictopumuna mocrate Sophie Sabina Apitzsch, Oiibin
BiJloMa sik nipuHIl Lieschen, sika, A1 TOro mo0 YHUKHYTH IPUMYCOBOTO 3aMIXKXKsl, IEPEBIATHYIACT
B 4YOJIOBiKa Ta BTekjaa. ¥ 1714 p. BoHa Oyna 3aapemToBaHa Ta yB’s3HeHa B 1716 p. y Jlelnuury, ne
Oyna nepiua xiHoya B'si3HuLA B [{roxTayc-Banpaxaiimi. [1i3nime Oyna nomunyBana B 1717 p.

— 3 Bi0Jicro

bi0ist € olHUM 3 OCHOBHUX J[KEpEN TBOPEHHS KYJIbTYypU B ICTOPIi €BpONeHchKkoi Ta CBITOBOI
nuBLTizanii. IcHye unMano ¢paseonoriami, ski npuinum a0 Hac 31 Cesamennoro Ilucema — 3
bi6mii. Taxi ¢dpaseonorismu BigoOpakaroTh BaKJIMBI 1CTOpli, Mepekas3u 1 JIETeHIH, 10 MaroTh
BiJIHOIIIEHHSI HE JIO0 OJIHI€T JIIOJIMHI, a IO BChOro CBiTy. ®PpazeosorizmMu OiOIIHHOTO MOXOMKEHHS
BIIPI3HSIOTHCS OOPA3HICTIO TYMKH 1 BIAMOBITHOK MOBOIO — JO IXHBOTO CKJIQAy YacTO BXOJSTh
3acTapiii cia0Ba, popMHU BIMIHKIB, 1110 BUHIILIH 3 YKUTKY, 01011l Ha TEPMIHOIOTS TOLIO.
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Zu etwas kommen wie die Jungfrau zum Kind o3Hauae «oTpumaTH IIOCH OakaHe Oe3
MpUKIaaHHs 3ycuiby». [loxomkeHHS BHUCIIOBY IOB’si3aHE 3 JOIMAaToOM He3aiimaHoro 3avarts (i
HapokeHH:) Icyca uepe3 Mapito (Hemopo4yHe 3a4arTs).

— 3 TBAPUHHHMM Ta POCJTUHHUM CBIiTOM (300HiMamMu Ta ¢iToHIMaMH)

XapaKkTepUCTUKU 30BHIIIHIX 1 BHYTPIIIHIX O3HAK JIIOJIEH, iX Jii, MICUXIUYHUX 1 (PI3UYHUX CTaHIB
B1I0OpakeHO y (pa3eosoriYHUX OJUHUIIAX 3a JOMOMOrorw (GiToHIMIB Ta 300HIMIB. BoHM 4dacto
BUCTYNAIOTh SK €MOLIHHO-EKCIIPECUBHI E€KBIBAJCHTH BXXE€ ICHYIOUMX B MOBI HailMEHYBaHb.
Hanpuknan: gleichberechtigte Ziege, alte Ziege, eine dumme Ziege, eine dumme Kuh, eine dumme
Henne.

Taki ¢paszeonoriuni ogUHUII 31€01IBIIOT0 HaJEkKaTh 0 HU3BKOTO MOBHOTO cTmiio. Cepen
HUX OaraTo BUpa3iB, XapaKTEPHUX JUIS HAPOAHO-PO3MOBHOI MOBH, NMPOCTOPIYHUX OJWHUIG Ta
BYJIbIapu3MiB. Y TIpolleci CBOrO BHHHMKHEHHS 1 PO3BUTKY TakKi 0Opa3d MarOTh OLIbII-MEHII
BUIIA/IKOBUH XapakTep, TOOTO YacTO BOHU HE 3aCHOBAaHI HA TOYHOMY HAyKOBOMY 3HA4€HHI, a OJMH 1
TOH ke 00’€KT eKCTPaJIHIBICTHYHOI TIHCHOCTI B CHCTEMax PI3HMX MOB IEPEOCMHCIIOETHCS I0-
pizHOMY.

Cnuparounck Ha gociipkeHHs A. B. ['eBopksHa 110,10 mpuurH yTBOPEHHS 300HIMIB [1, . 6—
7], MU IpUHILIA 10 BUCHOBKY, 1[0 HalJacTiIIe Gpa3eosoriyHi OAUHHII 3 KOMIIOHEHTOM 300HIMOM
a60 ¢GiTOHIMOM 3 SBISIOTHCSA Y MOBI IEBHOTO €THOCY 33 TAKUX YMOB:

1. Ctyninp mommpeHoCTi TBapuHM ab0 POCIMHU B apeayi NpPOKMBAaHHS MEBHOI MOBHOI
CHUIBHOCTI. SIKIIIO TBapuHA/pPOCIMHA HAa TEPUTOPIi MaJo MOMIMPEHi, TO iX Ha3BU MalOTh HEBEIUKY
HMOBIPHICTh BUCTYNIATH y CKJIa/li (pa3eoiori3MiB, i HABIAKH.

2. Ponb 1 3HaYeHHSA TBApUHH/POCIHMHU B TOCMOJAPCTBI: YUM Oinblla iXHS pPOJIb Y KUTTI
JIOJMHY, TUM BHIIA (pa3eoTBOpYa aKTUBHICTH BiAMOBIIHUX HAiIMEHYBaHb.

3. Oco0nMBOCTI KyJIBTYpHOI'O PO3BUTKY HapOAy-HOCiS MOBHM, HOIO €KOHOMIYHi, JAYXOBHI
3B'SI3KM 3 IHIIUMH HApPOJaMHU.

Y pe3ynpTaTi JOCHIIKEHHS (AKTUYHOTO Marepialy MOKHA 3pOOMTH BHCHOBOK, IO
(dpas3eoori3aMu, B SKHX PEIPE3CHTYEThCS KOHIENT FRAU, MaroTh pi3HI JDKepena MOXOJHKCHHS.
KutTs Hapoxy, BipyBaHHS Ta TpaJullii, CyCHiIbHI YCTPOI Ta IOTMHU BiAIrPalOTh BUPIMIATIBHY POJIb Y
BUHUKHEHHI Ta PO3BUTKY ()Pa3eoIOTIYHUX OAMHHUIH HA TO3HAYCHHS JOCHIHPKYBAaHOTO KOHIICTY.
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VK 811.111°373.2
HOnia I'noozuk
(Voiceopoocoruii nayionanvHutl yrisepcument)

MOP®OJIOTTYHI TA ®YHKIIOHAJIBHO-KYJIBTYPHI PUCH
PEAJIBHOI TOITONOETOHIMIT (HA TPUKJIAZI «THE CHRONICLES OF
NARNIA» K. C. JIBIOIiCA)

Cmammio npuceaueno 00CHiOHCEHHIO POPMATLHUX 0COOIUBOCHEN MOBHO20 (DYHKYIOHYBAHHS 81ACHUX
HA36 Ha No3HaueHHs ceocpapiunux 00 'exkmis y yuxni nogicmeil « The Chronicles of Narnia» K. C. Jlvioica.
Ipoananizogano  emumonozitco, NOOAHO  CMPYKMYPHO-CEMAHMUYHY — XAPAKMEPUCTNIUKY  DeaTbHUX
MONONOEMOHIMIB, BUSHAUEHO IXHE Micye Y POPMYBAHHT OHIMHO2O CIMUTIO NUCLMA A8MOpd. 3anponoHo8aHo
iXHIiU onuc y NiH28OKYIbIMYPHOMY ACHEKMI.

Kouosi cnosa: mononoemouim, noemoHimis, peanbHaA 61ACHA HA36d, eMUMONO2IL, MOPPON02iuHi
pucu, 1iH280KYIbMYPOSO2IA.

IOmua T'mogzeik.  MOP®OJIOTUYECKHUE WM ®OYHKIUMOHAJIBHO-KYJIBTYPHIE UYEPThHI
PEAJIBHOM TOIIOIIOATOHUMUU (HA TIPUMEPE «THE CHRONICLES OF NARNIA»
K. C. JIbIOUCA)

Cmamws nocéswena uccie008anuio hopmarbHbX 0COOEHHOCME A3bIKO020 (YYHKYUOHUPOBAHUS UMEH
ons 0b6o3Hayenus ceoepaguueckux ob6vekmos 6 yukie nosecmetl « The Chronicles of Narnia» K. C. Jlvtouca.
Tpoananusuposana ux >mMumono2us, npPeoOCmMasieHd CMpPYKMYyPHO-CEMAHMUYECKAS XapPaKmMepucmuka
PeANbHBIX MONONOIMOHUMOE U ONPEOCNICHO UX MeCno 8 (OPMUPOSAHUL OHUMHO20 CIUISL NUCbMA AMOPA.
3aceudemenvcmeosano ux onucanue 8 IUH2BOKYILMYPHOM ACHEKme.

Knouesvie crosa: mononosmonum, RHOIMOHUMUSL, PEANbHOE UM COOCMBEHHOe, IMUMONOUS,
Moponocuueckue uepmol, IUH2E0KYIbIMYPOLOUL.

Yuliia Hliudzyk. MORPHOLOGICAL, FUNCTIONAL AND CULTURAL FEATURES OF REAL
TOPOPOETONYMY (ON THE EXAMPLE OF «THE CHRONICLES OF NARNIA» BY C. S. LEWIS)

The article is dedicated to the study of formal and cultural features of proper names linguistic
functioning (on the example of topopoetonyms in « The Chronicles of Narnia» by C. S. Lewis). The etymology
of real topopoetonyms has been analysed, their structural and semantic characteristics have been provided.
The role of these naming units in the formation of the author’s style of writing has been determined, their
analysis from the point of view of culture has been suggested.

Key words: topopoetonym, poetonymy, real proper name, etymology, morphological features,
lingvoculturology.

VY cyuacHIM JIIHTBICTHLI AaKTHMBHO pPO3BUBAETHCS HAYKOBE ONPALIOBAaHHS OCOOJIMBOCTEN
opraizaiii OHOMAacCTMYHOI'O MPOCTOPY OKPEMHX XYJOXHIX TBOpPIB. 3pOCTaHHS 3alliKaBJIECHHS
BJIACHUMH Ha3BaMHU MOSCHIOETHCS THM, 110 iX BUOIp, BUKOPUCTAHHS Ta BHYTPIIIHA (hopMa HaleKaTh
70 CTPUKHEBHUX €JIEMEHTIB TBOPYOCTI MHCbMEHHHMKA, a YHCJICHHI IMEHHI HOBallli BHUCTYNAIOTh
SICKPaBOI0 O3HAKOI0 HOro CTUIKO MUChbMA. Y JIITepaTypHOMY TBOp1 BiacHE 1M’ (YHKIIOHYE SIK
BOXJIMBUI Ta OpraHiuHUM eJ1eMeHT HOro CTMJIICTMYHOI CHCTEMH, BUKOHYIOUM aKTHBHY pOJb Y
CTBOpEHHI 3arajabHoi oOpa3HocTi TBOopYy. CTpyKTypa BiIacHOI Ha3BH, ii MOXO/KEHHS, BaplaTUBHICTh
NPEJCTAaBICHHS Ta XapaKTepHI OCOOJIMBOCTI JalOTh MiJCTaBU TOBOPUTH MPO 1HAMBITyaTbHUN
OHIMHUI CTHJIb MUChMEHHUKA. CaMe TIOETOHIMU € TUM BarOMHM €JI€MEHTOM aBTOPCHKUX MOBHHX
3aco0iB, IO Ja€ 3MOTy O0’€KTMBHO OI[IHMTU aBTOPCbKE OadeHHs TEKCTY, AIMCHOCTI Ta imeiHo-
CMUCJIOBUH PIBEHBb TBODY.

JocnigkenHss (QyHKIIOHYBaHHS Ta MOBHHMX OCOOJMBOCTEH pPI3HMX THUIIB BJIACHUX Ha3B Ha
PIBHI XYIOXKHIX TBOPIB € IUIITHAM TOJIEM CYyYaCHHMX TOETOHOMACTHYHHUX JociimxeHb. CydacHi
PO3BIIKM Y BKa3aHOMY HaIpsiMi TMpejacTaBieHi (pyHIaMEHTaIbHUMHU MPALSIMU TaKUX BITUM3HSHUX
miurBicTiB, gk O. lO. Kapnenko [3], €. C.Orina [13], aHami3oM iMEHHUX YTBOPEHb pI3HUX
JiTepaTypHUX JKaHpiB Ta mUcbMeHHUKIB y poOotax O. [I. [lerpenko [5], T. I. KpynenroBoi [4] Ta
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iHmumx. TpakTyBaHHS BJAacCHUX Ha3B y XYAOKHbOMY TBOpI 3HAMILIO CBOE BioOpakeHHS 1 B
nocmpkeHHsax 3apyoikuux HaykoBiiB (I1. Ban IuBarena [9], P. Ksamute [7]). HaykoBi q1opo0Okw,
NPUCBAYCHI OHIMHOMY HPOCTOPY, CHPSMOBaHI Ha BUBYECHHS BMOTHMBOBAHOCTI BHOOpPY aBTOPOM
peanbHUX OHIMHHMX YTBOPEHb JJIi BBEJEHHS y XYJOXHIM TBIp Ta aHami3 iXHbOI NPUPOAU
(JI. O. benenr [1], O.P. Ckonozapa [6], B.P. Maypep [8]). Posrnsa ixHpoi BiacHe peasibHOI
YaCTUHM Iepefdadae aHaai3 MOXOMKEHHs, 3MICTOBOTO HAIlOBHEHHS, CTPYKTYPHHUX pHC Ta
KYJIBTYpHOi CKJIAZIOBOT LIMX YCTAJIEHUX BJIACHUX Ha3B, IO 1 BHU3HAYAE AaKTYAIbHICTh HAIIOTO
JIOCIIIKEHHS.

HaykoBa HOBH3HA NOCIIIKEHHS MOJISITa€ B TOMY, IO BIEpIIE 3A1CHEHO KOMIUIEKCHUH OIHC
peanbHUX IMCHHUX YTBOPECHb Ha TMO3HaueHHs reorpadidyaux o0’ekTiB mukiny «The Chronicles of
Narnia» K. C. JIptoica. 3anpornoHoBaHO PO3TOPHYTHH CTPYKTYPHHUI Ta €TUMOJIOTIUHUIN aHaNi3 HUX
OJIMHMIIb, IO UIIOCTPYE IXHI CTHIIICTHYHO-BUpaXKaJbHI MOXJIMBOCTI. Bu3HadeHo, 1m0 yci BiacHi
Ha3BM NHCbMEHHHUKA 3yMOBIJIEHI crokeToM. (Came TMOETOHIMH MepenaroTh CBITOCTIPHHHATTS
K. C. JIproica, pormomMararoTh OCSATHYTH 3aKJIaJCHUN HUM KYJIbTYPHUH MIATEKCT Ta BHUCTYNAIOThH
BaroMUM €JI€MEHTOM JIIHTBICTHKH TEKCTY.

Mertoro cTaTTi € BUCBITICHHS CTPYKTYPHO-ETUMOJIOIIYHUX PHUC PEalbHUX BIACHUX HAa3B Ha
MO3HAaYeHHs TeorpadiuHuxX 00’€KTiB Ta iXHIM aHami3 y KyJbTYPHOMY acleKTi. LIrocTpaTuBHUM
Matepianom oOpano ¢entesiinuii nukn nosictelt «The Chronicles of Narnia» K. C. JIproica.
OO6’exTOM aHaNi3y CIAYryBalM BJIACHI HA3BHM HA TIO3HAYEHHS MPOCTOPY (TOIMOMOETOHIMH), BiiOpaHi
aBTOPOM 3 peanbHOi oHIMIi. IIpenMeToM BUBUEHHS € iXHI MOPQOJIOTIYHI 0COOIMBOCTI Ta 3aKJIaeH1
B HUX KYJBTYPHI BiTOMOBCTI.

[Tomin yciX TMOETOHIMIB IMKIYy Ha OHIMHUH TpoOCTip (peaiibHi BJAacHI Ha3BU) Ta
noetoHiMocdepy (iHAMBITyaTbHO-aBTOPCHKI YTBOpPEHHS) [2, . 68] CIyrye OCHOBHUM KpHTEpieM
aHaJli3y BJIIACHUX HAa3B JIOCIIKYBaHOTO Marepiany. OQHaK, Take PO3pPi3HEHHS € TUTbKU TEXHIYHUM
iHCTpyMeHTOM moniny JIploicoBHX iMEHYBaHb, MO3asK OAMHUII PEaJTbHOrO OHIMHOTO IMPOCTOPY
(GYHKIIIOHYIOTh y TBOPI Ha PiBHI 3 OAMHUIISIMH MOETOHIMOC(EpPH 1 TAKOK BUCTYNAIOTh XYAOKHIMU
HOMIHAI[ISIMH, 110 Ja€ HaM MOJIMBICTh HAa3WBATH iX peaJbHUMHU MOETOHIMaMu. ['pyna peambHHX
TONONIOCTOHIMIB KUIBKICHO TMpeAcTaBicHa 16 MoeToHIMaMH, SKi CEMAaHTHYHO PENpe3eHTOBaHI
HACTYTHUMH IiIKJIacaMH : CYBEpOIOETOHIMHU (Ha3BW KpaiH, | mpukian), acTionoeToHIMHU (Ha3BU
MICT, 3 TIOETOHIMH), 1HCYJIOMOETOHIMU (Ha3BU OCTPOBIB, 1 BjacHa Ha3Ba), T1JIPONOETOHIMU (HAa3BU
OKEaHIB Ta MOpPIB HasBHMX Y TBOpPi, 2 TONONOETOHIMM), ONKONOETOHIMM (Ha3BU OyniBenb, 3
NPUKIIAAN) Ta 1HIII CEMaHTUYHO PO3pi3HEHI TonmonoeToHiMu (6 BIacHUX Ha3B). Jlo Hel BITHOCUMO
BJIACHI Ha3BU y3BHYAECHOTO THUITY, CTPYKTYPHO BapiaTHBHI, 3 YHCICHHUMH CKJIQJIOBUMH TUTIAMH Ta
[IMPOKOIO €TUMOJIOTIETO, 110 BUCTYNAIOTh BATOMOIO PUCOIO aBTOPCHKOTO 1110JIEKTY.

XapakTepHo, 10 yCsl peajibHa TOMOIOETOHIMIS JIOCIHIIKYBaHOTO LMKy MOBICTed He Oyna
3aMo3MYeHa MHUCbMEHHMKOM 13 IHIIMX MOB, a IUIECHPSIMOBAHO TIPEACTaBI€HA Yy THUIOBIN
aHraoMoBHIA (opmi. OcoOIMBOCTSIMHM NPEACTABICHHS Ha3B TeorpagiyHuX 00 €KTIB pealbHOTO
cBiTY y JIbloicOBill iHTeprperalii € iXHS HAOIMKEHICTh O MOBHOTO (DYHKIIIOHYBAaHHS pealbHOI
TOMOHIMII cydacHOi aHruiicbkoi. ITposiBIsieThCS BOHA y HOPMAaTUBHOMY BXXHMBaHHI apTHKIIB 13
BJIACHUMH Ha3BaMM Ha INO3HAYEHHs reorpagiuHux 00’ €KTIB y CydyacHiM aHININCBKIA MOBI Ta, y
OUIBLIOCTI BUMAJIKIB, IPO30POIO0 €TUMOJIOTIEI0 AJIsl aHIVIOMOBHHMX uuTadiB. THUMOBMMH criocoOaMu
CIIOBOTBOPY LMX IOETOHIMIB € CKJIQJaHHS OCHOB, MeTaopHuHa Mporpiaii3aiis, METOHIMIYHa
nporpianizaiis Ta gopma iMeH-cioBocnonydyeHs. [l{onpasna, K.C.JIpoic HiSK iX He BUAO3MIHIOE 1
KOXKeH 13 IIMX peaJbHUX TOIMOMOETOHIMIB Yy Til camiii ¢opmi ¢irypye B aHITIOMOBHHX
010morpadgiyHUX TKEpeax.

Haiibinpin 9acTOTHUM TOMOMOETOHIMOM ILIbOTO THUITY € JBOKOMIIOHEHTHHI CyBEpOIOETOHIM
England (38 BumankiB BkuBaHHS). Y MOBICTSAX Il BJIACHA Ha3Ba YCTAJICHO BXKHBAETHCA Y
Ha3MBHOMY BIJIMIHKY Ta 0e€3 apTHKJIA, IO BIJAMOBIJAE MpaBWJIaM aHMIINHCBKOI MOpdoIorii.
CeMaHTHMKa Ta €TUMOJIOTIS LBOIO pPEAJTbHOrO IMEHYBAHHS TMEPEIUIITaloThCcs 1 JI03BOJISIIOTH
tpaktyBatu Horo sik «the land of the Anglesy [14]. [IucbMeHHHMK TaKOX MOCIYTOBYETHCS Y TBOPI
CydyacHHM 1HBapiaHTOM IIbOTO 3HaueHHs. lI[s1 BrmacHa Ha3Ba, TEpPEeBaXXHO, € HEUTPAIBHOIO 3a
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3HAYEHHSM Yy TMOBICTAX Ta (irypye sK JpPKepeno JJ0JaTKOBUX BiJIOMOCTEH Npo MEpCOHAXIB
pEeanbHOTO CBITY, SIK CBOEPITHUM KYyJbTYpHHUH ()OH, HA IKOMY BOHH ITOBHHHI PO3BHUBATHCh.

XapakTepHo, II0 B MaTepiani Hamoi PO3BiIKM 3yCTPiUalOThCS 1 pealbHI acTiONOETOHIMU:
Bristol, London i Norfolk, mo, Ha mpoTtuBary TONOIOETOHIMAM Ha IMO3HAYEHHS Ka3KOBHUX MICT,
BUCTYNAIOTh TE€X TUIBKU KYJIbTYPHUM (DOHOM, TJIIOM, TUM CEPEIOBHUIIEM, Y SKOMY PO3TOPTAIOTHCS
omucaHi TMOAIl peaJlbHOrO CBITY, Ta BHUKOHYIOThH iH(popMaTtuBHY (yHKIit0. Llg1 rpyma € Takox
HEYHCENIbHOI0, XapaKTePU3yeThCSI MPOCTHUMU (OpMaMu Ta CHUIBHHUM THIIOM TBOPEHHS —
CEMaHTHYHOIO mpompiamzamiero. Tomomoetonim  Bristol (1  mpukmag) moxoauts — Bix
crapoaHriiiicekoro Brycgstow — «assembly place by a bridge» [14], 3 dinaneuum «l» Hanpukinimi
CITIB, sIKi 3aKIHUYIOTbCS Ha TOJIOCHUH, IO € (POHETHYHO OCOOJIMBICTIO MOBH MiclieBocTi. EHT0OHIM
London (19 oauuuup) yrBOopeHo Bix natuHcbkoro Londinium, mo 3Hauntk «a place belonging to a
man named Londinos» [tam camo]. JIBiui K. C. JIptoic BUKOPHCTOBYE 1 peajlbHy BJacHY Ha3BY
Norfolk 3i 3Hauennsm «a territory of the Northern people (of the East Angles)» [tam camo]. Bapro
BiJI3HAYUTH, 11O CILIFHOIO PUCOIO IIUX TOMOIMOETOHIMIB € METOHIMIYHA OCHOBA, TOOTO MEPEHECEHHS
Ha3BM Ha OCHOBI acoriaiii a0o B3a€MO3B’SI3KY.

Ha nportuBary momnepaHiM, eTHMOJIOTIYHO MPO30pi peaibHi riapomnoeroniMu the Pacific ta the
South Sea, mio 3ycTpivaroTbCsi B MOBICTSAX IO OJHOMY pa3y, YTBOPEHI 3 OC30HIMHHX OCHOB Y
pe3yabTaTi MPOCTOT CEMaHTHYHOI Nporpiamizaiii. 3BepTaeThCs aBTOp JO 3BUYHHUX YHTAa4aM
KyJIbTYpHO PEaJbHUX BIACHUX HA3B UX CEMAHTUYHHX IMIATHIIB 3 METOIO JIOKami3amii momii sk
KOHTPACT JI0 MEPEBaKaIOro HAPHIHCHKOrO TOMOHIMIYHOTO IPOCTOPY TBOPiB: «Many years ago in
that world, in a deep sea of that world which is called the South Sea, a shipload of pirates were
driven by storm on an island» [10, c.416], «One was the mouth of a cave opening into the glaring
green and blue of an island in the Pacific, where all the Telmarines would find themselves the
moment they were through the Doory [tam camo, c.418]. 3anydeHHs 10 TBOPY KYJIbTYPHO
VHIBEpCATbHUX, 3HAMOMUX IMOCTOHIMIB HAOIIKAE YUTAYiB JI0 OMUCYBAHHMX TE€POIB, YMOKIHBIIIOE
BipTyaJbHE MEPEBTIICHHS B HUX.

Peanpuuii incynonoeronim the Isle of Wight yreopeno 3a popmoro iMeH-CII0BOCIIONyUEHD Ta
MOXOANUTh BT JAaTHHCBhKOTo VECtis — «place of the division» [14]. BxuBaHHS apTHKIIB, SK Y
BHIIQJKY 3 TiIPOMOCTOHIMAMH, TaK 1 3 HA3BOIO HA IMO3HAYCHHS OCTPIBHOI TEPUTOPIi, BiAMOBimae
MpaBWJIaM HOPMATUBHOI IPaMaTUKK aHTIiHChKOT MOBH. Llel 1HCYIOMOETOHIM € peMiHICIEHIIIEI0 Ha
36MHMH CBIT 1 Ma€e y TBOpl T€ camMe MpPU3HAYEHHs, 110 W pealbHI CyBEpONOETOHIM Ta
acTIONOETOHIMU: 1H(POPMY€E YUTaUIB PO TeorpadiuHe OTOYECHHS EPCOHAXKIB.

Bnanae B 0ko 1 10BOJII BeNMKa KIIBKICTh pealbHUX OWKOHIMIB, K Ha TaKUW HEUMCEIbHHUN
cemantnunuii kimac: Buckingham Palace (1 mpuxmax), Houses of Parliament (1 Bumagox
BXuBaHHS), St Paul’s (2 pa3u). VYci Tpu BiacHI Ha3BU € CTPYKTYPHO PO3PI3HEHUMH, OJHAK
PENpPEe3eHTYIOTh 3HAYEHHS MPHUCBIMHOCTI 3a PI3HUMH TpamMaTUyHUMHU Mojnensimu : Houses of
Parliament — imennux y muoocuni + of + imennux, Buckingham Palace — imennux + imennux, St.
Paul’s — (Tpaauuiiine CKkOpOYeHHS IPUKMETHUKA saint) imennux + anocmpog + popmanm -S. Take
PO3MaITTSI MOETOHIMHUX (POpPM Ha MO3HAYEHHSI OJHOTO T'PAMATUYHOTO SBUIIA MOKHA BBaXKaTH
0COOJIMBOIO PHCOI0 pealbHOI OWKOHIMIT JOCHiIKyBaHOTO LMKy moBicTed. L{i BracHi Ha3Bu
IMEHYTh apXITeKTYpHI IIEJAEBpPU Ta KyJIbTYpHI HaaOaHHsA OpuTaHLiB. Ycix iX, 0e3 BHUHSATKY,
MMMCbMEHHUK BIUIITA€ B CIOXKETHY KaHBY TBOPIB SIK KYJIbTYpPHHH (HDOH, BUSB HAIIOHATBHOI KYyIbTYypHU
IS OUIBII PEAiCTUYHOTO 300paKeHHsI MOJIA Ta Kpaloro po3yMiHHs omucyBaHoro: «At the
present moment, as far as he could see, she might be blasting Buckingham Palace or the Houses of
Parliament» [11, c. 52], «It was a huge, single arch that spanned the gorge from cliff-top to cliff-
top; and the crown of that arch was as high above the cliff-tops as the dome of St Paul's is above
the streety [12, c. 588]. 11i Ha3BU CIIyTyIOTh €JIEMEHTOM CBITOBIATBOPEHHS, allFO31€0 3 pealbHUM
CBITOM, 1[0 CHIPOILYIOTh COPUHHSATTS TBOPY Ta BBEJCHI B TBIp aBTOPOM 3 JIOKAJI3YIOUOI0 METOIO.

Brnerennst B Ttekct TBopy K. C.Jlbtoicom peanbHuX TOmOHIMIB EUrope (3 Bumanku
BxuBaHHs), Dorsetshire, Cambridge, Arctic (aBa mpukiIagM KOXHOTO) 1 TOOJWHOKI BUIAIKH
pxuBanHsg Trafalgar Square, Somerset € Texx BaXJIHMBHM MPH aHaTi3i 0COOJIMBOCTEH 1/110JIEKTY
aBTopa. Lli ceMaHTHYHO Pi3H1 TONOIIOETOHIMHI OJIMHUIII BBEJICH] Y TBIp y CBOIll yCTaJeHii peanbHiii
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¢dopmi 1 TakoK HE BUJO3MIHIOIOTHCS, aHI CTPYKTYPHO, aHi €TUMOJIOTIYHO, aHi (PYHKIIIOHAIBHO Iif
BIUIMBOM KOHTEKCTYaJIbHO HAOJIMKEHOI iM 1HIUBITyaTbHO-aBTOPCHKOI moeToHimii. Ile — cBoepiani
OTIOPHI MOETOHIMHI aKLIEHTH, 110 BUKOHYIOTh allfO3MBHY (DYHKIIiIO Ta BUCTYMAIOTh 3’ €IHYBAJbHUM
MOCTOM 3 KYJIbTYPHO OJHM3bKHM pEaIbHUM CBITOM Ta CIIOCOOOM TIPOTHCTABJICHHS YSBHOMY,
HapHIHCBKOMY.

MoskHa miicyMyBaTH, 110 OJIM3BKI 10 CBOTO PEeaIbHOTO BXKMBaHHS JIBIOICOBI TOMOMOETOHIMH
Y3BUYA€HOTO THIy MAalOTh LIMPOKY raMy NPUTAMaHHUX TUIBKA IM PHC : BOHH BapilOIOThCS 32
CTPYKTYpOIO, BHUJAMH CJIOBOTBOPY, T'paMaTHYHHUMH OCOOJIMBOCTSMU B)KMBaHHS apTUKIIB Ta
dbopMaMu YTBOpEHHsI TPHUCBIMHOTO BiAMIHKY. Bci BrmacHi Ha3BU HBOTO Kiacy € reorpadidHo
ONMM3bKMMHU aHTJIOMOBHUM 4YHTayaM, KyJbTYpHO HAaOMIKEHMMH Ta MAalOTh iH(QOpMaTHBHE
npu3HadeHHs y TBopi. Taka mamiTpa BiIMIHHOCTEH IOBOAMTH BAXKIUBICTh aHANI3y pealbHOT
TOMOMOETOHIMII 31 CTOpPIHOK TOBicTeH mNpu (GopMyBaHHI IUTICHOI KapTUHU SK HAPHIWACHKOTO
MIOETOHOMACTUKOHY 30KpeMa, Tak i 1/110JIeKTy TUCbMEHHHUKA 3aTrajoM.
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VK 811.111: 811. 161.2 — 115
Mapianna I'onvyosa
(Kuiscokuil HayionanvbHull 1iHeGICMUYHUL YHIgepcumem,)

TUIIOJIOIIS IMILJIIKATYP B AHIJIIMCBHKIN
TA YKPAIHCBKIA MOBAX

Y cmammi npedcmaeneno munonoziumy kiacugikayiro imnuixamyp, ROOAHO BUHAYEHHS NOHAMb
AHMUME3UCHOL, OKCUMOPOHHOL, Memaghopuunoi, eshemicmuunoi ma awmupasucHoi imnaiKamyp.
Yemanosneno, wo awmumesuchi, ammupazucHi, OKCUMOPOHHI, MemagopuuHi U  esghemicmuuHi
iMIIIKamypu, 3a1Uaryucs, KOHGEHYIUHUMU, € HACTIOKOM NOPYUEHH: 8CIX aO0 KilbKOX MAKCUM KOOnepayii
I I1. Ipaiica. Jocniodcenns uokpemienux munie iMmniikamyp npoeedeno na mamepiani hpaszeono2iunux i
napemiiHux 0OUHUYb AHITTUCLKOI Md YKPATHCHKOT MOB.

Kniouosi  cnosa: memagopuyna, OKCUMOPOHHA, AHMUMEIUCHA, ehemicmuuna, aHmugpasucha
IMATIKAmMypu.

Mapuansa Tombuosa. TUIIOJIOTMS UMITIMKATYP B AHIJIMMCKOM U YKPAMHCKOM
A3BIKAX

B cmamve npeocmasnena munonozuyeckas xiaccupuxayus umniuxamyp. Onpedenensvl maxue munsl
uMnIuKamyp,  Kak — ammugpazucHvle,  aHmumesuchvle,  Memaghopuyeckue,  OKCUMOPOHHblE U
sspemucmuueckue.  Ycmanogneno,  umo  ammu@pazucHele,  AHMUMESUCHLIE,  MemagopuyecKue,
OKCUMOPOHHBIE U I8PeMucmuiecKue UMNIUKAmMypsl ecmb pe3yTbmamom HapyuieHusi 6cex Ul HeKOmopvix
maxcum koonepayuu I I1. Ipatica. Mamepuan uccnedosanus npedcmasien Qpaseonouzmamu, € cocmae
KOMOPbIX 6X00AM NOCA08UYbL, NOSOGOPKU, UOUOMDI, CIMOUKUE cpasHenUsl, hpazeonocudecKkue memagopul
U I8eMUIMbL AH2TIUTICKO20 U YKPAUHCKO20 A3bIKOE.

Kniouesvie  cnosa:  ammugppasucnas, —anmumesucHas, —memagopuyeckas,  OKCUMOPOHHASA U
26hemucmureckas UMHIUKAMYPY.

Marianna Holtsova. THE TYPOLOGY OF THE IMPLICATURES IN THE ENGLISH AND
UKRAINIAN LANGUAGES

This article focuses on implicatures in the English and Ukrainian languages being derived from the
logical, pragmatic and comparative aspects. The article critically comments some definitions of the
implicature, implication, provides the classification of implicatures in the modern linguistics. In the
research five main means of the implicature creation have been analysed and the notions of the antithesis,
oxymoron, antiphrastic, metaphoric and euphemistic implicature types have been defined. The paper
provides five main implicature types that are formed due to the violation of Grice’s maxims: maxim of
Quality, maxim of Quantity and maxim of Manner. The implicatures have been derived from proverbs, sayings,
idioms, ironic set-comparisons, phraseological metaphors and euphemisms in the English and Ukrainian
languages.

Keywords: antithesis, antiphrastic, oxymoron, metaphoric, euphemistic implicatures.

Ha cyuyacHomy erarni po3BUTKY MOBO3HABCTBa OCOOJIMBOIO 3HauU€HHs HaOyBae mparMaTHUYHUI
X1 10 BUBYEHHS IMIUTIIUTHUX ACTEKTIB 3HAYEHHS BUCJIOBIIIOBAHb. AKTYaJbHICTh TEMU CTATTI
3yMOBJIEHA HE JIMIIE CIPSAMOBAHICTIO CYJacCHUX JOCHIJ)K€Hb Ha PO3KPUTTS B3Aa€EMO3B’SA3KY Ta
B3a€MO/I1i MOBHU 1 MHUCJIEHHS, MOBHU Ta CB1JIOMOCTI, a i Ha TpaHCpOpMaIlil0 Ta IHTErpalio TakKux
HampsiMiB MOBO3HAaBCTBA, SIK: CHUCTEMHO-CTPYKTYpPHHH, (DYHKIIOHAJIBHUI Ta IHTEpIpeTariiiHui.
[TosicHeHHSI TPUHIUITIB MOJIEIOBAHHS IMIUTIUTHOI 1H(popMalii Ta MeXaHi3MiB i1 AEKOIyBaHHS y
BHUCJIOBJIIOBAHHSX IMIJICHIIIOE CBOEYACHICTh HAYKOBOI PO3BIIKH.

V cyuacniit mayui min Brumsom npans I'. I1. I'paiica [6, . 22-40] iMIutikaTypy BUBYaIOTHCS 3
MO3UIi TparMatuku. JlOCTiAHWKY BIJAUTMIM KOHBEHIIWHI IMIUTIKATYpH BiJl KOHBEp3aliMHUX
(K. Bax [5, c.327-331]), E. Pomed [14, c.39-60]); mpocmigkyBaJiid JIOTIKY KOHBEHIIIHHOT
immuikarypu (Xp. Ilorre [12, c.475-501]); nmerepmiHyBajaM MOHATTS 3arajbHOI JUCKYPCHUBHOI
immutikatypu (C. Jlesincon [11]); mpoananizyBaiau CHiBBIIHOIIEHHS IMIUTIKATyp, MPECYMO3UIIA Ta
norignoi dopmu (I1. Kpayze [9, c. 167-186], K. Pobeprc [13, ¢. 169-221] ); Bimaimimm iMILTIKaTypH
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BijI iHImMX TUMiB iMmutinuTHOI iHGopmarii (C. Kpinke [10, ¢. 134-137], K. Po6eptc [13, c. 169-221],
C. Coyms [15, c. 152-179]); onwmcanu iMIUTiKaTUBHI gieciaoBa anriiiicekoi MoBu (JI. Kaprrynen [8,
c. 124-131)).

B ykpaiHCbKOMY MOBO3HABCTBI PO3IIISIHYTO IMILTIKATYPY SIK CIIOCIO TpaHCHAIIT eMOIlid MOBIIS
(B. O. Beniuenko [2]), JOCHIKEHO  JIECTIBHI  IHIAMKATOPH  IMIUTIKATYp Yy  JHCKYpCi
(1O. O. Apremenko [1]), ycTaHOBJEHO JHIBOIpAarMaTW4Hi BJIACTHBOCTI  BHCIIOBICHb 3
immtikarypamu (M. A. Cugoposa [4]). [Ipore, He3BakalouM Ha JOCTaTHIO KIJIBKICTh Mpalb,
MIPUCBSYCHUX IMILIIKATYPi, TUIIOJIOTIS IMILTIKATYp 1€ He OyJia MpeaMeTOM JIIHTBICTUYHOTO OITUCY.

Metoro cTaTTi € po3poOMTH THUIOJOTII0 IMIUIIKATYp Ta JOBECTH, IO Il IMIUTIKaTypH,
3QIMIIAI0YNCh KOHBEHIIWHUMH, € HACNIJIKOM MOPYIIEHHS BCiX a00 KUIBKOX MaKCHM KooIeparii
I. I1. T'paiica.

VY Hamriii HayKOBIH PO3BiJIlI MEpPEayCiM 30CEPEIKYEMO yBary Ha ITSTH THIAaX IMIUTIKaTyp:
aHTUTE3UCHIH, aHTH(pa3UCHIH, OKCUMOPOHHIH, MeTapOpHUHiil Ta eBPEeMiCTUUHIH.

[Tepm 3a Bce momamo Bu3Ha4yeHHs imiutikarypu. ['epbepr Ione Ipaiic Toymauuts ii sk
peaIbHUN CMUCI HETIPSMOTO (200 HEKOHBEHIIIMHOTO) BUCIIOBICHHS. Ha BiAMiHY BiJl Tpecyno3uIlii i
(OHOBUX 3HAHb, IMIUTIKATypa CTOCYETHCS HE AUCKYPCY 3arajioM Yd MOro CTpyKTYpHO-TEMaTHYHHUX
OJIOKIB, a BUCJIOBIICHb, PO3TAIOBAHUX IOPSA, Ta CTAHOBIIOE IXHIM JIOTIKO-3MICTOBUH 3B’S30K.
Haragaemo, mo iMmIuiikaTypd BUHHUKAIOTh BHACIHIJIOK MOPYIIEHHS MaKCHUM KOMYHIKAaTHBHOL
crisnpaui I'. T1. Tpaiica.

Y crarTi po3rifgaEMo KOHBEHI[HI IMIUTIKATypH, OCKUIBKM MaTepiajJoM TOCHIIKEHHS €
(bpaszeosoriyHO-IapeMiifHi OAWHUII AHIITMCHKOI Ta YKpAiHCBKOi MOB: TPHUCIIB'A, MPHUKA3KH,
ycTajeHi MOpiBHSAHHSA, (pa3eonoriuHi meradgopu Ta eBdemi3Mu, 3 SKUX OynM BUBEIEHI
AHTUTE3UCHI, aHTU(PA3UCHI, OKCUMOPOHHI, MeTadopuyHi Ta eB(EeMICTHUHI IMIUTIKATYpH, IO
HaJleXaTh 10 KOHBeHIliiiHoro tumy. lle 3ymMOBIeHO TUM, MIO IMIUTIKATYpH Oyiu okpecieHi 0e3
3aJydeHHsI JUCKYPCHUBHOTO KOHTEKCTY, aJDKe, TONpH iXHIO MapajJoKCalbHICTh, BOHU €
JEKOHTEKCTYalli30BAHUMH, TOOTO 3pO3yMUIMMH BCIM MEPECIYHUM HOCISIM MEBHOI JIIHTBOKYJIBTYpPH 32
YMOBH HasiBHOCTI BilMOBiINX (DOHOBUX 3HAHB.

3rimno 3 mocrynmaramu I IL Ipaiica, JMCKypCHBHI IMILTIKATYpH BHHUKAKOTH BHACIIIOK
MOPYUICHHSI MAaKCUM MPUHIIUITY KOOTIepallii, a KOHBEHIIIi{HI — B pe3ynbTaTi ix gotpumanss. [Ipore B
HAaII HayKOBil PO3BIAII MU CIIPOOYEMO JIOBECTH, IO BUBE/ICHI HAMHU IMILTIKATYypH, 3aJUIIAI0UNCh
KOHBEHIIIHHUMH, € HACITIIKOM MTOPYIIEHHS BCiX a00 Kibkox MakcuM koorepariii I'. T1. I'paiica.

Sk 3a3Havanocs BUINE, MaTepiajloM IOCHIUKEHHS MOCIYXHUIU (pa3eosioriuHi i mapemiiiHi
OJIMHUIII aHTJIHCHKOI Ta YKpaiHChKO1 MOB. MU iX po3ainm Ha Taki rpynu: 1) mapemii 3 aHTUTE3010
B OCHOBI; 2) OKCUMOPOHHI CTaJji BUpa3y; 3) ipoHIYHI yCcTajeHl MOpiBHAHHS; 4) MeTaQOpHUHi BUpa3U
(dhpazeonoriyHOro XapakTepy; S) eBpemMicTUUHI BUpa3u (Ppa3eooTIgHOTO XapaKTepy.

PO3rIsiHEMO aHTUTE3HUCHI MApeMiliHi OJMHUII 3 TOUKH 30Dy mopyiieHHs Makcum I, IT. Tpaiica.
VY Takux MpHCIIB'AX aHIIIHCHKOI Ta YKpaiHChKOI MOB, Ik Kopinb HayKu 2ipKuti, a niio cMavyHui,
Small sorrows speak; great sorrows are silent, moOymoBaHuX Ha aHTHTE3i, OYCBHIHHM €
MOPYILIEHHS TPhOX MaKCUM MPUHIUIY Koomepalii: 1) MakcuMH SKOCTI, 60 IPUCTIB'S PO3yMIIOTHCS
HEOJIHO3HAYHO, CKa3aHE MOXKHA CTaBUTH IIiJ] CYMHIB; 2) MaKCHUMH KiJIbKOCTi, 00 MPHUCIIB'SA MICTATh
ouplie 1H(opmalii, HbK TOTpiOHO; 3) MakCUMM criocoOy, OCKUIBKM 11I TPUCHTIB'S HE € MOBHICTIO
MIPO30PUMH.

[MpoananizyBaBiu aHriliceke npuciis's A honey tongue, a heart of gall Ta #ioro ykpaincekuit
BIINOBIAHUK Ha A3uyi meook, a Ha Oymyi 16000K, BUBOJIMMO aHTHTE3UCHY IMILTIKATYypY, IO 4acTo
JYKaBCTBO 330BHI TPUKPHUBAETHCS «COJOIKUMH» cjoBaMu. Ll aHTHTE3WcHa iMILTiKaTypa
YTBOPIOETHCS BHACHIJIOK MOpyIIeHHS MakcuM Koormepailii, OCKIJIbKM MPHUCIIB'SL MICTUTh HAJTUILIOK
iH(popMalii (MOpYUIEHHS] MaKCUMH KUIBKOCTI), 110 € XUOHOI0 y MPSAMOMY JIEKCUYHOMY 3HAa4YeHHI
(mopyIIeHHsT MakCHUMM $SIKOCTi), HEOAHO3HAUHOIO (TOpYIIEHHS MakcuMu crnocoOy). He MoskHa
CTBEp/KYBAaTH, II0 MaKCHMa pEJIEBAHTHOCTI € MOPYIIEHOK B LUX MapeMisix, OCKUIbKH MU
PO3MIISIAEMO X 1033 AUCKYPCUBHUM KOHTEKCTOM.

O1xe, SIK B @aHTIIHACHKIN, TaK 1 B YKPATHCHKIM MOBaX aHTHTE3WCHI IMIUTIKATYpH MTOPOIKYIOTHCS
BHACJIIJIOK JIEBiallil TPHOX MaKCHM NPMHIUITY MOBJIeHHEBOT criiBmparti I'. T1. Tpaiica.
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Bepyun m0 yBarum CTPYKTYpHIi, JIEKCMKO-CEMAaHTH4YHI Ta MparMaTU4Hi OCOOIMBOCTI MOOYIOBU
AaHTUTE3U, BU3HAYAEMO AHTUTE3NCHY IMILIIKATYpY $K BHCIIOBIIOBAHHS, IO EKCILIILUTHO
BHUpaXKa€ MPOTUCTABICHHS JIBOX MOHSITH, TOJI K IMILTIIMTHUI BUCHOBOK BKa3ye Ha MPUXOBAHE 32
LIUM MIPOTUCTABICHHSAM IHTEH/JOBaHE 3HAUEHHSI [IEBHOT'O BUCIIOBJIIOBAHHS.

PosrnsHeMo moOpymIeHHS KOMYHIKaTUBHMX MaKCHM Ha TMPHUKIAJaX OKCHMOPOHHHX
BHCJIOBIB aHTJIIMCHKOI Ta yKpaiHCBhKOiI MOB: corodka myxka Ta Sweet agony. Ilo-mepire, y mux
BUCIJIOBAaX MOPYIIYETHCSI MAKCHMAa SIKOCT1, OCKUIBKH 3a3BUYall MyKa HE MOKe OyTH Hi IPHEMHOIO, Hi
COJIOAKOI0, OTXKE, OauMMO IIEBHY XUOHICTh BUCIIOBIIIOBAHHS.

[To-npyre, mopymryeTbcsi MaKCHMMa MaHepH, abo cmocoOy, 3BaKaroud Ha Te, M0 €
HEOJJHO3HAYHICTh B OKCUMOPOHHMX BHCJIOBIIIOBaHHAX. BinoMo, mo Makcuma crocoOy moJirae B
SKOMOTa OUTBIIII MPO30POCTi BUCIOBIIOBAHHS CBOIX JIYMOK, IOCIHIJIOBHOCTI i OpraHi30BaHOCTI
iX BUKJIAy, TOOTO B YHUKHEHHI HE3PO3YMIJIUX IMOSCHEHB, IBOZHAYHOCTI Y BIJACYTHOCTI JIOTiKU. Tak,
OKCHMOPOHHA IMILTIKaTypa BUHUKA€ BHACIIIOK MOPYIIEHHS MAaKCUM SKOCTi Ta MaHEPH.

OKCHMMOpPOHHY IMILIIKATYPY TPakTyeEMO K pEaJbHUH CMHCI HENpsSMOro BHCJIOBJIEHHA, Y
SAKOMY MO€JHAHO PI3KO KOHTPACTHI MOHATTS, IO JIMIIE HA TEPIIMH TMOTJSA MAalTh BHUIJIAL
JlaMeTpajabHO HPOTHICKHUX 1 CEeMaHTUYHO HecyMicHHX. [Ipore came 3aBIskM iX MO€IHAHHIO
YTBOPIOETHCS HOBA, CKJIaJgHA, IEBHOIO MIpOIO CyNepewIinBa, aje sCKpaBa AyMKa, fKa CTae
CEpLIEBMHOI0 BHpa3zy. MeradopuUHUN CMHUCII OKCHMOPOHHOI IMIUIIKATYpU MICTUTBCSI B HOBOMY
Y3TO/KEHHI WOTO €JEeMEHTIB, 1[I0 1 CTBOpIOE NOTpiOHE HampyXeHHsA. BykBampHUI CcMUCIH
OKCHUMOPOHY MICTHUTb 3araiKy, a MeTaQOpUUIHUNA — KJIF0U J0 ii pO3B’sI3aHHS.

B iponiunux ycranenux mnopiBHsHHS (YII), mo € 3acobamu CTBOpEHHSI aHTU(PA3ZHCHUX
iMrutikaryp, crnocrepiraemo nopyuienns makcuM I'. I1. I'paiica. Hanpuknan, y Takux VII: as useful
as whistling psalms to a dead horse, nomooice sixk mepmeomy npunapka - G6a4UMO TIOPYIICHHS MAKCHM
SIKOCTI1, KIJTBKOCT1, COCOOY.

OcuoBuuM s iponiunux YII € mocrynar sikocti B ioro nepriid yactusi: «He roBopu Toro,
10 TH BBaXKae€ll XUOHUM». MakcuMa sKOCTI HOpYIIyeTbes B LMX ipoHiuHUX YII, TOMy 110 BOHM
MICTSITh XUOHY iH(opMarlito, 60 CriBaHHS MCAIMIB HE JONOMOKE MEPTBii KOOWITI, SIK 1 MEPTBOMY —
IpUIapka.

MakcruMa KUTBKOCTI MOPYIIYETHCS, OCKUTBKH BUKOPHUCTOBYETHCS MOJIKOMIIOHCHTHA OIMHHUIIS
(as useful as whistling psalms to a dead horse; nomooice sk mepmseomy npunapka) 3amicth
MOHOKOMITOHEHTHOT (Henompibnuil; ne donomooxce).

Bonnouac B iponiunux YII irHopyeThcst mocTynaT cnocoOy BUPAKEHHS, SIKUI BUSBISETHCS B
3aiiBomMy OaraTtociiB’i, oOpa3Hiil merarizailii, 10 HE MPOSCHSE, a 3aByaliboBye cMuci. KpiM Toro,
BUCIJIOBJIIOBaHHS HE € YITKO CPOPMYJILOBAaHUM.

AHTH(pa3uCcHY IMIUIIKaATYpy BH3HAauaeMoO SK HEOYyKBajJbHI acClEKTH 3HAYEHHS, L0 He
BCTaHOBJIIOIOThCSL  O€3MOocepelHbO0  3aBASKM KOHBEHILIOHAJIBHIM CTPYKTypl MOBHHMX BHpasiB
(MOBHOMY KOJIOB1), @ HABIIaKH, CIIPUHMAIOTHCS B IPOTHIIEKHOMY PO3YMIHHI.

3a yMOBM BHUKOPUCTAaHHS €B(EMI3MIB CIIOCTEpPIra€EMO TMOPYLIEHHS BCIX MaKCUM
KoomnepaTuBHOro npuHnuny. Hampukman, y ¢paseonorivHux eBpeMizmMax aHTIiiChKol MOBH JOIN
one’s ancestors; be gathered to one’s fathers; go beyond the veil; go the way of nature; go to a
better world; go to glory; go to kingdom-come; go to one’s last (long) home; join the majority
MOPYIIYIOTBCS Taki MakcMMHU: 1) MakcMMa KiTbKOCTi, 00 BHUKOPUCTOBYIOTHCSI TOTIKOMIIOHEHTHI
OJIMHHUII 3aMiCTh MOHOKOMITOHEHTHOI (t0 die - nomepmu); 2) Makcuma SIKOCTI, OCKUIbKH, HE
pPO3yMilOuM 3HaueHHs LUX (paszeM, ajpecaT HE 3MOKE MPAaBMWIIBHO IX IHTEpHpPETYBaTH, a OTXKe,
iHdopmarllis, HamicliaHa MOBIEM, Oyae crnpuiiMaTucs XHOHO; 3) MakcMMa croco0y, TOMy IO
eB(pEMICTUYHI BUCIIOBIIOBAHHSA € HEUITKMMH Ta HEOJHO3HAUHMMHM; 4) MaKCHMa peJIeBaHTHOCTI,
OCKUJIbKM €B()eMICTHYHI BHUCIIOBJIIOBAHHS 3a YMOBU BIIICYTHOCTI NMEBHUX (DOHOBHX 3HaHb MOXYTb
CIIpuiMaTHcs K HEIOPEYH.

EBdemicTuuny imMmiikaTypy TiymMauuMo SK BHCHOBOK ajpecaTa, 3yMOBJIEHHI
PO3KOJyBaHHSIM pEAIbHOTO CMHUCITY 3aco0y BTOPHMHHOI HOMiHAalLii 3 BiJIHOCHO TO3UTHBHOIO
KOHOTAIlI€I0, 110 BUKOPUCTOBYETHCA I 3aMiHM HEMPUCTOWHHMX, HEOaKaHUX YH 3a00pPOHEHHUX
HailMeHyBaHb, TaKk 3BaHMX MOBHHMX TalOy. Ha cTymiHp po3yMiHHS €BPEMICTUYHMX IMIUTIKATyp
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BIUIMBA€ PIBEHb OCBITH ajpecara. s mromel i3 HU3BKUM piBHEM OCBITH 3HAYHO OLIBIIOIO €
KUTbKICTh arHOHIMIB (TepmiH B. B. MopkoBkina [3]), ToOTO He3HAHOMUX 1 MaIO3pO3yMIIMX CIIB,
0 B OLIBIIOCTI BHUIAJKIB 3aBaKa€ TaKUM aJpecaraM pO3Mi3HaTH eB(eMi3MU B TOBIJTOMJICHHI.
Hamnpukiian, He KOXKHOMY aJipecaToBi 3pO3yMUIMMH OyIyTh Taki eBpeMi3Mu: alb(OHC, TOHXKYaH,
JIOBEJac Ha MO3HAYEHHS TYJIbTSIS; JKIHKa 13 pyOSHCIBCHKUMH (POpPMaMU — PO MULTHOTUTY KIHKY.

MertadopuyuHi IMIUTIKATYpPH € HEBiJ €MHOKO CKJIAJ0BOIO (h)pa3eosoriYHUX BHUCIIOBIIIOBAaHb Ta
imiom. 3 Touku 3opy I.II Ipaiica, npu BUKOpHCTaHHI MeTaOp¥ BHHHMKAE CHUTYaIlisl, KOJH
OYEBHJIHA XUOHICTh EKCIUIILUTHOIO CMHCIY BUCJIOBJIEHHS CBIIUUThH MPO EKCIUTyaTallil0 MaKCUMHU
skocTi, Hanpukiaa: hot under the collar (nyxe cepaurtuit); nocunamu 2onoey noneirom (MIOPUHATH B
rIOOKY CKOPOOTY).

MertadopudHa iMILTIKATYpa BUHUKAE MIOPa3y, KOJIU MOPYIIYEThCS MaKCUMa SIKOCTi, OCKUTbKH
OyKBaJIbHHH, TOOTO EKCIUTIIUTHUN 3MICT BUCJIOBJIIOBAHHS, BiPI3HAETHCSA BiJ CMHCIY, 110 OyB
3aKJIa/ICHUN aJ[peCcaHTOM BHCIIOBIIOBAHHS YU BUBEJCHHUH apECcaToM.

Orxe, meradopuyHy iMILTIKATYpPY KBamidikyeMo sK (YHKIIOHYBaHHS HOBOTO CMHCIHY,
BIIMIHHOTO Bi/1 OYKBaJIbHOTO, 3yMOBJIEHOTO HABMHCHUM TMOPYIIEHHSIM MOCTYJIATy SKOCTI IPUHLUITY
Koormepauli, IMIUIIUTHE 3HAYEHHS SKOTO IHTEPIPEeTyeEMO 3a JIOMOMOIOI0 PO3YMOBHX OIeparii
MUCIICHHS.

VY Oinpmocti MeTahOpUYHUX BHCIOBIB MOPYIIYETHCS TaKOE 1 MaKCHMMa KUIbKOCTI (806K 6
06euitl WKypi — 3aMICTb Juyemip), IPOTe 1€ HE MOYKHA BBAYKATH HOPMOIO, OCKIJIBKH JIOCUTBH YacTO
MeraopuyHa (paszeosoriuHa oaMHHUI Tepeaae iHdopmalliio OiLIbIN CTUCIO, HANpPHUKIad: wet
blanket (dull and boring person who spoils the happiness of others); bite the bullet (endure in a
difficult situation); nipposa nepemoza (nepemora, 3ueIiHEHA HEBUITPABIAHNMH BTPATAMH).

3araioM aHTUTE3UCHI, aHTU(PA3UCHI, OKCHMOpPOHHI, MeTadopuuHi Ta eBpeMicTHUHI
IMIUTIKATYpH, XO4 1 BUHUKAIOTh BHACTIJOK MOPYIIEHHS MaKCUM Koomepalii, aje HajexaTb N0
KOHBEHIIIITHOTO TUIY IMIUTIKATyp, OCKUIBKM IXHI 3HAUCHHS BUIUIMBAIOTH 13 3arajJbHONPUHHATHX
HaBiTh 11032 KOHTEKCTOM CMMCIY CJIIB 1 paMaTUYHUX KOHCTPYKIiH, 0 CyNepeunuTh MOoCTyjJaTaM
I. I1. I'paiica.

Kitouem 10 po3yMiHHS ILOTO JIIHTBICTUYHOTO MApajioKCy € Te, 10 PO3IJIAHYTI IMIUTIKATypH,
X04 1 € KOHBEHUIWHHUMH, NPOTE paHille IMo3a IUCKYPCHBHUM KOHTEKCTOM 3pO3yMITH iX Oyio
HEMOXJIMBO, JIMIIE 3T0JI0M BOHH CTaJIU MOBHICTIO «IIPO30PUMM.

[IpoinmtocTpyemo 1€ Ha TpuKIam ¢pazeMu «TouuTd Jsicu (Oansicu, OansiHapacH)», 3 SKOi
MOKHa BMBE3TH KOHBEHILIWHY MeTaQopuyHy IMIUIIKaTypy, IIO IE€BHa JIIOJMHA Bee IYyCTI,
0€33MICTOBHI PO3MOBH, MapHYIOUHM Yac. 3apa3 Il iMIUTIKaTypa € KOHBEHIIIHOIO, X04a MPOTATOM
TPUBAJIOTO Yacy B MHHYJIOMY BOHA HaleXala 0 JAUCKypPCHUBHOI iMILTiKaTypH. li JMCKYpCHBHICT
MOSICHIOETHCS TPATUIIITHOIO BEPCIEI0 TMTOXO/KEHHS 3BOPOTY: BiH BUHHK Y MOBI TECISIPiB, & CIIOBO
«WISICU» € CKOPOUYEHHUM BiJl «Oasic» — BUTOHYEHI (DIrypHI CTOBIYMKH MOPYUYHIB OAJIKOHA, CXOJIB.
Tecnspi BBaXKaau CBOIO poOOTY HECKIIATHOO, ajie TPUBAJIOKO 32 YacOM 1 BEJTM HEKBAIUIMBI PO3MOBH,
BUpi3ytoun  mpukpacu. Omxe, 0Oauumo, K  TOBHICTIO  JUCKYpCHBHa  IMIUTIKarypa
KOHBEHI[IaJTI3YEThCSI.

VY Takuii croci6 MOXKHa MpoaHai3yBaTy M 1HIII THNH IMIUTIKATyp, 3pOOMBIIN BUCHOBOK, IO
HE JIMIIe JUCKYPCUBHI, a 1 KOHBEHLIWHI IMIUTIKATYpH MOKYTb BUHMKATH BHACIIIOK MOPYLICHHS
npuHiuny koomneparii I'. T1. Tpaiica.

ImmutikaTypa HE € BJIACTHBICTIO MOBH SIK CUCTEMHM, BOHA € HACIIJIKOM IMOPYIIEHHS MOBIIEM
MaKCUM CHUIKYBaHHS. YPaxOBYIOUH, IIO MaTepiajoM JOCIIIKEHHs MOCITY)KUJIH yCTaleHl B MOBI
BHUpa3u, aHTUTE3MCHI, aHTHU(PPa3UCHI, OKCUMOPOHHI, MeTaQOpU4Hi Ta eBHEMICTHYHI IMILTIKaTypu
31CTaBJIIOBAaHUX MOB BiJIHOCHMO JI0 KOHBEHIIHHOTO THITY, HE3B)KAIOYH HA T€, 10 BOHU BUHUKAIOTh
[pH TIOPYILIEHH] BCiX a00 JIEKIIBKOX MakCUM TIpUHIHUITY kooneparii . IT. Tpaiica.

JIITEPATYPA
1. Apremenko }O. O. MliecniBHi iHOUKATOpW IMIUTIKaTYyp B aHTJIOMOBHOMY IHCKYDPCi: CTPYKTYPHO-
CEMaHTHYHMI Ta JIHCBONPArMaTHYHUN aceKTH : auc. KaHa. ¢imon. Hayk : 10.02.04 «['epmaHCbKi MOBW» /

Onist OnekcannpiBna Apremenko; Kpemenuynpkuii Har. yH-T iM. M. Octporpanacekoro. — Kpemenuyk,
2015. - 259 c.

ISNN 978-966-7425-97-5 H3 THIIY. Cepis: MoBo3HaBctBo. 2(28) 2017 21



2. Beniruenko B. O. Immiikarypa sk cmoci6 TpaHCISIIii emoIliii MOBIM (Ha Marepiaiai CydacHOTO
AHTJIOMOBHOTO €MOTHBHOTO AMCKYpPCY) : auc. Kauia. (igoa. Hayk : 10.02.04 «['epmanchbki MoBu» / BikTop
Omnerosuu BeniBuenko; Yepkac. Hai. yH-T iM. b. XMenbHuUIEKOTO. — Yepkacu, 2011. — 248 c.

3. MopxkoBkuH B. B. Pycckue arHonumsl (cioBa, KoTopele Mbl He 3HaeM) / B. B. MopkoBkuH,
A. B. MopkoBkuHa. — M.: Actpa cemb, 1997. — 414 c.

4. CugopoBa M. O. JlinrsomparmMaTtu4Hi BJIaCTHBOCTI BHCJIOBJIEHBb 3 IMIUTIKATYpaMH Y PEaKTUBHHX
X0Aax HIMEIIbKOMOBHOIO iaJIOTiYHOTO AUCKYpCY: nuc. Kaun. ¢inon. Hayk : 10.02.04 «'epmanchbki MOBHY /
Mapis Onerieaa Cupoposa; XapkiB. Hail. yH-T iM. B. H. Kapasina. — Xapkis, 2015. — 259 c.

5. Bach K. The Myth of conventional implicature / K. Bach // Linguistics and Philosophy. — 1999. —
No. 22. — P. 327-366.

6. Grice H. P. Logic and Conversation / H. P. Grice // ders. Studies in the Way of Words. — Cambridge
(Mass.), L. : Harvard Univ. Press, 1991. — P. 22-40.

7. Horn L. WJ-40: implicature, truth, and meaning / L. Horn // Pragmatics Il. — L., N.Y. : Routledge,
2012. —Vol. Ill. — P. 180-211.

8. Karttunen L. Simple and Phrasal implicatives / L. Karttunen // First Joint Conference on Lexical and
Computational Semantics (*SEM) (Montreal, Canada, June 7-8, 2012). — Montreal, 2012. — Vol. 1. —
P. 124-131.

9. Krause P. On the Division of Labor Between the Theories of Presupposition and Implicature /
P. Krause // Saying, Meaning, Implicating / Meggle G., Plunze Chr. (Hg.). — Leipzig : Leipziger Univ.
Verlag, 2003. — S. 167-186.

10. Kripke S. Presupposition and Anaphora: Remarks on the Formulation of the Projection Problem /
Saul Kripke // Pragmatics Il: Critical Concepts in Linguistics / ed. by Asa Kasher. — L., N.Y. : Routledge,
2012. - Vol. Il. - 234 p.

11. Levinson S. C. Presumptive Meanings: The Theory of Generalized Conversational Implicature /
Stephen C. Levinson. — Cambridge (Mass.): MIT Press, 2000. — 480 p.

12. Potts Ch. Conventional implicatures, a distinguished class ofmeanings / C. Potts // The Oxford
Handbookof Linguistic Interfaces / ed. By F. Ramchand, Ch. Reiss]. — Oxford : Oxford University Press,
2007. —P. 475-501.

13. Roberts C. Only, Presupposition and Implicature / C. Roberts // Pragmatics II: Critical Concepts in
Linguistics / ed. by Asa Kasher. — London, New York : Routledge, 2012. — Vol. II. — P. 169-221.

14. Rolf E. Sagen and Meanen: Paul Grices Theorie der Konrersations im-plikaturen / Eckhard Rolf. —
Opladen : Westdt. Ver.1, 1994. — 269 p.

15. Soames S. Drawing the line between meaning and implicature — and relating both to assertion /
S. Soames // Pragmatics I1l. — L., N.Y. : Routledge, 2012. — Vol. Ill. — P. 152-179.

Cratts Haaiinuia 1o pepakuii  12.12.2017 p.

22 ISNN 978-966-7425-97-5 H3 THIIY. Cepis: MoBo3HaBctBo. 2(28) 2017



VK 811.111°42
Onez I'onuapyk
(Xapxiscokutl HayionanvbHull yHigepcumem 6HYmMpIiwHix cnpas)

KOMILIEKCHHWH NIJIXIJ IO BABUEHHS AHTJIOMOBHOI BAUKH B
JIHTBOKOTI'HITUBHOMY, IPATMACTUJIICTUYHOMY TA
CUHEPTETUYHOMY ACHEKTAX

YV cmammi  pozensoaiomvcs mooicnusi Hanpsamku - QOCHIOJICEHHs aHEIOMOGHOI 6atiku, 30Kpema
JIIH260KOZHIMUGHUL, NPASMACMUTICMUYHUL MA cuHepeemudnutl. JIIHe60KOSHIMUSHUTI ACNEK BUBUAEMbCSL 34
00NOMO02010 MEKCMOsUX Kouyenmié ma ix ¢hpeiumosux npeocmasnenv. Ilpaemamuunuii  nioxio
NpeoOCmasienutl MOBIEHHEGUMU CMPAMEeiAMY, NPASMAMUYHUMY  (DYHKYIAMU, d MAKONC aABMOPCHKUMU
camupudHumMu  Kooamu i KoOamu IHOCKA3AMHA, SKI HAUOLIbUL YICUBAHI 8 AH2IOMOBHIU  Oauiyi.
Camoopeanizayis Ouckypcy Oauiku 6i00y8acmvcs uepe3 CUHEPeemuKy, OCHOGHUM HNOHAMMAM AKOP €
napamemp nopsoxy.

Kniouogi cnosa: anenomosna baiika, MOGIeHHES] cmpameeii, napamemp RNOPSOKY, CUHEP2EMUKA,
MEKCMOBULL KOHYEnm.

Oner Tomuapyk. KOMIUIEKCHBIN ITOJAXOJ K U3YUEHHIO AHIJIOS3BIYHOM FACHHU B
JIMHI'BOKOI'HUTHUBHOM, [IPATMACTUIMCTUYECKOM U CUHEPTETUYECKOM ACIIEKTAX

B pabome packpuvieaiomes 603M00iCHbIe HANPAGIEHUSL U3VHEHUS AHRNOAZLIYHOU OACHU, 8 YACTHHOCMU 6
JIUH2BOKOSHUMUBHOM, NPASMACTUIUCTIUYECKOM U  CUHEP2eMU4ecKoM acnekmax. JIunegoxoeHumueHulll
acnekm paccmampueaemcsi npu NOMOWU MEKCMOBLIX KOHYENmog U Ux @peumosvix npeocmasieHul.
Ipacmamuueckutl no0xo0 NpPeOCMAsiieH peuesblMuU CMpaAmeusimu, npasmMamudeckumu QyHKyuimy, a
MaKice AGMOPCKUMU CAMUPUYECKUMU KOOAMU U KOOAMU UHOCKA3aHUs, Haubonee ynompeonsieMviMu 8
anenoazviunou  Oacue. Camoopeanuzayusi OuUcKypca OACHU NPOUCXOOUM NOCPEOCMBOM CUHEP2ETNUKU,
OCHOBHBIM NOHAMUEM KOMOPOIL 8bICIMYNAem napamemp nopsaoxda.

Kniouesvie cnosa: amenossviunas 0acHs, peyegvle cmpamezuu, napamemp NOpsoKd, CUHEpeemuKd,
MEeKCmMOoBblil KOHYEnm.

Oleg Goncharuk. COMPREHENSIVE APPROACH TO THE STUDY OF ENGLISH FABLE IN
LINGUOCOGNITIVE, PRAGMASTILISTIC AND SYNERGETIC ASPECTS

The paper reveals possible directions for studying of the English fable, in particular in linguocognitive,
pragmastilistic and synergetic aspects. The linguocognitive aspect is examined using text concepts and their
frame representations. The pragmastilistic approach is represented by speech strategies, pragmatic
functions, as well as authorial satirical and allegory codes, most used in the English fable. Self-organization
of the fable's discourse occurs by means of synergetics, the basic concept of which is the order parameter.

Keywords: English fable, speech strategies, order parameter, synergetics, text concept.

[Tporec JNIHIBICTUYHMX JOCTIKEHb MaluX (GopM, Y TOMY 4Hcii W Oaliku, mie nanexkuil Bij
3aBepuleHHs. baiika Mae He JOCTaTHbO BHUBUYEHUN NOTY)XKHUH IOTEHIIaJl MOBHOTO BHpPa)KEHHS
CYCHUIBHO 3HAYYIIMX 1/1eH 1 LIHHOCTEH, K1 BUCIIOBIIIOIOTHCA B aJIETOPUYHIN (opMi.

JocmikeHHs JTIHTBOKOTHITUBHOTO aCIEKTy aHTJIOMOBHOT OaliKu BKJIIOUa€ B ce0€ BUBUEHHS
TEKCTOBHUX KOHIIENTIB I[LOI'O THUITY TEKCTY Ta iX (hpeliMOBe Mpe/ICTaBIeHHs, KOTHITUBHI MEXaHI3MH
YTBOpPEHHS 00pa31B-CUMBOJIIB Ta iH(OpMalliliHe HAlIOBHEHHS TEKCTY.

TexkcToBUil KOHLENT € crneuupiyHUM JUIs TEBHOTO TEKCTY KOHIIETITOM, SKHH TNPHUITYCKae
napameTpu3alliio (po3KiIaJaHHs Ha aTpUOYyTH) ¥ N7 CBOET akTyami3allii ameitoe J0 TeKCTOBUX 1
(dboHOBUX 3HaHB ajapecara. TekcToBa peaizalis KOHUIENTY Ma€ KOMYHIKATUBHY METY NPE3EHTYBaTH
00’€KT, IKUH Mo3Ha4YaeThes [3, c. 468].

Mu mnpejacTaBiseMO TEKCTOBI KOHIENTH Yy BUIIIAAL (peiMiB, 1O MOJETUIye pO3yMiHHS
CTPYKTYpH 3HaHb MpPO KOHLENT 1 Horo aTtpuOyTH, OCKIIbKM KOHQIrypaiis ¢peiiMmy aaekBaTHa
croco0y pO3MIIIEHHS 3HaHb y CBIOMOCTI JIOAMHU. Y (peiiMoBOMy HpeAcTaBieHHI, KpiM
aTpuOyTIB KOHIIEITY, BPAaxOBaHO IXHI 3HA4Y€HHs, JPKepeja 3HaHb MPO 3HAYCHHS Ta MPUETHAHI
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MPOLEAYPH, SKI 32 CBOEID MPHPOAOID € MEHTATbHUMH a00 (I3UYHUMHU OisIMH TIEPCOHAXKIB.
BpaxyBanus nux aiil mogae iHdopmMariito mpo aTpuOyTH KOHIICTITY.

3a nmpukiaz BisbMeMo Oaiiky AmMOpo3a bipca « The Man and the Birdy:

A Man with a Shotgun said to a Bird:

«lt is all nonsense, you know, about shooting being a cruel sport. |1 put my skill against your
cunning that is all there is of it. It is a fair gamey.

«Truey, said the Bird, "but I don't wish to play».

«Why not?y inquired the Man with a Shotgun.

«The gamey, the Bird replied, «is fair as you say, the chances are about even; but consider the
stake. I am in it for you, but what is there in it for me?»

Not being prepared with an answer to the question, the Man with a Shotgun sagaciously
removed the propounder [5].

OCHOBHMM TEKCTOBUM KoHLenToM MokHa BBaxatu «I'PA Y CMUCIIN». Atpulyramu,
CKJIaJJHUKaMH, 200 CEMaHTUYHUMH BY3JIaMH KOHIIENTY €: 1) MUCIUBENb 1 )KepTBa; 2) IHTepIpeTallis
MOJIFOBAaHHS SIK Ipy; 3) BIAMIHHICTB IHTEPIIPETALliil 1 KOPUCTh MEPCOHAXIB.

HaroBHeHHsI CIIOTIB, TOOTO CEMAaHTUYHUX BY3JIIB (peiiMy, Mae TaKUil BUTJISI.

Tabmuns 1
HanoBHenns ciotiB ¢peiimy koHuenty «I'PA Y CMUCIIN»
ATpubyTu 3navyenns atpudytiB | [xepeno 3uanp npo | [Ipuennana
3HAa4YeHHs nporenypa
Mucnusenp 1 xeptBa | DakTuyHi pouti
MIEPCOHAXKIB, Texker | ---------
HE3aJIe)KHl  Bigx  IX
iHTepIpeTamii
IIOJIFOBAHHS
[aTepnperartis JIromuna BBaykac OmiHKa  IIOJIOBAaHHSI
HOJIFOBAaHHS SIK TPU nomoBaHHs rporo 13 | Teker HEepCOHAXaMHU
MPU30M, NITAIIKA — Hi
BigmigHICTE Koxen MIEPCOHAXK
IHTEepIpeTamii 1| TpakTye Ha cBow | Tekct
KOpUCTb IEPCOHAXIB | Kopucth | | ===mmmmm-

[Tpuennana npoueaypa OMiHKK GopMye HOBY iH(OpMAILliIO sl HACHUYEHHS KOHLIENTY, TOOTO
Il OLIHKHK, BiacHe, ¥ yTtBOproioTh «['PY YV CMUCIIN». OOpaz-cumBosn Oailku — TpaBIl, SKi
NParHyTh 3MIHUTH [IpaBUjIa IPU HA CBOKO KOPHUCTH. J{JIsl IbOrO BOHU KOHIJIIOIOTH CMHUCIAMH, CYTTIO
Burpamy. TakuM YHHOM, «rpa», sKa JEXKUTh B OCHOBI 00pa3y-CUMBOJIy, Ma€ IOJIBIiHE
TPaKTyBaHHs: Ipa-TOJIIOBaHHA 1 Tpa y CMHUCIIH, TOOTO Ipa B epepoOKy camMoi rpu.

VY Oaiiii pa3oMm 13 TEKCTOBUMM KOHIIETITaMH, MOHSATIIHE SApPO SKUX BioOpakeHo y ¢peiimi,
NpUCYTHIN 00pa3-cumBoJ. baiika cTaHOBUTBH pO3ropHYTY MeTadopy-aieropito, To0To yocoOneHHs
13 CHMBOJIIYHUM TIOBYAJILHUM CMHCIIOM. Y Oaiiiii o0pa3, yTBOPEHUN aleropi€ro, CTa€ CUMBOJIOM.
Buctynatoun i3 caMoro no4arky ajeropisiMi IEeBHUX PHC XapakTepy JIIOJWHH, EPCOHAX] CTAIOTh
MI3HINIE CUMBOJAMHM IUX pHUC XapakTepy. baiikoBi o0Opa3u €, TakuM YMHOM, OJHOYACHO M
aJleropisiMu, 1 CHMBOJIaAMH.

MexaHi3M yTBOpPEHHs 00pa3y-CUMBOJY 3 KOTHITHBHOI TOYKH 30pY BHUSBISIETHCS B TOMY, IO
KOHBEHIIIOHANIbHI BJIACTUBOCTI OaiikoBuX (hiryp 3a JOMOMOTOI KOHIIENTyallbHOI MeTadopu
OTOTOXKHIOIOTBCSL 3 XapaKTePUCTUKaMHU JIIOMWHU. Take OTOTOXKHEHHS CIpHs€ 00’ €IHAHHIO
MEPCOHAXIB 1 JIIOJUHU B OJHOMY CMHCIOBOMY moii. IIpu 11bOMy BHHUKAaE MOABIHHA METOHIMISA
(mepcoHa)x  TOTOXKHWH, a00 TIO3HAYCHWH TEBHUMH CBOIMH  BJACTUBOCTSMH;  JIFOJIMHA
OTOTOXKHIOETHCSI 3 BJIACTUBOCTSAMH, AKI OylIM TEpEeHECeHI alleropiero). Y pe3ynabTaTi METOHIMIS
MOYMHAE BHU3HAYaTH KOMIYHO 300pa)ke€Hy JIIOJIMHY, BHOCSAYM CUMBOJIIYHICTH Yy KOHIIENTYaJIbHY
MeTadopy-aeropito.
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CucrteMH1 BIJHOIICHHS MIK TEKCTOM aHIJIOMOBHOI OaliKH, CEMAaHTHYHOI €MHICTIO il
KOHIIETITIB Ta 00pa3iB-CUMBOJIIB MOJIATAIOTh Yy TOMY, III0 CEMaHTUYHA €MHICTh TEKCTOBUX KOHIICTITIB
KOpEJIOE 13 CEMaHTUYHOIO €MHICTIO 00pa3iB-cuMBOiB. [Ipu mpomMy KoHIENT Oiblle BigoOpaxae
MOpaJib, TUAAKTUKY Oaliku, a 00pa3-CUMBOJI — 11 XY0KHI ITO3UTHUBHI SKOCTI.

VY crarTi po3risaaeMo ABa MigxoAu A0 BUBYEHHS KOTHITUBHUX OMEpalliii, m0 JIexaTb B OCHOBI
MOpOJuKEHHsT W 00poOku auckypey. Ilepmmii Ga3yeTbcss Ha 1eAX KOTHITMBHOI TpaMaTuku [2],
NpyTuii — Ha i1esx ManyBaHHs [1]. YV Mexax mepmioro miaxoay KOTHITHBHI orepariii crenudikaiii,
(GoKyCyBaHHs, BUCBITICHHs, IPOQUIIOBAHHA 3a JONOMOIOI0 TPAEeKTOpa i Opi€HTHpa YTBOPIOIOTH
CHCTEMHY KapTHHY IpeJCTaBieHHS W oOpoOku iHdopmarii Ta 3HaHb y auckypci. CyTrTeBuM y
KOTHITOJIOTIT JMCKYPCY € TaKOX MPUHLIMII KOHCTPYIOBAHHS CKJIaJHUX MOBJIEHHEBHUX CTPYKTYp Ta iX
CHMBOJIbHUX 3Ha4€Hb, KM Ma€ Ha3By «KOMMO3WIiiHA Tpoma» [2, c. 7]. ¥V ¢peiiMax KOHIIENTIB
JOCITIJDKEHUX HAaMU TEKCTIB 0aliOK Opi€EHTHpaMHU BHCTYIAIOTh HA3BU aTPUOYTIB, a TPACKTOpaMHU —
KOHKpETHI 3HauyeHHs aTpuOyTiB. «KommosuiiiiHa Tpora» BCTAHOBIIOE iepapxiio iHpopmarii B
o0Opa3i-cuMBOJIi, TPOPIIAMU TIPH IIBOMY CTAlOTh €JIIEMEHTH ITOJBIMHOI METOHIMIi, IO € CYTTIO
MeXaHi3My CTBOpPEeHHsI o0Opa3y-cuMBoiy. I[lepmuM mpodisieM BHCTymae METOHIMisS OTOTOXKHEHHS
MepcoHaXka 31 cBOiMU pucamu. Jpyrum npodisem BUCTynae METOHIMIisI OTOTOXXHEHHS JIFOJAWHM 31
CBOIMH HEraTUBHUMH pHUCaMHM, IEPEHECEHHMMH Ha Hel aneropiero. TpaekropamMu NpuU LBOMY
BUSBIIIOTHCSL T1 PUCH, SIKI TMEPEHOCATHCS METOHIMIEI0, a OpPIEHTUpPAMHM BHUCTYHAlOTh 00’ €KTH
(mepcoHax, JIIOMHA SIK 00’ €KT BUCMIIOBaHHS ), Ha K1 BIIOYBAETHCS TIEPEHECEHHSI.

VY cydacHiif KOTHITUBHIN Haylll HOHATTSAM «MallyBaHHS» [103HAYAIOTh MPOLEC YCBIAOMIIEHHS
OMHUX OO’€KTIB 1 SBUII Kpi3hb NPU3MYy IHIIUX. BHOKpeMIIOIOTH aTpuOyTHBHE, PpEISATHUBHE,
CUTyaTHBHE, CyOCTMTYTMBHE, KOHTpacTMBHE 1 HapaTuBHe MamyBaHHA [1, c.37]. ¥V xanpi
AHTJIOMOBHOT OaiiK¥ HasBHI yCi BUAM XYAOXXHBOTO MPOEKTYBAHHS, IO MICTATHCS B KOTHITUBHHX
omeparfisix MamyBaHHs. Omepallii MamyBaHHS JONOBHIOIOTH 1 JeTali3yloThb Ha MaTepiaii
AHTIIOMOBHOT OaiiKy 3arajbHUMN MiIXi1 1O KOTHITUBHUX ONepalii y Oyab-sIKOMY THIIl IUCKYPCY.

[Tparmatuka aHrJI0MOBHOT OallKM MpPECTaBICHA B JIOCIIIXKEHHI MOBJIEHHEBUMHU CTpPATETiIMU
[[OTO THUITy AWCKYPCY, SKi BUIUIMBAIOTH 13 THUIIB (MoOjeiell) KoMyHikamii y Oaiimi, Habopom
nparMaTHYHUX (YHKIIHA Oaiiku, MO CKIaJal0Th l€papxil0, a TaKoX aBTOPCHKUMU CATUPUUYHUMU
KOJIaMH¥ 1 KOJIJaMH 1HOCKa3aHHSI, K1 HAO1IbII Y>)KUBaHI B AaHTJIOMOBHIH MPO30Biil Oamii.

Habip ¢yHkIiil aHrIOMOBHOI IPO30BOi Oaiiku, KUl peanizye aBTOPCHKi 1HTEHIIi, BKIIIOYA€E
Taki: iH(MoOpMaIliiiHa, pUTOPUYHA, TUAAKTAYHA, PO3BaKalbHA, BUXOBHA, €CTETUYHA, €MOTHBHA,
caTUpUYHa,  COLIAJIbHO-KPUTHYHA,  IPOCBITHHUIIbKA,  MpPOMAaraHAMUCTChKa,  (igocodcebka,
KOMYHIKaTHBHA, (YHKI[IS TepeKoHaHHs, (QpyHKLIs BIUIMBY, QYHKIIs 1HOCKazaHHs. Llel mepenik
BiJoOpaxkae eMMIpUYHY IOCITIJIOBHICT (YHKIIH, SKI HAOYHO MpPOSBISIOTbCA B Oailkax pi3HUX
aBTOpIB, 10 HAJIEXKATh PI3HUM ernoxam 1 HapoaaM. HalOu1b1 3HaUyIuM OpUHLIMIIOM Kiaacu@ikarii
¢byHKLid Oaliku € CTyIiHb 1X Kay3aJbHOCTI, KOJM OJHA (YHKILis € OCHOBOK (HPUYMHOIO) 1HIIOT;
IIpU IbOMY HAcTyIHa (QYHKIIS MOKE MaTH HOBI SIKOCTI, SIKI HE BUIUIMBAIOTh 3 OCHOBH.

VY o6aiii Tomaca Kapnaiina «Larchtree and Oak» [6, c. 8] na npuknaai Moapunu i lyba
MOKa3aHO, U0 «4YUM Oarariiol € MNpUpoja POCIWHHU, TUM CKJIAQJHIIIMM 1 HNOBUIBHIIIUM € i
po3BUTOK». Llelt BUpa3 € akTyasbHUM JuId Jrojei B yci yacu. baiika mae TpaauuiiHi [Uis CBOTO
KAHPY CKJIATHUKH — AJICTOPHUYHHUHA CIOXKET, OBYAILHUIN TNPHKIAJ,, MOpPalb (aBTOPCHKE pE3IOME).
OnHak pojb IMX CKJIAJHUKIB HE TpaauliiiHa. DyHKIIS 1HOCKA3aHHS peasli3yeThbCsl B ONIO3UTUBHOMY
J11aJ1031 MIEPCOHAXIB 11010 KOPUCTI IXHBOTO ICHYBaHHs B IIbOMY CBITI. Peanizanis QpyHKIIi HeroBHA:
BiacTUBOCTI nepcoHaxiB ([lyo, MoapuHa), SKUMU BOHU XHU3YIOThCS, BaXKKO 3HAXOJATh aHAJOTII B
pucax mofed. XapakTepHl O3HAKU POCTY W PO3BUTKY DPI3HUX MOPIA JAE€pPEB HEMOBHICTIO MOXKHA
OTOTOXKHUTH 3 1HAMBIyaJbHUM PO3BUTKOM JIIOJMHHU. TOMY HacTynHa 4acTUHa Oaiiku Hampasiise,
KOperye aHajorilo 3a JOMOMOro AMJAKTUYHOrO MpHKiIany (3pa3koBHil 1 mependavyBaHMi
XJIOMMYMK cTaB mepupoM, a HeTAMYLIUi 1 HenependauyBanuii — cepom Bamsrepom Ckorrom). ¥V
MpUKIaal peani3yloThCsl AUAaKTU4YHa W 1HGopmamiiiHa @yHkuii. KinuneBa wactuHa Oaiiku —
aBTOpCchbke pe3tome: The quickest and completest of all vegetables is the cabbage (maitmBummmii i
HaWJOCKOHAMIINN OBOY 13 yCiX — Kamycta). CMUCH yBEIEHHSI TaKOTO pe3toMe — MiJKPECINUTH, 110
IIBUJIKI Ta MacoBl BUTBOPU NPHUPOAM (KamycTa; MiJ HEI PO3YMIEThCS MOCEpeNHs JI0ANHA, HOCIH
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MacoBOi CBIJOMOCTi) € He OULIbII HiXk CTaHAApTHI OBOYi. B aBTOpChKOMY pe3roMe 3aBepIIyEThCS
peamizamist GyHKIII 1HOCKa3aHHS, HATOMICTh NPHUCYTHA puTopuuHa (QyHKIisa. Jlume micus
3aBEpILEHHsS] AaBTOPCHKOI'O BHCIIOBIIOBAHHS BHSBISETHCS OCTaTOYHA MOpaslb OallKu: IIBUAKHIA,
nepeadavyyBaHUi 1 CIIPOIICHUH PO3BUTOK MPU3BOAUTH A0 OOMEKEHOTO pe3yibTaTy i B MPUPOII, 1 B
cycninbCcTBi. [lopyd i3 AMIAKTUYHOI pealli3yeThCsl TaKOK (iTocoPCchka Ta COIIATbHO-KPUTUYIHA
dbyHKIIii.

OCHOBOIO MOBJICHHEBOI cTpaTerii y JIUCKypci Oallku BHCTYNAaOTh CIOCOOM HaJaHHS
MePEKOHJIMBOCTI 11esiM, 00pa3aM 1 KOHIeNTaM Oaiiku, CriocoOW HaJaHHS yHi3HaBaHHS I[bOMY THITY
TekcTy (0aiili), a TaKOXK 3aCTOCYBAaHHS CATUPUYHKX KOJIIB 1 KOJIIB IHOCKa3aHHSI.

Indopmariis 1 3HaHHSA PO 00’ €KT 1HOCKa3aHHS (MPO JIFOJCHKI M CyCHiIbHI HETaTUBHI MPOSBH)
TpaHC(hOPMYIOTBCS KOAOM 1HOCKa3aHHA B iH(OpMamilo i 3HAHHA NpPO 3aMIHHUK 00’ €KTa
1HOCKa3aHHs (mepcoHaxk Oaliku 3 Horo HeraTMBHMMHU pucamu). IlpunucyBaHHs HEraTUBHUX PHUC
MEPCOHAXY Mae€ KOHBEHIIOHAIBHY MpHUpPOLy abo 3 caMoro Iodvarky, abo IIi KOHBEHIIIS
BCTaHOBJIIOETHCS B IUCKYpCl Oaliku 32 YMOBUYaHHSM.

CyTTIO KOy 1HOCKa3aHHS B OaiIll BUCTYIae ajeropis, TOOTO KOHIENTyanbHa MeTadopa, ska
[IEPEHOCUTh HEraTUBHI KOHBEHIIIOHAJIbHI PUCH IIEpCOHaXa Ha JIouHY. Lle nepeHeceHHs: MoxIInBe
3aBISKA OCOOJMBHMM TpaBWIaM poO3IU(PYBaHHS KOAY, LIO0 MICTATHCS B CTBOPEHHI, a MOTIM B
iHTeprpeTanii oopazy-cumBony (O-C) Oaiiku. Bmacne oOpasna (HecumBoiiuna) ckianoBa O-C
BITHOCUTBCS [0 TEpCOHaxa 1 (popMyeTbcs Ha OCHOBI XYHOXKHIX HPUHOMIB y3arajdbHEHHS DPHUC
nepcoHaxa. CumBoniuHa ckiagoBa O-C BITHOCHUTBCS A0 JIIOJMHM, aje 300pakeHa B CTPYKTYpl
3HaHb MPO MEPCOHAXKA.

CatupuyHuif Koj MICTUTh Yy coO0l: BKa3iBKy Ha 00’ekT abo sBuUIlEe 3 BHYTPIIIHIMU
MPOTUPIYUYSMU; TOYKY PO3TATYKCHHSI CMUCIIB 1 OIIIHOK, SKUMHU TIEPCOHAXKI HAMIISIOTh 00’ €KTH 1
SBUINA; aKTyaJbHICTb CMHUCIIB 1 OIIHOK JJs NEPCOHAXIB, HEAKTYaJbHICTh (BLAANCHICTD,
KOMIYHICTh) CMHCIIIB 1 OI[IHOK IMEPCOHAXKIB JJISl YATAYA.

[TparmMacTHiIiCTUYHI Ta KOTHITHUBHI AaCHEKTH CKJIAJal0Th CUCTEMHY €IHICTb JIOCIIIKCHHS
Oaiiku. Jlo cTpaTerii BUBYCHHS KOTHITMBHHUX, MParMaTUYHHUX 1 CTHIJIICTHYHHX OCHOB aHTJIIOMOBHOT
0aliky B iX CHCTEMHIN €THOCTI MM JOJA€MO BHBUEHHS CTPYKTYpPHO-3MICTOBOI OCHOBM LIbOTO THUILY
TEKCTy, OCKUIbKM BOHAa HaWHOUIBII aJeKBAaTHO BiJOOpa)ka€ KOMITO3HUIIMHUN, CTHIIICTUIHHA,
CEMaHTUYHUH Ta iH(OPMAIIHHUN acTIeKTH OalKH.

Komno3uriiss TEKCTIB aHIVIOMOBHOI IPO30BOi Oallku pO3MOAUIAETHCA Ha IIICTh THUIIIB
KOMIIO3ULINHHOI CTpYKTypH. Jlo nianoro-emiyHUX THUIIB HajleXaTh PI3HOBUIU KOMIIO3UIIIIHOT
CTPYKTYPH 3 TIEpEBaKaHHSM J1aJ0Ty 31 MBUAKOK 3MIHOIO PEIUTIK HaJl aBTOPCHKUM MOBJICHHSIM Ta
PI3HOBHJI KOMIO3ULINHHOI CTPYKTYpH 3 MEpeBakaHHSAM MOHOJIOTY HaJl aBTOPCHKUM MOBIICHHSIM.
Enmiko-mianmoriyni TUMM BKIIIOYAIOTH B ce0€ KOMIO3UWIIMHI CTPYKTYPH, SKI BIJIPI3HSIIOTHCS
TEH/ICHIIEI0 10 PO3LUIMPEHHS aBTOPCHKOTO MOBJIEHHS Ta CKOPOUYEHHS [IaJoTiyHOro Ta
KOMITO3ULINHI CTPYKTYpH Oaiiku 3 MiHI-JianoroM Ha (OHI aBTOPChKOi po3noBial. Emiuni Tumnm
PO3MOAUIAIOTECS HA KOMIO3MLIHHY CTPYKTYpY 3 HEJIAJIOTIYHOIO MPSAMOI0 MOBOKO OaiikoBUX (iryp
Ha (OHI aBTOPCHKOTO MOBJIGHHS Ta KOMIO3UIIMHY CTPYKTYpy, fKa MOOyJOBaHA JIHIIE Ha
aBTOPCHKOMY MOBJICHHI.

Ha piBHI kommo3uiii BiATBOPIOETHCS TEPBMHHA peati3alis CTHWIbOBUX pHUC OalKu:
JIUJIAKTUYHOCTI Ta CTUCIOCTI. Y Jiajorax, y peMapkax aBTopa, B CTUCIIM €KCHO3MLIi peai3yeTbes
CTHUCIICTh, @ TUAAKTUYHICT — Y MOpaJi, SKa BUPAXKAETHCS EKCILTIUTHO abo0 IMIuIuuTHO. OKpimM
CTHCIIOCTI ¥ TUJAKTUYHOCTI, BUOKPEMITIOIOTHCSI TAKOXK CTHIJIbOBI pUCH OaliKK — JIOTIYHA 1 eMolliiiHa
€KCIIPECUBHICTh Ta O0OPa3HICTh.

Ha xomMmno3umiiiHOMy piBHI CIIOJy4E€HHS MOBJICHHEBUX 3aCO0IB YTBOPIOIOTH XapaKTEpHI IS
Oaiiku KoMno3uuiiHo-MoBieHHEBI hopmu (KM®). V anriomoBHHX Mp0o30BUX OaliKax MPHUCYTHI BCl
OCHOBHI KOMITO3UIII{HO-MOBJIEHHEBI (POPMH — «IIOBIJJOMJICHHS», «OIHUC», «MIPKYBaHHS» Ta iXHi
yucneHHi miarunu. Koxkna KM® tpamisieTbes y CBOEMY CTaTHUHOMY ab0 AMHAMIYHOMY BapiaHTI,
BIUTMBAIOYU HA CTUCIICTH/PO3TOPHYTICTh Oailku, MIBHJKE a00 MOBUIbHE PO3rOPTAaHHS CIOKETY. Y
PO3IISHYTUX HamH Oalikax BUKOPHUCTOBYIOThCS mnepeBakHO KM® «po3noBiab» 1 «onuc». KM®
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CTaHOBJIATh MOJAJBbHI €IHOCTI, B SKHMX YCI CKJIaI0BI 00’€IHYIOTbCS €IUHHM BiJHOIICHHSIM
aZipecaHTa 10 IpeMeTa BUCIOBIIIOBAHHS.

[Iparmatuka KM® monsrae y BKIIOYEHHI BHCIOBICHb TEKCTY y IPOCTOPOBiI, YacoBi Ta
IIPUYMHHO-HACIIIKOBI (JOPMU BUKJIAICHHS CIOKETY /ISl BCTAHOBJICHHSI 3BUYHUX (DOPM CIIJIKYBaHHS
MK aJpecaHToM 1 ajapecaToM y aucKypci Oailiku. KoxxeH 00’€KT 1 MOmist CIOXeTy HaOyBalOTh
MIEBHOI'O IIOJIOKEHHS y 4aci 1 MPOCTOpi Ta IPUUYMHHO-HACIIKOBOMY JIAHLIIOTY.

CtuiboBi pucH K cnocid mpe3eHTalii aBTOPChKUX THTEHLIN 1 K BiJOOPaXEHHS CTPYKTYpH
CTUJIIO BMSBIIIOTBCS HA BCIX KOMIIO3MLIMHO-MOBJIEHHEBUX PIBHSAX TEKCTy Ta JMCKYpCY:
dbopmanpHOMY, (HOpPMATEHO-3MICTOBOMY, 3MICTOBOMY i o00OpasHoMy. HasBu CTHUIBOBHX pHC
YTBOPIOIOTBCSL NP 1HTEpIIpeTalii TeKCTy AochigHukamu. CucTeMa CTHIBOBUX PHUC TEKCTy €
3B’SI3HOIO 1 IEpAPXIYHOIO.

I3 cuHepreTnyHOi TOYKM 30py caMoopraHizaimisi IHUCKypcy Oailku BinOyBaeThCs MpHU
KOHKYPEHTHIA B3a€MOJii aTpakTOpy, 3MICTOM SKOTO € IHTEHII aBTopa Oaillku Ta I1HIIMX
KOMYHIKaHTIB, 1 perenepa, 3MICTOM SKOTO € OOMEXKCHHS Ha JIUCKypc Oailiku (HOpPMHU BHUKIIAIY,
Tpaauiii XaHpy, eKCTpaIiHrBalibHI yMOBH). KOHKYypeHTHA B3a€MO/Iisl IPU3BOAUTH JO MOJIIPU3aIlii
CKJIaJJOBUX JTUCKYpPCY — TEKCTy W MIATEKCTY Oaliky; MOJpHU3alisl pO3yMIETbCS SIK MPOTUCTOSHHS
eKCIUTIUTHOTO W IMIUTIIMTHOTO, (PaKTyaJbHOCTI Ta i OLIHKU SIK MPOTUCTOSHHS CMHUCIHIB TEKCTY i
MiATEKCTY.

Peanizaropom monsipu3amii  BHCTyIae mapaMmeTp MOPSAKY — OJHE 13 OCHOBHUX IOHSTHh
CHUHEPreTHKH. Y Oylb-sKill cucTeMi, 0 CAMOOPTaHi30BY€EThCS, 1€ MMOHATTS I03HAYa€ TON IapameTp
(abo mapamerpm), SKUH € HAHOUTBII MIHJIMBUM, pyXJuBuUM. [lapameTp mopsaky, 3MiHIOIOYUCH Y
BCIX YaCTHHAX CHCTEMH, 110 CAMOOPTaHi30BY€EThCS (HAMPUKIAL, Y TEKCTI Ta MiIATEKCTI JUCKYPCY),
MIAMOPSIKOBYE  YCi  XapaKTepUCTUKH CUCTEMH €IMHOMY IUIaHy, €IWHIA  apXiTeKTypi.
[TignopsiakyBaHHs BiAOYBa€TbCsl Y BIANOBIAHOCTI A0 Iield 1 OOMEXeHb AMCKYpCy, TOOTO Yy
BiJITIOBITHOCTI 3 IHTEHIIISIMU aBTOPA ¥ IHIIMX KOMYHIKAHTIB AMCKYPCY, HOpPMaMU BUCIIOBIIIOBAHHS,
eKCTpaiHrBAIbHUMHU YMOBamH Totiio [4, ¢. 93].

Jis mapameTpa MopsAAKy Ha KOTHITUBHOMY PIBHI TOJISITa€ B CaMOOpraHi3amii KOHIIENTIB 1
oOpaziB-cumBoIiB Oaiiku. Ilepecnimyroun MeTy BUpa3uTH B TEKCTI MEBHUI KOHIENT i oOpas-
CHMBOJI, TapaMeTp MOPSJIKY Ha KOTHITUBHOMY piBHI 3a JOINOMOTOIO aBTOpa OOHMpAaE CTPYKTYpPY
KoHIenTy (Habip Koro aTpuOyTiB, X 3HAYEHb, JHKEpEN 3HAHb MPO 3HAUEHHS), a TaKOX OoOHupae
MEePCOHAXIB 1 MOJI1, SIKI € OCHOBOIO JUIsl CTBOPEHHS 00pa3y-cuMBoJy. Bubip crocoOy «ckiiagaHHs»
KOHIIENTIB 1 00pa3iB-cuMBONIB (iX «KOMMO3UIliiHA Tpola») Mae€ MEBHUU CTYIiHb CBOOOJH,
PYXJIMBOCTI. Y LIbOMY CMUCIII TakHil BUOIp € MPOSBOM MapaMeTpa MOPsAIKY Ha KOTHITUBHOMY PIBHI.

Ha mparmatnyHomy piBHI mapameTp MOpSAAKY oOupae Koau (CaTUpHU4Hi, 1HOCKa3aHHS) 1
3aCHOBaHI Ha HUX MOBIIEHHEBI crparerii. Koau, BUCTynarouu mocepelHUKaMH MK CMUCIAMH 1
3HA4YEeHHSIMH, BIIITPAIOTh POJIb CBOEPITHUX «IIEPEKIIaadiBy 3 HESICHO BU3HAUEHOI MOBH JIHOACHKOI
MEeHTaJbHO1 chepu (IHTEHIIIH, ypaxyBaHHsS 0OMEKEHb TOIIO0) Ha OUTBII YITKUMA 1 HAOUHUN 3HAKOBUA
piBEHb, Y MOBHO-CTWJIICTUYHY c(hepy 6alfKoBOTO TEKCTY.

VY mnporecax CTBOpEHHS TEKCTY W MIATEKCTY aKTUBHY pOJIb BLAIrparoTh ABHILNA Haadpa3zoBoi
€THOCTI 1 aKTyaJbHOIrO WieHyBaHHS TekcTy. Camoopraizaiis Ha I[bOMYy MOBHO-CTHJIICTUMHOMY
piBHI moJjisirae B TOMY, L0 Haj (pa3oBa €IHICTh OaraTopa3oBO IOBEPTA€ MpPU CTBOPEHHI M
BIITBOPEHHI JIUCKYPCY /10 CMUCIy NONEpeaHiX (parMeHTiB TEKCTy, BUSABIAIOUN IXHIM J01aTKOBUI
IMIUTINATHAN cMuca. BomHowac, akTyajibHE WICHYBAHHS TOCIIJOBHO IOJA€ YEProBl YaCTUHH
TEKCTY, BIJIC/IIIKOBYIOUM NEpeBaXHO (hakTyanbHy iH(opmarito. Ha onrcaHoMy cHHEpreTMH4HOMY
edekTi 0a3yroThCs KOAM 1HOCKA3aHHS, CATUPHYHI KOJM 1 MOBJIEHHEBI CTparerii Oalku, a Takox
peaitizarlisi KOTHillii, III0 MICTUTBCS B aTPaKTOPI.

CamMoopranizaiiisi IpOHU3Ye ycl JIHTBICTUYHI PIBHI JUCKypcy Oaiiku, 1 MpU LbOMY aBTOpU
0alfOK BHCTYMAIOTh SIK AKTHBHI €JIEMEHTH CHHEPreTHYHOro NpoIecy, ajle Yy B3aeMomdii 3
OOMEXEeHHSIMH, 110 ICHYIOTh Y TPaaulisfx OaliKu Ta BUKOPHUCTAaHHI MOBHHMX 3acO0IB y I[bOMY THII1
JHCKYpCY.

Jlo mnepcnexkTuB  pO3BUTKY  MOAIOHMX  poOIT  MOXHA  BIJHECTH  JIOCHIJKEHHS
JHTBOCTUJIICTUYHHUX XapaKTEPUCTUK PI3HOBHJIIB AHTJIOMOBHOI OalKM y CHHXpPOHII Ta JAiaXxpoHii.
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[lepcneKTHBOIO TaKOXX € BUBYCHHS B CHHEPTETHYHOMY AaCIEKTi €BOJIONII CTHIIIO aHTJIOMOBHOI
Oaiiky MPOTSITOM ICHYBaHHS IIHOTO JKaHPY.
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VIK 811.111°373
Haoia €Ecunenko
(HepHiseywvkuii HayioHanbHUull yHigepcumem
imeni FOpis @edvrosuua)

METOJIU KBAHTUTATUBHOI JIIHI'BICTUKHW Y BUBYUEHHI
HPOPIIIOBAHHA KOHIEIITIB

Y cmammi posensoaemvcs npobnema eueuenHs 8epOAIbHO20 NPOGINs KOHYenmie y XYOOICHIX
meKcmax 3a  O0ONOMO2010  JIHEBOCMAMUCMUYHUX — Memodis.  [omenu npo@inoeanHs KoHyenmis
BU3HAYAIOMbCA HAMU HA OCHO8I OAHUX CYYiNbHOI 8UOIpKU IMeHi KOHYenmy (30e0ilbuio2o iMeHHUKa) U cig-
KOHcoyiamis (iMeHHUKi8, OIEC/i8, NPUKMEMHUKIB) 13 XYOO0HCHLO2O MBOPY, A MAKOIC Pe3yIbmMamie KiIbKICHUX
NIOPAXYHKIE YICUBAHL CNIG-KOHCOYIAMI68 3a YACMUHOMOBHOM HPUHYUNOM YV 3a3041e2i0b 00YMOGIEHOMY
MIKpOKOHmMEKCmI ma iX 2pynyeanHs 3a mMemMamuiHolo CHIIbHICIIO HA OCHOS8I UMOBIPHICHO-ACOYIamueHo20
K8AHMUMAMUGHO20 NPULIOM).

Knouosi  crosa: xeanmumamuHa JNiHe8ICMUKA, KOHYEenm, OOMEH, HNpOQINoeants KOHYenmis,
LLMOGIDHICHO-ACOYIAMUBHULL AHANI3.

Hanexna Ecumenko. METOJIbI KBAHTUTATUBHOM JIMHIBUCTUKU IIPU W3YUEHUU
[MPOOUIINPOBAHIMA KOHLIEIITOB

B cmamve paccmampusaemcs npobnema uzyueHue 6epoOAIbHO20 NpPoduUIL  KOHYENnmog 6
XY00JICeCMBEHHbIX MEeKCMAx ¢ NOMOWbIO TUHSBOCTAMUCMUYECKUX Memo008. [omeHnvl npoguauposanus
KOHYEnmog ONpeoeisiomcs HaMu HA OCHOBAHUU OAQHHLIX 6bIOOPKU UMEHU KoHyenma  (UMeHu
CYWECMBUMENbHO20) U CIOG-KOHCOYUAMOS8  (CYWeCmEUMEeNbHbIX, —21a20]08, NPUNASAMENbHblX) U3
Xy002ICeCmBeHHO20 NPOU3Be0eHUss, a Maxdice pe3yibmamos KOIUYeCMBEeHHbIX NOOCYEMOo8 ynompeoeHus
C106-KOHCOYUAMOB 3a YACMUPEUe8bIM NPUHYUNOM 8 ONPeOeléHHOM MUKPOKOHMEKCme U UX cPYNNUPOSaHUe
3a MemMamuieckum eOUHCMEOM HA OCHOBAHUU GEPOSIMHOCIMHO-ACCOYUAMUBHO0 KEAHMUMAMUBHO2O
npuéma.

Kniouesvie cnosa: KeanmumamueHas TUHEUCMUKA, KOHYenm, OOMeH, NpOpUIUposanue KOHYenmos,
8EPOSIMHOCHIHO-ACCOYUAMUBHBII AHATU3.

Nadia Yesypenko. METHODS OF QUANTITATIVE LINGUISTICS IN THE CONCEPTS’
PROFILE STUDY

The article presents a description of the conceptual structure of lexical concepts with the application of
methods of cognitive and quantitative linguistics. Concept is understood as the fundamental unit of
knowledge central to categorisation and conceptualisation. Concepts inhere in the conceptual system, and
from early in infancy are redescribed from perceptual experience through a process termed perceptual
meaning analysis. Concepts can be encoded in a language-specific format know as the lexical concept.
Conceptual structure pertains to knowledge representation, including the structure and organisation of
concepts in the human conceptual system. Cognitive linguists have modelled conceptual structure in terms of
relatively stable knowledge structures such as a domain, a cognitive model, a semantic frame, an idealised
cognitive model and different kinds of conceptual projection including cross-domain mappings such as
metaphor. In present investigation the conceptual structure is modelled through domains. A domain
constitutes a coherent knowledge structure possessing different levels of complexity or organisation. For
instance, a domain can constitute a concept, a semantic frame or some other representational space or
conceptual complex. A domain provides a particular kind of coherent knowledge representation against
which other conceptual units such as a concept are characterised. For instance, linguistic terms such as
mother, father, son, sister, husband, wife, uncle, homestead relate to different kinds of lexical concept
which can only be fully characterised with respect to the domain of family. Hence, the central function of a
domain is to provide a relatively stable knowledge context in terms of which other kinds of conceptual units
can be understood.The novelty of the research consists in the description of linguocultural concepts realized
in precedent texts by analyzing their profiles — domains and matrix of domains. Semantic spheres of
concepts' realization have been studied through the combinatory of the concept's nominal lexeme (a noun)
and its adjoining words (nouns, verbs, adjectives) based on their associative, situational and semantic
relations in the text fragment.
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VYike 1aBHO HE BUKJIMKA€E CyMHIBY TOH (DaKT, 0 KOHIENTH 00’ €KTHBYIOTHCS Ha PiBHI MOBH, a
MOBa € «3HAKOBOIO MOJIEJUIIO HAIIIOr0 PO3YMIiHHS TBOPYHUX MOXIHUBOCTEH MPEIMETHOrO CBITY» [1,
c. 65]. lns penpeseHTailii OJHMX KOHIIEHTIB JOCTATHBO OJHOTO CIIOBA, JJIS MPEICTABICHHS 1HIITHX
BHKOPHUCTOBYIOTBCSI CKJIaJHI MOBHI CTPYKTYpH — CJIOBOCIOJYYEHHs, (pa3eosoriyHl OJIWHMII,
peueHHs 1 HaBiTh LI TEKCTH. B OCTaHHBROMY BHIIQJKy MPOMOHYIOTHCS CTPYKTYpPOBaHI 3HAHHS Y
BUTJISAI PpeiiMiB, TOMEHIB, CIIEHApiiB, FEMTAIBTIB, IO € KOTHITUBHUMU OAWMHUIIMH acOI[iaTHBHO-
00pa3HOTO XapakTepy, KOHCTPYKTHMBHHUM LIEHTPOM SIKUX BHCTYyNae TOW >ke KoHient. Ha mymky
M. M. bonaupeBa, «3Haue€HHS MOBHUX OJUHHUIL PI3HOTO CTYNEHS CKJIQJHOCTI 1 pIBHA
OpraHi30BaHOCTI 3a paxyHOK (hopMyBaHHs 1 mepenadi HEOOXITHUX CMHCIIB UM KOHIICTTIB 3/1aTHI
nepefaBaTd ¥ aKTHUBI3yBaTH KOHIENTYaJIbHY 1H(QOpPMAII0 PI3HOTO THUIY — BiJ NPUMapHUX 1
YCKIIQTHEHUX JI0 CKJIAJJHUX KOHIICTITYaJIbHUX CTPYKTYP BHIIIOTO CTYNEHs abCTpakTHOCTI» [2, ¢. 18].
Came TOMy IOMEHH BHOYJIOBYIOTHCSI HAMU Ha OCHOBI BepOAJIbHUX 3aC001B peaizailii KOHIIETIiB.

Merta crarTi monsrae y BiATBOpEHI JOMEHIB MpOoQiIroBaHHA BepOali30BaHUX KOHIENTIB
IUSIXOM HMOBIPHICHO-AaCOIIaTUBHOTO aHAaJi3y CYMICHOTO B)KMBAaHHS 1MEHI KOHIIENTY 1 CIIiB-
KOHCOI[iaTiB y 3a3/1aJIeTiJb BH3HAYCHOMY MIKPOKOHTEKCTI.

3acobamu peatizailii KOHIIETITY CIYTryIOTh B OCHOBHOMY MOBHI 3HaKd. ICHye MOBHa OJMHHIIS
(cTIoBO, CITIOBOCIIOTYYCHHS, ()pa3eoJIoTi3M, PEUSHHS), 10 BUpaXka€ KOHIENT y HAHOUIbII 3araabHii
dopmi. st omuHUIS BUKOPUCTOBYEThCS SIK iM’st koHIenTy. Hanpukian, ans konuenty CBOBOA
/| FREEDOM Ttakoto onunuIieto € jgekcema «freedomy. IIpoTe iM’st KOHIIENTY — 1€ HE €IMHUIA 3HAK,
0 MOXE aKTUBYBAaTH MOr0 Yy CBIIOMOCTI JIOAMHU. Byab-SKHil KOHIENT XapaKTepHU3yeThCs
3MATHICTIO IO peamizamii B pi3Hid 3HakoBid ¢opmi. Tak, I'. . Cnumkia [8, c. 19] HaBOOUTH
MPUKIAA: A1 aKTUBI3allii y CBIIOMOCTI MOBLS KOHIENTY «TPOIIi» MOKHAa BUKOPUCTOBYBATH HE
TITBKU JIEKCEMY «TPOIIi», a i «(piHAHCH, KaIliTaj, MOHETH, KOIiiiku, 6abku, kamycra i T. 1.» TooTo
aBTOp BKa3ye Ha 3alyuyeHHs CHHOHIMIB. UMM PI3HOMAaHITHIIIMK MOTEHIlIa]d 3HAKOBOTO BUPAKEHHS
KOHIICTITY, TUM JIaBHIIIMKA 116 KOHIIETT 1 TUM BHIa HOTO 3HAYYINICTh Y MEXaxX MEBHOTO MOBHOTO
KOJIEKTHBY. Y TpPOIECi CBOrO iCHYBaHHS KOHIIENIT MOXKE BTpAdaTd 3B 530K 13 JACIKUMH MOBHUMU
OJVHMIISIMH, SIKI paHillle CIyTyBajl JJIsi HOTO BHPaXEHHS, 1 NpUTATYBaTH 10 cebe HOBi. Tomy
OKpeMi KOHLIENTH MaloTh HE OJHY HOMIHATUBHY JieKceMy, a nIBi-Tpu. Hampukiaza, koHuenT
FREEDOM imenyetbes imeHHukamu «freedomy i «liberyy, a xonnent GENTLEMANLINESS —
iMmennukamu «gentlemany i «gentlewomany ta npukmetHHKOM «nobley.

Sk1o 00’ exkTHBALlIL KOHIENTIB Y MOBHOMY MOTOII1 — ()akT BU3HAHUM 1 10Ope JOCTIKEHUH, TO
BITHOCHO BepOanbHOI mpodimizauii KOHUENTYy B XYAOKHBOMY TEKCTI CIHiJ 3poOMUTH Taki
3ayBaKeHHs. Y Ipoleci BUOOpy cioBa aisi mMoOyqoBH BepOambHOI (OPMU TEKCTY aKTHBYETHCS
crcTeMa 3HaueHb MOBH, sIKa, Y CBOIO Yepry, akTUBY€ KOHIENITYyaJbHY CITKY BIJIOBITHOI KYJIbTYpH,
110 JIEKUTH B 1 OCHOBI. Y pe3yibTaTi BiAOYBA€ThCS aCOIIIOBaHHS ()parMeHTIiB MOBHOI 1 HEMOBHOI
iH(popMallii 3 KOHKPETHUMHU JTiHTBaTbHUMU ofuHuIsiMA. A. M. [llaxHapoBuu Buiise B mpoleci
BepOanizailii MOHATIHHOTO 3MICTY TakKl €Talu: «... MUK (parMeHTOM JAIMCHOCTI 1 BIITBOPIOBAIIbHUM
HOro BHCJIOBIIOBAHHAM JICKUTh MPOLEC CTPYKTYpYBaHHS IIHMCHOCTI 3 0OCOOJIMBOIO METOIO —
MO3HAYUTH BUOKPEMIICH] €IEMEHTH CHTYaIlil 3a JOMOMOTO MOBHHX 3aco0iB» [9, ¢. 51].

BaxnuBuM 00’€KTUBHUM MOKAa3HMKOM aKTyalbHOCTI TOTO YW IHIIOTO MEHTAJIbHOIO SBHUINA
(KOHIIENITY) B KOHKPETHOMY TEKCTI, a OTXeE, 1 JJIi KOHKPETHOTO CYCIJIbCTBA, € JAeTalli3allis
MO03HaYyBaHOTo (pparMeHTa IIHCHOCTI, MHOKMHHI BapiaTHBHI MO3HAYEHHS 1 CKJIAJHI CMHCIIOBI
BiJTIHKHM BHpaKeHHS KOHIENTY. MoBa e Mpo BUOKPEMIICHHS 3HaHb, YABIEHB, IO JISTIH B OCHOBY
KOHIIETITY Ta MOT0 O3HAaK, IO CBiAYaTh MPO €THOKYJIbTYPHY CBO€PIIHICTH Hapony. [leski o3HaKu
Jnexarth Ha mnoBepxHI. Tak, OYEBHMIHO, 110, BUXOJISYU 3 OCTPIBHOTO pPO3TAllyBaHHS AHIIIT,
3alHATICTh HACEJIEHHS B MOPEIUIABCTBI 3aJUINANACs aKTyaJbHOIO JJIsi OPUTAHCHKOTO CYCHIIbCTBA
0arato JECSTHIITh, SKIIO HE CTOMITh. [[si amepukaHIliB MUTaHHS CBOOOIM, HE3aJIEKHOCTI BiJ
Bbpurancekoi imnepii, 60poTe6a 3 paOCTBOM TeX MarOTh ETHOKYJIBTYpHHH BiAOMTOK. Yce Le €
BaXJIUBUM JUTsI OPMYBaHHS KOHIIETITIB. By/b-sika KOHKpETHA IPEMETHA 00JIACTh PO3KPUBAETHCS B
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npsMAX 1 MeTadopHUYHUX TO3HAUYEHHSAX 3 OOOB’SI3KOBUM BHOKPEMIJIEHHSM ETHOKYJIBTYPHHX
3HAYYIIMX eJeMeHTiB. ETHOKymbTypHa crenudika IO3HAYEHHS CBITY TMOJsATaE B CIOco0i
exkzeMIumipikamii — KOHKpeTH3alii SBUII YM MPEIMETIB JIHCHOCTI, L0 € YacCTOTHUMH Y
BUKOPHUCTAHHI, MEPUIMMH MPUXOAATH y TOJIOBY HOCISIM KYJIbTYPH 1, HOBTOPIOIOYHCH, (DIKCYIOTHCS B
MoBi [4, c. 113].

[limBoasum MmiACYyMOK TPOOJIEMAaTUKH BepOaTbHOrO MpOQIIIOBAaHHS KOHIENTY, MOXXEMO
NPUITYCTUTH, 10 KOHIENTH B AaHIVIOMOBHUX MpPELEACHTHUX XYIOXKHIX TBOpax OyayTh
XapaKTepU3yBaTHCS KYyJIbTYpPHOIO MAapKOBAaHICTIO 3 OIJISAy Ha TpUBAIYy ICTOPII0 PO3BUTKY
KOHIICTITIB Ta Ha X aKTyaJbHICTb JUIS AHTJIOCAKCOHCHKOI KYJIBTYpH, a TaK0X IPOCTEKYETHCS
1HIUB1TyaJIbHO-aBTOPChKA pedIeKcisl TOCTIPKYBaHINX MEHTAJIbHUX YTBOPCHb.

CkiagHicTh peaiizallii KOHIIENTIB Yy XYAO0XXKHbOMY TEKCTi, KOJM OpPraHidYHO IMOE€THYIOTHCS
HApaTUBHICTb TBOPY, XYIOKHE MHCJICHHS aBTOpa, C€JIEMEHTU TIJIMOOKOr0 MUCIEHHEBOTO 1
BepOAIIbHOTO TEPEBTUICHHS KOHLENTY, 3YMOBIIOE HEOOXiIHICTh KOMIUIEKCHOTO BUKOPWCTAHHS
HU3KA CTAaTUCTUYHUX TMPUHOMIB, MO 3a0€3Me4YnTh JOCTOBIPHI KUIBKICHI JaHl Ta SKICHY
IHTEepIpeTAaIi0 OTPUMAHUX PE3YIIbTATIB.

JloMeHu KOHIIENTY BU3HAYAIOTHCSI HAMHM Ha OCHOBI JJaHUX CYHUIbHOI BUOIPKM IMEH1 KOHIIEOTY
(31e0ibIIoro iIMEHHHMKA) M CIIiB-KOHCOIIaTiB (IMEHHUKIB, A1€CITIB, MPUKMETHHUKIB) 13 XYIOKHBOT'O
TBOPY, @ TaKOX pe3ylbTaTiB KUIbKICHUX MIJIPaXyHKIB YKHBaHb CIIB-KOHCOIIATiB  3a
YaCTUHOMOBHOM TIPUHIIAIIOM Y 3a3/IaJIeTilb 3yMOBICHOMY MIiKPOKOHTEKCTiI Ta iX TpymyBaHHS 3a
TEMaTUYHOIO CIUIBHICTIO HA OCHOBI WMOBIPHICHO-AaCOLIIATUBHOIO KBAHTUTATHUBHOTO MpHiioMy. 3a
JOMIOMOTOI0 METOJIy AacOI[laTMBHOTO aHaJli3y BHU3HAYAETHCS WMOBIPHICTH CYMICHOTO B)KHBaHHS
iMEHI KOHIIENITY 13 CYHPOBITHUMH JIEKCEMaMH. ﬁMOBipHiCHo-acouiaTHBHHﬁ aHaJi3 BU3HA4Yae
CyMiCHE B)XMBaHHS YITKO OKPECICHHX OJWHUIIb y 3a3/aJIeTrib BU3HAUEHOMY Jiara3oHi TeKCTOBOTO
OTOYEHHA. Y J[aHOMY BHUIAJKy BUKOPHUCTOBYEMO JI€MAaTH30BaHI JIEKCEMH IMEHI KOHLENTY i
HAWYaCTOTHIIII CYIPOBIIHI IMCHHUKH, JTIECIOBA, TPUKMETHUKH, Ialla30HOM TEKCTOBOTO OTOYCHHS
SAKUX € TpU peueHHs (pedeHHs, 10 Oe3MmocepeHbO BMIIIYE iM’sl KOHIICNTY; PEYEeHHs, 110 HOMY
nepeye; peYeHHs, 10 Po3MilleHe 3a HUM). MeTa aHaii3y — 3HaWTH sSBHI ¥ IPUXOBaHI acOIliaTUBHI
chepu BHpaKEHHsI KOHLENTY (IOMEHH), SKi He 3aBXKIU 3HAXOIATHCA HA TOBEPXHI IS MPSMOTO
criocTepeskeHHs. MIMOBipHICHO-acOIIaTHBHI MapTHEPH iMEHi KOHIENTY BM3HAYAIOTH HANOBHEHHS
JoMeHy. Pe3ynbTar CTaTUCTUYHHMX MiIPaXyHKIB 3MIHCHIOETHCS 3a CHEIlalbHOI0 (OopMyIow, a
OTpHMaHy BEJIMYHHY NMPUHHIATO Ha3WBAaTH KOMOIHATOPHOIO, HE3AIEKHOIO, 3MIHHOI. UMM MEHIITHA
MOKa3HUK, TUM TICHILIIMI acOLiaTUBHUH 3B’ 30K MiX JBOMA JiekceMamu [3].

IcHye HM3Kka pI3HUX MIIXOAIB, 3a JOMOMOIOI SKHMX HAyKOBI[I HaMararThCs 3HAUTH
acoI[iaTHBHI 3B’SI3KM MK OJIMHUIIMHM Y O3HAKaMHU: YMOBHA HMOBIPHICTb, YMOBHA €HTpOIis, Pi3Hi
nokasHuku acomiatuBHOcTi [10; 11]. Mu BUKOPHCTOBYEMO METOJ TOYHOI HMOBIPHOCTI, SKa
BUpaxoByeTbcsl Tak. Crepily YiTKO BHU3HAYAEMO MEXI PEUeHHsS — TPaAMLIHHO KiHEellb PEeYEeHHS
MO3HAYAETHCS KPANKO0 ab0 IHIIMMH 3HaKaMH, 1110 1HTEPIPETYIOThCS HAMH SIK KIHELb pe4eHHs abo
YAaCTUHM CKJIAJHOTO peueHHs (Hampukian, !, ?, ;, :). [ KBaHTUTaTUBHOIO aHalli3y acoLIaTUBHUX
3B’SI3KIB MDK JICKCEMOIO IMEHEM KOHIeNTy (JieMoro A) Ta CIIOBOM-KOHcolliatoM (Jiemoro B) 13
YacTOTOI BXKHMBAaHHS HE MEHILE JIBOX pPasiB, L0 BXE CBIIUMTH MpO BHOIPKOBMH XapakTep iHoro
BUKOPHCTAHHS aBTOPOM, HEOOX1JIHO BU3HAYUTH KUTbKiCTh peucHb (N), 0OpaHUX HaMU JUIS aHATI3y.
[Tpumycrimo, 110 JemMa A BXXKHUBA€TbCA y TEKCTI M-pasiB, a Jema B — n-pasiB. Toxi MMOBIpHICTh iX
CYMICHOTO BXKHMBaHHS y X pEUEHHSIX, B SIKUX JieMa A 1Jiema B BxuBanucs CrijibHO, BU3HAYAETHCS 32
dbopmynoro

m) N -m
min(m,n) [ H
J)\n—-)

P(X2x)= > , (1.1)
j=x N
m
ne N — KUIBKICTh MpOaHaTi30BaHUX PEUYEHb; 7 — YacTOTa BXKMBAHHS JIGKCEMU IMEHI KOHIICTITY B
TeKCTax; N — BXXHWBAaHHS HAWYACTOTHINIMX IMEHHHUKIB, MI€CIIB, MPUKMETHUKIB; X — KUIBKICTh
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peueHb, J1e iM’sl KOHLENTY 1 4acTOTHI IMEHHMKHM, JI€CIOBA, NMPUKMETHHKH B)XUBAJHCS Pa3OM.
Pesynbrar mimpaxyHKiB MOKazye HWMOBIPHICTb CYMICHOTO B)XXHBaHHsS I1MEHI KOHIIENTY Ta
KOHKPETHOTO YaCTOTHOTO CYIPOBIHOTO iIMEHHHKA, JAI€CIOBA YU NMPUKMETHHUKA B TEKCTI TBOPY. SIK
MPaBWJIO, HAIIIHOIO BBAXKAETHCS IMOBIPHICTH 95 %. Y 1bOMy BUIAKy WMOBIPHICTH TOTO, IO
JIOTyIIIeHA TIOMUJIKA, NOpiBHIOE 5 %. BennuwHa, sika NOMOBHIOE KOedillieHT HajiiHOCTI A0 1,
Ha3WBA€ThCs piBHEM 3HauymmocTi [7, ¢. 15]. Tomy npu nmocrtoBipHiii iimMoBipHOcTi P = 0,95 meit
piBeab P =0,05. ¥V niHrBicTUIl pe3yiabTaTH BBAKAIOTHCS JOCTAaTHbO HAMIMHHUMH, SKIIO BOHHU
orpumani 3 P = 0,05. Ockinbku piBenp 3Hauymocti P = 0,05, To npu acomiaTUBHOMY aHami3i
noka3Huk P mae Oytm menmuMm 3a 0,05. UM MeHIHA TMOKAa3HUK, TUM OUTBIIMI acoIliaTUBHUN
3B’SI30K MK JBOMa JIEKCEMaMH.

[TpomoHyemMo TpUKIIa] OOYMCIICHHS TTOKa3HUKA MMOBIPHOCTI acolliailii Mixk iMEHEM KOHIENTY
— JekceMoro «homey» i CympoBiZHMMH iIMEHHHKaMH. Bci cympoBigHi iIMEHHUKH ITiJIaBaIuCs
JeMaTtu3anii 1 KibKiCHUM OOYHMCICHHAM BXXKMBAHHSA, 3 SKHUX JUIS aCOLIaTUBHOTO aHai3y BimiOpaHi
Ti, [0 BXXHMBAJIMCHh Y TEKCTOBOMY Jlalla30HI MIKPOKOHTEKCTY HE MEHIIE IBOX pasiB. 3arajbHa
KUIBKICTh peYeHb JUIs acoriaTuBHOro anamizy konnenty HOME — 300; kiTbKicTh HEHTpaTbHUX
peuensb i3 aexcemoro «home» — 20; cymposiguuii imennuk «family» BxuBaBcst B 13 peducHHSX, a
pasom i3 siekcemoro «home» — y 5 peuennsx. Ockiabku Mn / N =20 (13) / 300 = 0.8667 meHiie
HDK X = 5, BukopucTtands (GopMyiau noiiibHe. MH MOYMHAEMO 3 | = X = 5 i gomaemo [0
minimManeHoro (M, n) = min (20,13) = 13:

20)(300-20) (20)(300—20) (20)(300-20

5 || 13-5 6 Il 13-6 7 | 13-7
P(X >5) = ...=0.0007.
(X 25) 300 * 300 * 300 *
13 13 13

OTpumaHuii pe3yibTaT MOKa3ye BEIMYMHY WMOBIpHOCTI, mo Jiekcemu «homex i «family»
BXKUBAaTUMYTbCA pa3oM. UMM HWXUYMN TMOKa3HUK, TUM Oulbllla WMOBIPHICTH iX acOLIaTHUBHOTO
BUKOPHCTaHHSI aBTOPOM IIpH BiATBOpeHHI KoHuenty «homey. ITokasuuk P = 0,0007 nemoncTpye
BHUCOKY aCOI[iaTUBHICTh, aJke BiH 3HauHO MeHiuii 3a 0.05.

3a TakuM MPHUHIUIIOM MOKHA TPOBECTH ACOLIATHBHHUI aHaNi3 BCIX YAaCTOTHHX CYMPOBIIHHX
CIIIB NS JIOCHIJPKYBaHOTO KOHIENTy. Bci acolmiaTuBHI cloBa TPYMYIOThCS 33 TEMaTHYHOIO
CIJIbHICTIO 1 YTBOPIOIOTH JIOMEHH KoHIenTy. Hampuknan, acoriatuBHi imenHuku mother, father,
son, sister, husband, wife, uncle, homestead, friend, man yTBoproroTh 1OMeH «CiM’si».

Sk MM 3a3HavalM paHime, JOMEH — II€ CKJIaJHa KOHIENTyajdbHa CTPYKTypa, SKa MOXe
CKJIaJaThcs 3 By3JiB (mapuen), cy6aomeHiB 1 cyonapuen. 11{o6 BU3HAYNTH 11i CTPYKTYpPHI €1€MEHTH
JIOMEHY, TOJUIMMO CJIOBa-KOHCOIlIaTh Ha Jekcuko-cemantuyHi kiacu (JICK). Ile macte
MOJKJIMBICTh BUSIBUTH TMapLEIH Yy CTPYKTYpi JoMeHy. JIEKCHMKO-CEeMaHTHWYHI KJIAcH MiJJaroThCs
KBaHTUTATUBHUM OOYHCIICHHSM JUIsI OTPUMaHHS 00’ €KTHBHHUX ITaHUX NpO (haKTUIHE HAITOBHEHHS
ToMeHy. MU BUKOPHCTOBYEMO TaK 3BaHMii KpUTepiii He3anexHOCTi ¥ (Xi-KBazpaT), 3a J0TIOMOTOIO
SKOTO BU3HAYAEMO IHTEHCHBHICTH CNOJY4yBaHOCTI iMeH1 koHuenty 3 JICK ciiB-koHcomiariB, sKi
MU NPUIMa€eMO 3a TapIlesu TOMEHY.

BBaxaemo 3a mOTpiOHE TMOSCHUTH CBOIO TMO3MINIO IOJ0 CIIBBITHECEHHS JIEKCHKO-
CEMaHTHYHOTO KJIaCy CYIpPOBIIHUX CJIiB IMEHI KOHIIETITY 3 MaplelaMu IOMEHY.

CympoBifHi cl0oBa TOAUISIIOTECS HAMU Ha JIGKCMKO-CEMAaHTHWYHI KJIacH 3a TPHUHIUIIOM
CEeMaHTHYHOI BIAMOBIAHOCTI O/HIH TeMi. KokeH JeKCHKO-CEeMaHTUYHUIN KJIaC OTPUMYE CBOIO Ha3BY
— y3arajbHEHE MOHATTS, 0 CEMAaHTUYHO 00’ e€Hye Bci enemenTu rpynu. Ha3su JICK yTBOpIOIOTH
CBO€pPIIHI TemMaTW4Hi (GOHU (Tapuenu), SKi CBOEI HASBHICTIO B KOHLENTYAIbHIH CTPYKTYpi
peayli3oBaHOrO0 B TEKCTI KOHLENTY BKa3ylOThb Ha TOYKM KOHJEHCAllll CMHUCIY, TOYKH
KOHIIETITyai3allil ceM, 10 XapaKTepU3yloTh M’ KOHLENTY, TOMY TepMiHu «mapuenn» 1 «JICK»
BXKMBAEMO SIK B3aeMo3aMiHHI. 3a3BH4ail IpU BHUBYEHHI TaK 3BaHUX AacOLIaTUBHUX HOPM
BPaxOBYETHCSA JIMILE OJMH CIIOCIO CMUCIOBOI KOHECHCAIIT — YACTOTHICTh THX YM IHIIMX JIEKCEM, 110
JIEMOHCTPYIOTh TE€BHI XapaKTEPUCTUKH IMEHI KOHIENTy [5]. Aje MU BHUKOPHUCTAEMO CKJIATHIII
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KBAaHTUTATHBHI NpUHOMH — KpuTepiii y° Ta koedilieHT B3aeMHOI crpsxenocti (K). Hait6imbin

pO3TOBCIOKeHa GOpMyIa JUIs OOUNCIICHHS 2 TaKa:
2
(0-E)

2 _
=2 (1.2)

e O — ¢akTU4HO JOCHiKeHI BeIMuuHM;, E — TeopeTnyHo odviKyBaHi; 3HaK 2 o3Hayae cymy. Yum
OUTbIIIe EMITIPUYHI BEIMYMHHU BIIXWISIOTHCS BiJI TCOPETUYHUX, TUM OUIBIIO B pe3yJbTaTi
BUSIBIISETHCS CyMa 2.
CyMa ¥ 103BOJISI€ BCTAHOBHTH JIHIIE HASBHICTH a00 BiICYTHICTh 3B’SI3Ky MiX O3HAKaMH, aje
He ii mipy. Mipa 3B’s13ky MOke OyTH BU3HAUYEHA 32 TOTIOMOT'O0 TaK 3BaHOTO Koe(ilieHTa B3aEMHOI
cipsixerocti O. O. Uynposa [6], 10 GOpMyITH SKOTO BXOIHTh PE3YIbTAT ) :
2

K — 4 (1.3)

:
Ny(r-1)(c-1)

ne K — xoedimieHT B3a€MHOT CHPSDKEHOCTI; ' — KUIBKICTh TOPU30HTAIBHUX PAAKIB TaOmuUIll; C —
KUTBKICTh BEPTUKAJIBHHUX PssKiB; N — 3aranbpHa KUIBKICTH CIIOCTEpEXeHb. Bemuunna koedimienrta
KOJMBaeThes Bia 0, mpu BIACYTHOCTI 3B'I3KYy MK BEJIMYMHAMU, 10 + 1, MpU YITKOMY 3B 3Ky MIiX
HuM : 0 <K<1.

TIporoHyeMoO HpUKIAA OOUMCIEHHS BEIMYUHH ¥ [JIsl TIepIIUX AECATH Taples, YTBOPEHHX
JICKCUKO-CEMaHTHYHUMH KJIacaMM CYIPOBIJIHUX IMEHHHUKIB 10 iMeHI KoHuenty «homey» y TBopax
oputancekoi nireparypu XVIII cromitrs.

Tabruys
Hinpaxysxu x> ans napuen (JICK imeHHuKiB)
bpuranceka niteparypa XVIII cromitrs
= ABTOp-KiHKa ABTOPHU-UOJIOBIKH
E _ -
= - 2 = S s £ e
5 ) g S S B £ J8-
E 22 | 2 2 A 25 255
= = = S < = = < =
o : O > o] [} [ [ = e
S © 3 O: o : LT X = 2
= £ D G =g = 3 25 E
= = s o » 9 E=aT) © c ]
5 o 'S s 2 S 3 g x Sy s 20
= S 45 = = o 5 S S o = 5
g Y .2 D= RO == S5 .= X
= o .2 ) = o @ .£ 5
a. i % —- O u— QLS oS &
s c 2 = © o ° w = SO <
= <3 b= = 5 > 5 2355
S 5 o s s 22?
o (@] = ©
s —_ D Y= ] @®©
®) Lr°
K 7 K | 4 K Ve K 7 K 7 K 7
1.Yac / Bik 0,03 | 7,97
2.CiM’st / ponuHa 0,04 | 10,16 | 0,04 12,48 0,03 | 6,27
3. Jist / mistTbHICTD
4 Txa / XapuyBaHHS 0,21 | 54,34
5.HebecHi cumm
6.BignmounHok 0,02 4,84
7.Po3nyka /
BUTHAHHS
8 ITpubyrTa /
MOBEPHEHHS 0,04 9,43
9.Ilouyrts / emouii | 0,07 | 17,40
10.Peui / mebui 0,06 | 14,51

[lepeBuIenHs TOKA3HUKA ¥> CBiMUMTH TIpo mMepeBaru emmipuyHoro BxkuBaHHi JICK Hax
TEOPETUYHO OUIKYBAHHMM, OTXKE, TaKe BXKMBAHHS HOCUTH CEICKTHBHUI XapakTep, IO MiJKPECIoe
BKJIMBICTh CaMe IIi€] mapiey JUisi BUPaKEHHS TOCTIKYBAaHOTO KOHIENTy. 3 Tabmutli 1 BUIHO, 110
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koHIlent «hOmMe» HaifyacTimie B JOCTII)KYBaHHUX TBOpPaX pO3KPHBAETHCS Uepe3 JTOMCHU
«ciM’s1/posmHay (TpH BUIMAAKH MEPEBHINCHHS MOKA3HUKA %), «ika/XapdyBaHHS», «BiXIOYHHOKY,
«IpuOYTTS/TIOBEPHEHHS»,  «IOYYTTS/EMOIii», «pedi/Mebmi» (10 OAHOMY TIOKA3HHKY )°).
CraTHCTUYHI PO3paxXyHKH MOXXYTh HAJaTH JIOJATKOBE IMiJITBEPPKECHHS IMPOCTUM KIIBKICHHM
OOYHCIIEHHSIM, TIOKAa3yl4YM, HACKIIbKA BHUCOKOK UM HHU3BKOI € WMOBIPHICTh, IO HAasBHI
BIIMIHHOCT1 BUTIIQJKOBI UM 3aKOHOMIpPHI.

L{iicHUI TOMEH KOHIENTY BUOYJOBYETHCS HAMH HAa OCHOBI KOPEISALIHHOTO aHAJI3y MapIel,
KOJIM BHU3HAYAETHCA, SIKI JICKCHKO-CEMAaHTHYHI KJAacH IMEHHUKIB, JI€CTIB 1 TNPUKMETHHUKIB
KOPEIOTh MiJK CO00I0 1, TAKMM YHHOM, TBOPSATH €JIMHUN JJOMEH.

He Bparoumch /0 TMOSICHEHHS CKJIAHOI MaTE€MAaTWKH, HAsSBHOI B OCHOBI IIMX IPHIHOMIB,
OKpECIIMMO eTarnu, HeOOXiHI s 3/1iCHEeHHs KOpesiifHoro anamizy. Bei craructiuuni npuiiomu
MMOYMHAIOTHCS 3 TPAAMIIIHHOTO MEPEXPECHOr0 TadyItOBaHHS 3MIHHUX (JIeKceM) 1 BUOIpKH (4acTOTH
BXHMBaHHA). Hampuxman, Tabmuis 2 BMINIye pe3ylbTaTH KUIBKICHUX MiJIPAaxyHKIB YKHBAaHHS
HepIIMX BOCKMH MapIiel TECTiB JOMEHY KOHIenTy «homey.

Tab6muns 2
Kinbkicue Bxxuanus napuen (JICK) miecniB y TBopax
aMEepHUKaHCHKOI tiTeparypu XX CTOMTTS
%:;I @ E E E E 8 ) ;
e : g : g = g 2 = | Bg
=¥ £ ) ) 5 2 & 8 2| =&
S A = = 2 e’ S 2
<~ - - ok
I. Murdoch 10 23 11 5 5 7 6 19
M. Spark 48 97 51 57 63 52 11 81
V. Woolf 13 13 12 3 11 6 2 10
D. H. Lawrence 20 136 51 39 40 14 15 144
J. Joyce 16 42 28 19 15 14 3 50
S. Maugham 10 28 14 4 6 10 1 22
G. Stein 12 77 24 27 16 14 4 50
N. H. Lee 39 70 79 38 33 35 15 139
T. Morrison 8 27 27 6 7 6 3 36
F.S. Fitzgerald 11 24 10 17 14 11 5 42
E. Hemingway 7 27 24 9 9 7 1 13
S. Lewis 23 112 52 40 41 27 9 113

Kopemsiiitna MaTpuii BHUPAaXOBYETHCSA Ha OCHOBI TaOJMIl, TOKAa3ylO4H, HACKIIbKU
CTaTUCTMYHO CXOX1 BCl Mapu 3MIHHUX Yy HiM B iXHil aucTtpuOyuii B pi3HUX BUOIpKax (Tekcrax).
Jlinilina Kopesnslis MDK O3HaKaMu Iependadae, 110 MPH 3POCTaHHI BEJIIMYMH OJIHIET SKOCTI
(HampuKJIaJ, KiIbKOCTI Hapliell, yTBOPEHUX IMEHHUKaMHU, Jjajli — IPOCTO Mapliesl IMEHHUKIB) 3pOCTae
abo 3MEHIIYEThCS B MEBHOMY MOPSAKY BEIMYMHA 1HIIOI SKOCTI (YACTOTHICTh BXKMBAHHS MHapues
MPUKMETHUKIB Y Ji€CHiB). SIKIIO 3pOCTaHHS BEIUYUH OJHIET SIKOCTI CYMPOBOKYETHCS
3pOCTaHHSAM BEJIIMYMH IHINOI, TO L€ CBIMYUTH MPO MO3UTHBHY KOPEJALIIO0; SKIIO 3B’S30K MIXK
3HAYEHHSIMHU SIKOCTEH XapaKTepHU3yeTbcs OOEPHEHUM CITiBBIAHOILEHHSM, 1€ HETaTHMBHA KOPEJISLis.
Bennunna xoedimieHTa KOpesiii KOJTUBAEThCS B Mekax Bif - 1 10 + 1 abo, iHIMUMU clioBaMU, Bif
HyIs. OO0 OJWHHIN 31 3HAKOM <«IUTFOC» a0o «MiHyc». SIKIIO MK O3HAKaMH HEMae HisKol
CTATUCTUYHOI 3aJIEKHOCTI, BETWYMHA KoedillieHTa KOpemsiii JOpIBHIOBaTHUME HYIIO abo Oyne
OMU3BKOIO 10 HYNA. SIKIIO, HaBOaKu, MK JOCHIIPKEHUMH SIBUIIAMHU CIIOCTEPIraeThCs JyXkKe CHIIbHA
3QJIKHICTh, BEMMYMHA KoedimieHTa Kopensamii Oyne HaOmmkatucs g0 1. OTke, BenwmumHA
KoedillieHTa Kopeslii BKa3ye Ha CTYIIHb 3B’ SI3Ky MIX SIBUILIAMH, a HOr0 3HAaK — Ha XapakTep LbOro
3B’s13Ky. HaliOu1b111 po3noBcrokeHa popmyna uist o0unciaeHHs KoedillieHTa Kopemsiii Taka:
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e Z(Xi -X)(¥i-Y) ’ (1.4)
JE(x -3 E (% -9)

ne I — xoedimieHT JIHIKHOI KOpendmil; 2 — cymMa oJep)KaHHX 3a Pe3yibTaToM Ti€i abo i1HIIO01

orepallii BEJHMYMH; Xj — 3HAYEHHs MEPINOi O3HAKM; Yi — 3HAYEHHsS APYroi o3Haku; X — cepemHs

(TeopeTHyHa) BeIMYHHA 3HAYCHD IIEPIIO] O3HAKH; Y — Cepe/iHs BEIMYHHA UIS JPYToi O3HAKN.
[Iponionyemo pparMeHT KOpenAIiiHOT MaTPHII, CKIaJCHOI Ha OCHOBI JaHUX TAaOIHIN 3.

Tabmus 3
®parment kopensiiinoi matpuii napuen (JICK miecnis)
(TBOopu XX CTOITTS)
®
e
= w0 =
—~.A @ £ g 2, r s .2 = 3
=5 2 = = 2 g > & % 5
S .9 = M 5 = = o = 8 =
5~ S| | & | = | &% & 3
= = A R £
1.CrinkyBaHHs 1] 0585| 0,799 | 0,862 | 0,888 | 0,970 | 0,751 | 0,668
2.byrTs 0,585 1] 0,728 | 0,871 | 0,831 | 0,593 | 0,783 | 0,866
3.di3uvHa nis 0,799 | 0,728 1] 0,801| 0,760 | 0,746 | 0,847 | 0,901
4.CtocyHKH 0,862 | 0,871 | 0,801 1] 0,962 | 0,886 | 0,805 | 0,817
5.MonanpHICTh 0,888 | 0,831 | 0,760 | 0,962 1| 0,895 | 0,780 | 0,757
6.Po3ymoBa nisIbHICTD 0,970 | 0,593 | 0,746 | 0,886 | 0,895 1| 0,661 | 0,609
7.baxxanus 0,751 | 0,783 | 0,847 | 0,805 | 0,780 | 0,661 110,928
8.Pyx / mepecyBaHHs 0,668 | 0,866 | 0,901 | 0,817 | 0,757 | 0,609 | 0,928 1
9.Bimuyrts / emorii 0,422 | 0,937 | 0,611 | 0,758 | 0,745 | 0,448 | 0,679 | 0,800
10. Xarust poboTa 0,079 | 0,484 | 0,443 | 0,315| 0,251 | 0,082 | 0,288 | 0,478
11.IToyaTok / KiHels aii 0,840 | 0,847 | 0,831 | 0,961 | 0,908 | 0,889 | 0,747 | 0,805
12.Boomiaast  /  BTpara
BOJIOJIIHHS 0,527 | 0,686 | 0,395 | 0,727 | 0,685 | 0,583 | 0,355 | 0,395
13.I1porec / 3miHa 0,490 | 0,918 | 0,615 | 0,771 | 0,779 | 0,515| 0,658 | 0,775
14.JlecTpykTHBHA
JISIIBHICTD 0,285| 0,491 | 0,541 | 0,418 | 0,382 | 0,257 | 0,304 | 0,517
15.HanOanus 0,514 | 0531 | 0,644 | 0,647 | 0,497 | 0,582 | 0,488 | 0,658
16.®i3ioyioriuHa Jist / cTaH 0,817 | 0,692 | 0,959 | 0,813 | 0,752 | 0,801 | 0,771 0,840
17.®i3uyni  / npupoaHi
SIBUIIA 0,025 | -0,011 | 0,023 | -0,068 | 0,025 | -0,119 | 0,274 | 0,163

Tabnuus nokasye BiCiM MEPIIMX KOJOHOK KOpeNALiiHOi MaTpull, 1110 BUPaXxyBaHi Ha OCHOBI
JAHUX Y’KUBAHHS Maplen J1€ciiB, A10paHuX 1 kiacu(dikoBaHUX Ha ocHOBI TBOpiB XX cromittd. Tyt
CIOCTEPIraeMo CXOXKICTh 3MIHHUX MiX CO00I0, TOpiBHIOIOTH 1. BoHU, sk i1 odiKyBaiu, iI€HTUYHI.
[Ipore Mu 6auuMo, 1110 JesKI 3MIHHI MOKa3ylOTh OUIbIITY CXO0XKICTh y CBOIM AMCTPUOYIIIT, HIXK 1HIII:
HamnpuKiIaJd, TMapueisa «po3yMoBa MiSUIBHICTH» IOKa3ye OUIBIIY CXOXICTh 13 HapLeENor
«CTIJIKYBaHHS», HIK 3 TIAPIIENIOI0 «OYTTS».

Jis onucy KOpENsiMHMX 3B’SI3KiB BUKOPHCTOBYEMO (aKTOpPHHMM aHai3, 10 mnepeadadae
3aCTOCYBaHHS KOPENAIINHOT MaTpHIll ¥ y3arajdbHIOE MOAIOHOCTI MK 3MIHHUMH B MEXaxX MEHIIOL
KUTBKOCTI Tap, IO BIJKPHUBAIOTHCS 3aBASKH KOpeNsLiiHOMY aHaii30oBi. BucyBaemo rimoresy, 110
O0arato 3MIHHUX, $KI (IKCYIOTbCS B IepeXxpecHOMy TaOyiroBaHHI, ()aKTHUHO MAacCKYIOTh
KOCQIIIEHTH KOpEJALii, sKI MOXYTb HOSCHUTH, YOMY CIOCTEpIraroTbcs BIAMIHHOCTI B
3adikcoBaHiil 4acTOTHOCTI BkMBaHHs KiaciB. KoxkHa mapa mapiien Ai€ciiB y HalloMy HpUKIIal
OTpPUMYE MOKa3HUK Koe]illieHTa KOpessii, 10 BKa3dye Ha OJM3bKICTh 3B’s3Ky. Pi3HI mapu maroTh
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OUTBIII YK MEHIII Koe(ilieHTH KOpesLii, 1 3aBISKHA [IbOMY MOKHA MOOAYUTH, SIKI MapIeTy MatoTh
HaWTICHIIINAN 3B’ 30K Y MEXax JOMeHY. bepyun 10 yBaru koedilieHT KOPEIii A KOKHOT TapH,
MOJKHA Jajii IHTEpIpPEeTyBaTH 1l Koe(ilieHTH 3 OISy Ha Ti (PaKTOpH, IO JIeKaTh B OCHOBI MapH 3
BHCOKHUM KOe(DIIIEHTOM KOPEIAIIii.

OTxe, mepeBary CTaTUCTUYHUX METOMIB BHU3HAYA€ iXHS HE3AICKHICTh B TOYATKOBUX
TEOPETHYHHX mepeayMoB. Jlis METOMIB IIJIKOBUTO Oa3yeThCs Ha KOPHYCHIH 1 CTaTUCTHYHIN
iHpopMaii 1 He 3aJeKUTh Bij 3a3aJeriaAb CPOPMYIbOBAHUX TirmoTe3. ToMy sl JIIHTBICTIB METOIU
acCoIlaTUBHOTO M KOPEJALIMHOTO aHami3iB MOXXYTh BHSBHUTHCS CHpPaBIi JI€EBUMH METOJIaMU
HE3aJIe)KHOI TIEPEeBIPKH YMOBHBOJIB CTOCOBHO JIOCHIPKYBAaHOTO KOHIIENITY — 1 BOJHOYAC
CBOEPITHUM «TPOSTHCBKMM KOHEM», IO 3alpoBaJPKye MareMaTHuHy (iocodito y BHUBYCHHS
MEHTAJIBHOT CepHu.
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YK 81°22 : 81°342.8 — 34
Mapma Kapn
(Hayionanvnuti ynisepcumem «JIvgiecoka nonimexuikay)

HAPATUBHUA 3MICT KOHTAMIHOBAHOI KOTE3IH
MYJbTUMOJAJBHOI KA3KH ®LIIIIA APJIA

Y cmammi npoamanizosano uapamuenuii  3micm  KOHMAMIHOBAHOI Koce3li 6 aHeAilUCLKil
MYIbmMUMOOavbHitl aimepamypHiu xkazyi Dinina Apoa. Buseneno ma cxapakmepuzo8aHo CMpYyKMYpHO-
CeMIiOmMUYHI ™Ma HAPAMueHi acnekmu Kamezopii Koze3ii aHani308aHOl KA3KU, WO SU3HAYaromy ii
mekcmomeipHuil  xapakmep. Y  ybomy 383Ky  NpOILNIOCMPOBAHO  BUUjeCKA3aHe — NPUKIA0AMU
63AE€MON06 A3aHUX (ppasmenmie aneniucbkol myarvmumooanvroi aimepamypnoi kasku «HIGH in the
CLOUDS» o0ns Oocriosicenuss KOHMAMIHOBAHOI Koee3ii 6 cmpykmypi Hapamugy i OUHAMIKU CMAHY
nepconadica. Pozenanymo 6 enemenmis y cmpyKmypi Hapamugy, sKi Hecymv cemanmuune Qyuxyitine
HABAHMANCEHH: KOPOMKULL 8UKIA0 MUHYIUX HOOTI, 8KA3I6KA HA 4ac i Micye noOiti ma nepCcoHAdXCi8;, Yacosa
noCAi006HICMb NOOIL, PAHI’CYBAHHA NOOIll 34 KPUMEPIEM BANCIUBOCTNI; BUPANCEHH CMABILEHH HApamopa
00 noditl, supiulenHs cumyayii; noGepPHeHHsI 00 MENePiuHbL020 Yacy. 306HiWHA aO0 BHYMPIWHA OUHAMIKA
CMAHy NepcoHadxdca 8 HApamusei CMAaHo8UmMb pe3yivmam OisibHocmi nepcoHacis. Hapamue euxoHnye 6
CYYACHOMY CYCRiIbCMBI (DYHKYII0 HOCEPeOHUKA MidC 0COOUCMOCMAMU U V3A2albHEHUMU KAHOHAMU
MYTLIMUMOOATbHOT KyAbmypu. MynemumooanvHicms 3yMOGIIOE NEPEOCMUCTIEHHST CINAHO8UWe 8epOATbHOO0
3HAKA 6 CeMIOMUYHUX KOHpIeypayisix ma YceiOOMIeHHs AlbIMePHAMUSHOT CMPYKmypu Hapamugy Onicis
IPYHMOBHO20 AHANI3Y IKOHIUHO20 CKIAOHUKA Md napazpagemHo2o 4u 2pagiuHoco CKIAOHUKA 8 MeKcmi
AHTTUCLKOT  MYTbMUMOOAIbHOL  TimepamypHoi  Kasku. Bcmawoeneno, wo  cemiomuyna MoOeib
inmepnpemayii HaApPamMueHo20 3MICMYy KOHMAMIHOBAHO! K02e3ii € mum IHCMPYMEHmMOM, Wo O00380J€
BUOIIUMU  CMUCTIOBULL eKCMPAKM 30 3HAKA MOBU I MAKCUMAIbHO MWOYHO GIOMBOPUMU U020 ULIAXOM
BUHAUIOEHHA 8 IKOHIUHOMY CKIAOHUKY BIONOBIOHUKA 3 I0eHMUYHUM HAOOpom «aoepHux cemy. 1lio uac
00CHI0IHCEHHS CEMIOMUYHOL MOOET IHMEePRpemayii HapamueHo20 3MiCMy KOHMAMIHO8AHOI Ko2e3ii 6 mekcmi
aneniticokoi myrbmumooanvhoi nimepamyproi kasku @inina Apoa «HIGH in the CLOUDS» 3a osnaxoro
MIKpO-, Me30- ma MaKposxpanietsb 0yio susgnero 100% HasasHicms MaKposKpaniets.

Kniouosi crnosa: aneniticbka MyrsmumoO0anrbHa IimepamypHa Kaska, 6epoanivHull CKIaOHUK, spagiyHuil
CKAAOHUK, IKOHIYHULI CKIAOHUK, KOHMAMIHO8AHA KO2e3isl, napazpapemHuii CKIAOHUK.

Mapra Kapn. HAPPATHMBHOE COJIEPXKAHUE KOHTAMMHWPOBAHHON KOT'E3UU
MVYJIbTUMOJIAJIbHOM CKA3KU GUIIUIIIIA APJIA

B cmamve npoananusuposano HappamugHoe colepoicanue KOHMAMUHUPOBAHHOU Koz2e3uu 8
AHETUUCKOU MYTbIMUMOOANbHOU qumepamyphol ckaske Quaunna Apoa. Buvlasnenvl u oxapaxmepuzosarbvl
CMPYKMYPHO-CeMUOMUYecKUe U HappamugHbvle AcneKmbl Kame2opuu KOo2e3uu paccMampueaemol CKa3Ku,
onpedensawue ee MeKCmogulil xapaxkmep. B smoil cés13u npouniiocmpuposano 8bluecKa3zaHHoe npumepamu
83AUMOCBAZAHHBIX PPASMEHMO8 AHSTUNICKOU MYIbMUMOOAnbHOU aumepamyphol ckasku «HIGH in the
CLOUDS» onsi uccnedosanuss KOHMAMUHUPOBAHHOU KO2e3Uu 6 CMpPYyKmype Happamuea u OUHAMUKU
COCMOsIHUSL NEePCOHAdICA. B cmpykmypy Happamuea 6xo0um uiecmov 31eMeHmOo8, HeCYWux CeManmuyecKue
YHKYUOHATIbHBIE HASPY3KU: KPAMKOE U3N0NCeHUe NPOULTbIX COObImuUll, YKA3aHUe HA 8pems U Mecmo
coObimull U NepCcoHadicell; BPEMEHHAs NOCACO08AMENLHOCNb COOLIMUL, PAHNICUPOSAHUE COOLIMULL NO
KPUMepuio BAN’CHOCMIL, GbIPANCEHUe OMHOUIEHUS PACCKAZYUKA K NPOUCXOOSUEMY, DPeuenus CUumyayuu,;
6038pam K HACMOAWEMy 6peMmeHU. Buewnss unu 6HYmpeHHss OUHAMUKA COCMOSHUS NepCOHANCA 8
Happamuee npeocmasisiem cobou pezyibmam OesimenrbHoCmuy nepconasceli. Happamug evinonmsem 6
COBPEMEHHOM 00wecmee (QYHKYuro NoOCPeOHUKa Medncoy JUYHOCIAMU U  0D0OWEeHHbIMU KAHOHAMU
MYTbMUMOOANIbHOU KYIbmypol. Mynvmumooanvhocms mpebyem om HAC NePeoCMbICAEHHS NOJIONCEHUS
68epOANLHO20 3HAKA 6 CEeMUOMUYECKUX KOHPUISYPAYUAX U OCO3HAHHUS AIbMEPHAMUBHOU CMPYKIMYpbl
Happamuea nocie OCHOBAMENbHO20 aHANU3A UKOHUYeCKOU cocmasiaioujeli u napazpagemHou umu
epaguueckou cocmaensoweli 8 MeKCme AHSIUUCKOU MYAbIMUMOOANILHOU  TUMEPAMYPHOU  CKA3KU.
Yemanosneno,  umo  cemuomuueckas — mMolenb  UHMeEPRpemMAayuu — HAPPAMUBHOZO  COOEPICAHUS
KOHMAMUHUPOBAHHOU KO2e3UlU ABIAEMC meM UHCMPYMEHMOM, KOMOPblll NO36014eMm 8blOeNUMb CMbLCIOBO
IKCMPAKM U3 3HAKA A3bIKA U MAKCUMATLHO MOYHO B0CNPOU3BECU €20 NymeM U300pemeHusl 8 UKOHUYeCKOou
cocmasnsiowell. cCoomeemcmeuss ¢ UOSHMUYHbIM HAOOpom «a0epHbix cemy». Bo epems uccredosanus
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CEMUOMUYECKOU MOOeNU UHMEPNPemayuu HAppAmueHo20 COOEPICAHU KOHMAMUHUPOBAHHOU KO2e3uu 8
mexcme aHeAUUCKOU MyaIbmumooatviou aumepamypuou ckazku Quaunna Apoa « HIGH in the CLOUDS» no
NPUSHAKY MUKDO-, ME30- U MAKPOBKpanieHuil oviio oonapysicero 100% nanuuue maxposkpanierutl.

Kniouesvie  cnosa: — amenuiickas — MyIbmuMoOaivbHas — JUMEPAMYpHAs — CKA3Ka,  6epOanvHas
cocmasnowas, epaguyeckas CcocmasAwas, UKOHUYECKAs COCMAGIAIowWas, KOHMAMUHUPOBAHHAS.
Ko2e3us, napazpagemMuas cocmasisiioujast.

Marta Karp. NARRATIVE CONTENT OF CONTAMINATED COHESION IN THE
MULTIMODAL TALE WRITTEN BY PHILIP ARDAGH

Narrative content of contaminated cohesion in the English multimodal literary fairy tale written by
Philip Ardagh is analysed in the article. The aim of the article is to highlight and characterize structural-
semantic and narrative aspects of cohesion that determine its textual character in the analysed multimodal
literary fairy tale. The above-mentioned aim is illustrated by the example including three interconnected
fragments of English multimodal literary fairy tale «HIGH in the CLOUDS» in order to research
contaminated cohesion in the narrative structure and character dynamics. Six elements conveying semantic
functional load are included into the structure of the narrative: a brief outline of past events; indication of
time and place referring to events and characters; temporal sequence of events, events ranging by criterion
of importance; expression of the attitude of the narrator to the events; solution of situation; return to the
present time. In the narrative the external or internal character dynamics is the result of the character
activity. In the modern society the narrative performs the function of the mediator between the individuals
and the generalized canons of the multimodal culture. Multimodality causes us to reconsider the position of
the verbal sign in semiotic configurations and to reflect on the alternative structure of the narrative, after a
thorough analysis of the iconic component and paragraphemic/graphic component in the text of English
multimodal literary fairy tale. The semiotic model of the interpretation on the narrative content of
contaminated cohesion is a tool that allows to separate the semantic extract from the sign of the language
and reproduce it as accurately as possible in the iconic component by identifying the equivalent with the
identical set of «nuclear semsy. According to the micro-, meso- and macro inclusions, the study into the
semiotic model of the interpretation on the narrative content of contaminated cohesion has revealed 100% of
macro inclusions in the text of English multimodal literary fairy tale «HIGH in the CLOUDS» written by
Philip Ardagh. In prospect the suggested semiotic and narrative interpretation of modes of contaminated
cohesion in English multimodal literary fairy tales written by Philip Ardagh can serve as a model for further
linguistic text research on other categories of different text genres according to the modern linguistic,
stylistic, cognitive and discourse studies. Multimodality as a multipurpose toolkit covers a diversity of
perspectives, ways of thinking and possible approaches to perceptive comprehension of modern fictional
text.

Key words: contaminated cohesion, English multimodal literary fairy tale, graphic component, iconic
component, paragraphemic component, verbal component.

HapaTtuB — po3noBigaHHs (SK OPOAYKT 1 SIK MpoLec, 00’€KT 1 aKkT, CTPYKTypa 1 CTpYKTyparlis)
o/iHi€l un OuTbIe MIHCHUX a00 (PIKTUBHUX TOJIIN, K1 MOBIIOMIISIOTHCSI OTHUM, JBOMA Y KUTbKOMa
HapaTtopaMH OJHOMY, IBOM ab0 KiJbkoMm HaparoBanum [3, c.73; 5, p. 165]. Jlo crpykrypu
HapaTUBY BXOIHTH IIICTh EIEMEHTIB, SKi HECYTh CEeMaHTHUHE (PYHKITiiHE HABAaHTa)KEHHS: KOPOTKHUN
BUKJIal MUHYJIMX TOAIM; BKa3iBKa Ha yac 1 MICIE MOAIA Ta MepCOHaXiB; 4yacoBa IOCIIIOBHICTh
MOJTIM, paH)KyBaHHS TOJIIN 3a KPUTEPIEM BAXKIMBOCTI; BUPAKECHHS CTaBJICHHS HapaTopa J0 MOJiH;
BUPILLICHHS CUTYAIlil; TOBEPHEHHS 10 TeNepilHboro vacy [9; 6].

30BHIIIHSA a00 BHYTPINIHSA IWHAMIKa CTaHy TEPCOHaKa B HApaTHUBI TMPE3EHTYE PE3yNbTaT
nisuibHOCTI mepconaxiB [7]. Ha gymky P. ®pancosi, HapatuBHa Moaens A. ['peliMaca QyHKIioHye
TaK: aJpecaHT IHIMIIOE TOI0; aJpecaT OJEP)KYy€e BHUTOAY Bij MOJIl; CYNEpHUK CIOBUIHHIOE a00
MEPEIIKO/PKAE TO/il, MPOTUCTOAYN CyO €KTOBI a00 KOHKYPYIOUM 3 HHMM 3a O0’€KT; MOMIYHHUK
HaOJIIKaE moii, JormomMararouu cy6’ekTosi [8, p. 524].

HapatuB «sik BupaxeHHs HOpM B KOMyHikauii» [1, ¢. 38] BUkoHye B cydyacCHOMY CYCHIIbCTBI
(GYHKIIIO TOCepeTHUKAa MK OCOOMCTOCTSIMM M y3arajJlbHEHUMH KaHOHAMHU MYJIbTUMOJAAIbHOL
KYJIBTYpH, TOOTO € 0OJIHOYACHO MOJEJUTIO CBITY Ta MOJEIUIIO OCOOUCTOTO «sI».

MynbTUMONIANBHICT, BUMAra€ TMPUHIMIIOBOTO IEPEOCMHUCICHHSI CTAaHOBHUINA BEpOaIbHOTO
3HaKa B CEMIOTMYHMX KOH]irypaiisx [2] Ta yCcBIJOMJIEHHS aJbTEPHATUBHOI CTPYKTYpPH HApaTHUBY
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OITiCIIsl HAIIIOTO TPYHTOBHOTO aHali3y ikoHiuHOro ckiamuuka (mami IC) Ta maparpademuoro (mami
[1C) un rpadiunoro (mami I'C) ckimagHUKIB y TEKCTI aHTIINACHKOI MYJIbTUMOJAIBHOI JTITEpaTypHOI
kazku (mami AMIJIK) [11, p.4]. CemiornuHa MOAENb IHTEpHpETAIii HAPATHBHOTO 3MICTY
KOHTaMiHOBaHOi Kore3ii € TMM IHCTPYMEHTOM, IO JO3BOJISIE BHJUIATH CMHCIOBHH EKCTPaKT 31
3raka MoBH [10, p. 244-249; 4] 1 MaKxCUMaJIBHO TOYHO BIATBOPUTH HOTO NUISIXOM BUHaiaeHHS B IC
BI/IMOBIIHAKA 3 1JICHTUYHUM HAaOOpPOM «SJEpPHHX ceM». METOI0 CTaTTi € BHSB 1 XapaKTepHu3allis
CTPYKTYPHO-CEMIOTHYHHUX 1 HAPATUBHHUX ACIEKTiB KaTeropii Koresii aHMMiChKOT MyJIbTUMOATBHOT
nitepaTypHoi ka3ku Dinmina Apaa, 1o BU3HAYAIOTh 11 TEKCTOTBIPHUI XapaKTep.

Posrasinemo Tpu B3aemomnoB’szaHi pparmentn AMJIK «HIGH in the CLOUDS» mns
JOCITIJKEHHSI KOHTaMIHOBAHO1 KOTe31i B CTPYKTYp1 HapaTUBY 1 IMHAMIKH CTaHY IIEPCOHAXKA.

Jnis mpukiagy mpoaHali3yeMO KOHTaMiHOBaHY KOTe3il0 B TeplioMy (parMeHTi-HapaTuBi
AMIIK «HIGH in the CLOUDS» (1: HiC, p. 6-7).

S
Wr 1 the squirrel is lying back on his faverit ﬁﬂ
branch, munching i e

woms from a A s e —
listens to his mom relling one of her stortes. It's like

cating popcom while you're enjoying a good film

This ts one of Sugartail’s Animalia tales, set on the &
ropical island sancruary where the animals
live without a care in the workd

Wirral smiles. Things aren't bad here either
1 cool summer breeze, o good story, andd
the crunchiest of ¢ runchy snacks
Unlike life in Megatropolis. He
glances over to the huge, ugly
cityscape on the horizon,

shrouded in pollution

Intocmpayisa Ne 1.1
@paemenm-napamue AMJIK «HIGH in the CLOUDS» (1: HIC, p. 6-7)

Y crpykrypi 3micty (parmenta Buokpemiroemo tpu Temm Wirral the squirrel, here (in
Woodland) i life in Megatropolis. ¥V puropudHiii cTpykTypi (parmenTa cermeHTHi ofauuuii lying
back on... branch, munching acorns from a bag, listens to his mom... stories, smiles
XapakTepu3ylTh MepIly TeMy; cerMeHTHI omunHuii a cool summer breeze, a good story, the
crunchiest of crunchy snacks meranizyrots Apyry Temy; cermeHTHi oauuuii huge, ugly cityscape on
the horizon... in pollution onucyrots Tpetro Temy. Ha me3oiirocTpariii 300pakeHO MpOTaroHicra —
ycMiXHeHy Ou1ouky Bipana, mo BMocTuiacs Ha yaroOJeHIM TUIl Ta Tpus3e KOIYy[l, CIyXarouu
Ka3Ky, sKy ornoBijiae iif Mmama. Bisyamizaiis BepOansHoro cknagauka (mam BC) listens to his mom
telling one of her stories npencraBiena HrxYe.

JliTHi#A Opu3 Jeab NMOMITHMM Ha JIMCTAX JepeBa, XOpollla Ka3Ka, HalXpycTkilma 3akKycka
CUMBOJII3YIOTh Byanena, B skoMy Memikae Bipan, y MHOpiBHSHHI 13 3a0pyAHEHUM MeH3axeM
Merarpomnodica, Ha sikuil no3upae nporaronict. 3mict IC Ta BC nosHicTio 36iraerses. ImocTpartis
ny6moe BC, po3taBisitoun NpiopuTeTH: Ha MEpeIHbOMY IJIaH1 Bi3yali30BaHO IpoTaroHicta Bipana
y Bymnenni, a Ha 3agaboMy — Merarponomnic. Y CTpyKTypi MakeTy JliBa HOPOXHsS CTOpIHKa
CHTHAJIi3y€e TPO BiACYTHiCTh iH(opMariii, ockinbku ¢dparment Wirral the squirrel, po3mirienmuii
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npaBopyd, posnounHae AMIIK. BC (karadopa) nepenye IC (mocruenent). Tomorpademue
posmimeras BC Bkasye na nassy AMJIK «HIGH in the CLOUDSy. ¥V nasiramiiiiit ctpyktypi
nepuia cropinka AMJIK He HyMepyeTbes: po3MilIeHHS UTIOCTpaIlil CIIOHYKa€e A0 ii BiACYTHOCTI. Y
JIHTBICTUYHIA CTPYKTYpl HAPATUBHHUH 3MICT JIIHTBAJILHOI KOT'e€31i MOJIsSITae€ B HASIBHOCT1 (hOpMaJIbHUX
3ac00iB 3B’s3KY JICKCEM Ta CHHTaKceM, 30kpeMa aHadopuynux 3B’s3kiB (Wirral — he), neiikcucy
(his), BxasziBuoi pedepentii (here), xkon’roukmii (as, while, where, and) y cunrakcuci ¢pparmenra
AMIJIK. HapaTuBHMII 3MiCT KOHTaMiHOBAaHOi KoOresii IPyHTYeThCS Ha TpaHcdopmalii cMHUCTY
OJIMHMIIbL CHHTaKceM B 300pakeHi onuauii IC.

Dotted among the branches of the trees. like

wet music, sit the Woodland creatures, all ca

norng gently. [ts nothing personal. He's a night bisd

" \
1s Jong s Wirral can remember, his mother

Iniocmpayia Ne 1.2
@Opaemenm-napamue AMJIK « HIGH in the CLOUDS» (1: HiC, p. 8)

[IpoananizyeMo KOHTaMiHOBaHy Koresito B apyromy ¢parmenti-Haparii AMJIK «HIGH in
the CLOUDS» (2: HIC, p. 12-13).

VY cTpykTypi (pparMeHTa BUOKPEMIIIOEMO YOTHUPU HaA(PPa30Bi €THOCTI. Y CTPYKTYypi 3MiCTy
nepioi HandpazoBoi eqHocti Tema Wirral omucyeTbcsi CerMEHTHUMH OJMHUISIMA PUTOPUYHOI
crpykrypu dashes... the tree, looking back over his shoulder ... Mom is close. IC Bizyani3ye
Bipana, mo MYMTh BHU3 IO JEPEBY Ta OTIISAETHCS Ha3aj, 100 MEpPEeKOHATHCS Yy MPUCYTHOCTI
Mawmu (Mom). BuokpemiieHa ab3aioM cuHTakceMa She isn’t. 36iraeTbes 3 BifcyTHiCTIO MaMu Ha
nepiii Mesoitroctpartii. O3HadeHuil apTUKIb the, 10 cynpoBoKYe TekceMy tree, curuaiizye mpo
HasBHICTb y HaJ(pa3oBii enHocTi iH(opMalii, momepenHbo 300pakeHOi Ha umocTpauii. Y
ctpyktypi Maketry BC (anadopa) cmiBBigHOCHTBRCS 3 IC (aHTelneneHT), SKUW MICTUTHCS B
nonepeanboMy koHtekcti AMJIK. V minrBictuuniit crpykrypi anadopa (Wirral — his — him;
Mom — she), xon’tonkiis (that) € o3Hakamu JiHrBaJIbHOT KOre3ii B Mexkax Haa(pa3zoBoi €IHOCTI.
Temy Sugartail’s limp white body npyroi mandpasoBoi emnocti Ta Temy His mother whispers
TpeThoi Handpa3oBoi €qHOcTi He BiagzepkaieHo B IC. YV puTopuuHid CTPYKTypl 4YeTBepTOi
Haadpas3oBoi eqHocTi cermentHi oauuuiti Wirral lays, a patch of springy moss xapakrtepu3syrooThb
temy her lifeless body. [dpyra mesoimoctparis ayomtoe 3mict BC: Bipan moiiHO MokiaB Tijio
MepTBOi O1TI0UKK Ha MOX. TeMHO-KOpUYHEBUI KOMip Apyroi LIrocTparlii, HOPiBHSIHO 3 KOJIBOPOBOIO
ramMo0 MepuIoi UIocTpallii, CUMBOII3ye Tpayp. Y CTPYKTYpl MakeTy 4eTBepToi Haa(pa3oBOi
ennocti BC (karadopa) mepenye posmimenomy mno 1eHtpy IC (mocrueneHt). Y miHTBICTUYHIN
cTpykTypi ¢parmenta AMIIK ¢dopmanbHuii 3B’430K MDK JIeKCEMaMH Ta CHHTaKCeMaMu
3a0e3neuyroTh 3aco0u JIIHrBAIBLHOI Koresii, penpe3entoBani pedepenuicto (Wirral — his shoulder
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— him — Wirral — he — his paws — «you» — Wirral — he — «you» — Wirral; Mom — she —
Sugartail 's body — her — his mother — she — her — her breath — Sugartail ’s final words — her
lifeless body; the soft earth — it; Animalia — it — this magical sanctuary); emincucom (She isn't;
«No/»; Wirral... It’s real...); xon’roukmiero (that, and), nexcuunoro koresiero (mosropu falling...
falling...; «No/» cries Wirral. «No/»); nmapanenizmom ( It’s a real land, Wirral... It’s real... ).
Bukopucranas TphOoX Kpamok croBiibHIOE posmosine (falling...) 1 Tpamcmoe TpymHOII,
cnpuunHeHi npotikanasam Monosiory (You'll be safe there...; Wirral... It’s real...). HapaTuBHuii
3MICT KOHTaMiHOBaHOI KoOre3ii ImoJisirae B MOBTOPHIM Bi3yanizaiii mporaronicta Bipana Ha aBox
KOHTPACTHUX 1LTIOCTPAIISAX, [0 KOPETIOThH 3 TIEPIIO0 1 YeTBEPTOI HAA(PPa30BUMH €THOCTSIMH Ta
¢dpeiimyrots pparment AMIIK.

Wieral dashes

trunk, like

straight Jown the tree nctuary comes to be Sugartail's final wonds. Wirral

only o squirrel can, looking ently Liys her lifeless body on a patch of springy moss
back over his shoulder 1o maoke sure that
Mom is close behind him

She sn'

Suddenly, the buge obd tree is f ling

falling mnd, moments later, Sugareail's

limp white body lies twisted beneath a
broken branch, *Not® cries Wirral, “No!
He claws ar the sofr carth with his tiny

paws and drags her our from utnder |1

His mother opens an eve ind somedyow

manages 10 speak. “You musst go far from ‘Wirral! Huery!™ says a voice. “Ger in. We must
here,” she whispers. Wirral has to bean in feave. Now!

close to hear her above the noise of the The young squirrel tums to see Frogeo hovering
mayhem all around them, He can smell close by in his balloon, a rope ladder trailing from the
sweet chestnurs on her breath. “You must basket to the ground

tnd Animalia, You'll be safe there . . . It's Wirral shakes his head and says something Frogeo

& real island, Wirral I’
Which is how talk

s real can't hear above the deafening sound of the desteuction

of this magical ll around them

Iniocmpayis Ne 2
@pazmenm-napamus AMJIK «HIGH in the CLOUDS» (2: HiC, p. 12-13)

[TpoananizyeMo KOHTaMiHOBaHY Koresito B TpethoMy (parmenti-Hapatui AMJIK «HIGH in
the CLOUDS» (3: HIC, p. 16-17).

VY crpykTypi 3micty (parmenTta BusHauaemo temy Wirral... in the city (Megatropolis). ¥V
putopuuHiii ctpyktypi knapsack: a few hastily snatched items; his long trek: two/three days; his
feet are very sore; his old life is over meramizyroth Temy. Me3oimocTpallis 1eMOHCTPY€E TOBTHiA
nuisix Bipana 31 3pyiiHoBaHoro Bymienna no Meratpononica. ¥ paHill Ha CIHHI MPOTaroHicTa €
roxareM BXOIuleHi pedi. binp y Horax, BTpaTa BiIUyTTs yacy BifoOpaxeHi B mocraTi Bipana.
300pakeHHsI TMPOTAroHICTa 31 CIHMHU 3JaJIeKy CHUMBOJII3YE NP0 KIHEUb HOro CTaporo >KHUTTH.
ImrocTpariss y BUIJISAI KOJIa acOLIOETbCS 3 HECKIHUEHHICTIO, OCKIJIBKM KiHElb CTaporo >KUTTS
3HAMEHY€E MMOYaTOK HOBOTO. 3alMIIAI0YH TiHb M03aAy cebe (CTape >KUTTA), IPOTArOHICT PyXa€ThCs
Ha3ycTpiu COHIIO (HOBOMY JKUTTIO). Y CTpyKTypi MakeTy ¢parmenta BC (karadopa) nepenye IC
(moctuenent). Po3MiieHi mo eHTpy TpH 3ipouku Ta BHOKpemiieHa rpadema W cymparpapeMHuM
3acobom maparpademiku B Jjekcemi With mapkye mouatox umranHs ¢parmenta AMIJIK. V
JHTBICTUYHIN CTPYKTYypi ocoboBa pedepenuis (his friends — Wirral — he — his long trek — the
squirrel — he — him — he — his old life — his feet) nmponusye cunTakcemu Qparmenra.
HapaTuBHMi1 3MiCT KOHTaMiHOBaHOi Koresii BifoOpa)ka€e BHYTPILIHIO CYTHICTh Ta CYKYIHICTb
3aco6iB BC Ta IC, BiATBOPIOIOYM BIAMOBIIHY MOCIITOBHICTH iX po3mimieHHs y ¢pparmenti AMJIK.
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Iniocmpayis Ne 3
Opaemenm-napamue AMJIK « HIGH in the CLOUDS» (3: HiC, p. 16-17)

OTox, CTpyKTypa HapaTWBY TphOX B3aemonoB’si3anux ¢parmentiB AMIJIK «HIGH in the
CLOUDS» micTuTh Taki ejleMeHTH: KOpoTkui Bukian Mmunynux moxaid (Wirral smiles. Things
aren’t bad here either: a cool summer breeze, a good story, and the crunchiest of crunchy snacks);
BKa3iBKy Ha yac mojiit (summer), va micue noaii (Woodland), na nepconaxis (nportaronict Wirral,
Sugartail); gacoBy mocCiiIOBHICTh MOJiH Ta paHyKyBaHHs MOAiN 3a kputepieMm BakiuBocti (Wirral
the squirrel is lying back on his favourite branch... Wirral dashes straight down the tree...
Sugartail’s limp white body lies twisted beneath a broken branch... «You must find Animaliax...
Wirral lays her lifeless body on a patch of moss... he begins his long trek...); BUpillICHHS CUTYaIlii
(Wirral decides to look for answers in the city); nosepuensns mo tenepimuaboro gacy (All he knows
is that his old life is over and that his feet are very sore). V texcti AMJIK «HIGH in the CLOUDS»
BHUPa)XXEHHS CTAaBJICHHSA Haparopa /0 MOAIN € MEHII BHUPaXEHHM, OCKUIbKU BIH PO3MINIYEThCS Ha
OUTBIIIM TUCTaHIIT BiJl HAPATOBAHUX TIOJIIM.

VY T1ppox B3aemonoB’s3aHux ¢(parmenrax AMJIK «HIGH in the CLOUDS» 3o0BHiuHs
nuHaMika crany npotaronicta (Wirral smiles... «No/» cries Wirral. «No/») ta BHyTpimHs
nuHaMika ctany nepconaxa (Wirral decides to look for answers in the city... All he knows is that
his old life is over...) € pesynsraTtom mismbHOCTI aHTaronicra I'peTck (Ipo SAKy agpecaT Mi3HAEThCS
MICIIs BUIIE3TaIaHMX MOIiH) — 3aru6ensb ioro mamu [lyrapreiin (Sugartail) i 3aumenns Byaienna.

[Tornuuaroun enemMeHTH CTpyKTypH HapatuBy AMIJIK Ta 30BHILIHIO 1 BHYTPIIIHIO JUHAMIKY
CTaHy IMepcoHa)ka, KOHTaMIHOBaHa Kore3is 3abe3mnedye JIOT1YHY MOCTIOBHICTh 1 TEMIOpAlbHY Ta
npocropoBy kopensnito Mk BC Tta IC. V cTpykTypi HapatuBy BepOasibHI €JI€MEHTH JIIHIBAJIbHOI
Koresii TpaHC(hHOPMYIOTECS y B3a€MO3aJIeKHI MOCIIOBHI 1TF0CTparlii, KOJIU iHTepIpeTallis oOIHI€T 3
UTIOCTpAIliil 3aJIeXKUTh BiJl 3B’ sI3Ky MK 1HITUMHU (KOHTaMiHOBaHOI pedepeHtlii Ta moBTOpY).

[Tin d4ac JocCHiIKEHHS CEMIOTHYHOI MOJAENi IHTeprpeTanii HapaTUBHOTO 3MICTY
KOHTaMmiHOBaHOi kore3ii B Tekcti AMJIK ®imima Apnma 3a 0o3HaKow MIKpo-, Me30- Ta
MakKpoBKparuieHb 0ys0 BusiBiaeHo 100% HasiBHICTh MaKpOBKpAIJIeHb.

[TepcneKTHBOIO BUKOHAHOTO JTOCTI/HKEHHS BBAKAEMO 3aITyYCHHS 3aIPOIIOHOBAHOI CEMIOTHKO-
HapaTHUBHOI iHTepmpeTauii KoHTaMiHOBaHUX 3aco0iB koresii AMIJIK @inina Appa i3
BukopuctanasM GeM model y moganbIii TeKCTOMIHIBICTHYHI PO3BIAKH, AKi JOMIIBHO 3IiHCHIOBATH
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Ha Marepiajgl IHIOMX KaTeropid TEKCTIB pPI3HOXKAHPOBOI THIIOJOTIi y BHUMIpax HOBITHIX
JIIHTBOCTHJTICTUYHHX, JTIHTBOKOTHITUBHUX Ta JUCKYPCHHUX CTY/Iii.

I[NEPEJIIK YMOBHUX CKOPOUEHb
AMUJIK — anrnificeka MyJIbTUMO/IaIbHA JIITEpATypHA Ka3Ka
BC — BepOanbHUl CKIIATHUK
I'C — rpadivunuii CKIIaTHUK
IC — IKOHIYHUH CKJIaJHUK
11C — maparpadeMHuii CKIIaTHUK
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VK 811.161.2'373'374
Temana Kocmeoa
(I1losnancokuil ynieepcumem imeni Adama Miyxesuua, Ionvua)

TI'anuna Hamauuncoka
(Lpozodbuyvkutl Oepocasruti nedazoeiynutl ynieepcumem im. 1. . @panxa)

YKPAIHI3MHU B TIYMAYHOMY CJIOBHUKY
’KUBOI BEJIMKOPOCINCBHKOI MOBH B. IAJIA:
TEMATHYHA KJIACU®PIKAIISA

Y cmami ii0emvcsa npo seuwe 3ano3uueHHs 1eKCUKU YKPAIHCbKOT MOBU 8 MO8Y POCIUCHKY, WO MAO0
micye 6 XIX cm. i 3aghikcosane 6 MAYMAYHOMY CIOBHUKY XHCUBOI Geauxopociticokoi mosu B. /lans.
Ilpononyemoucs 8U3HAUEHHS NOHAMMI «AEKCUYHUL YKpaiHizm pociticbkoi mosu XIX cm.», wo penpesenmye
8i0N0GIOHI pizHosudu. Lle nexcuuni 0OuHuYyi, W0 3an03uteri 6e3N0CcePeorHbo 3 YKPAIHCLKOL MOBU 8HACTIOOK
AKMUBHUX MOBHUX KOHMAKMIG, 3AN03uyeHi 3 HWUX MO8 (Hauyacmiuie NAMUHCLKOI I NOAbCLKOL) uepes
nocepeoOHUYmMaE0 YKPAiHCbKOi MOBU 8 MOBY POCIlICLKY, Mi, WO HaALeHcamb 00 KOZHAM, MOOMO Maroms CNilbHe
NOX0O0MCEHHs, OOHAK nepecmanu @QyHKyiroeamu 6 O0O0Hil i3 M06. 3ibpanutl mamepian po3noodiieHull 3a
MPAaouyiuHo0 Memoouxow Ha 14 memamuunux epyn 3 6i0n0GiOHUMU nidepynamu. 30ilCHeHUll aHani3
NOKA3Y€ 3ano3uyy8anvbHull nomenyian ykpaincokoi aexcuxu XIX cm.

Knrouosi cnoea: orcusa mosa, 3anosuyenns, ManropoCiucbKuli CMulb, YKPAiHI3MU pOCIUCHLKOI MO8U
XIX cm., maymaunuil CLIO8HUK, MeMAMUYHA KAACU@iKayis.

Tatesana Kocmena, I'anuna Hamaunnckas. YKPAVMHU3MBI B TOJIKOBOM CJIOBAPE JXKMBOI'O
BEJIMKOPYCCKOI'O A3bIKA B. JAJIA: TEMATHUYECKAS KIIACCUOUKALINA

B cmamve peub uoem o signeHuu 3aumMcmeo8ans IeKCUKU YKPAUHCKO20 A3bIKA 8 A3bIK PYCCKUll, 4mo
umeno mecmo 6 XIX 6. u 3agpuxcupoeano 6 moaKogoM Clo8ape JHCU8020 GeIUKOPYCcKo20 azvika B. Jlans.
Ilpeonazaemcsa onpedenenue nouamus <«aexcudeckuu yxkpaunuzm XIX e.». [annoe nowsmue e6xmouaem
maxue epynnvl C108. HeNnoCpeOCmEenHble 3aUMCMBOBAHUS. U3 YKPAUHCKO2O S3bIKA 8CAeOCMEUE AKINUGHBIX
A3bIKOBBIX KOHMAKMO8; 3AUMCINE08ANUS U3 OPY2UX A3bIKOG (NPEUMyuecCmeenio U3 IamuHcKo20 U noIbCKO20)
yepe3 NOCPeOHUYeCmeo YKPAUHCKO20 A3bIKA, KOSHAMbL, M. e. Cl08d, umerowue odujee npoucxoxncoenue,
O00HAKO 6 CUNLY ONPeOeNeHHbIX NPUYUH UCYE3HYBUIUe U3 PYCCKO20 SI3bIKA U 3AHOB0 NPUBHECEHHble 8 He20 U3
azvika ykpaunckozo. CobpauHblii mamepuan pacnpeoener ¢ y4yemom mpaouyuoHHoU Memoouku Ha 14
MeMamuynux 2pynn ¢ Ccoomeemcmeyiowumy nooepynnamu. Ilpoeedennviti ananuz nokasvieaem
CeMaHmMuyecKutl NnomeHyuan yKpaurckot nexcuku XIX eéexa 6 acnexme meopuu 3aumMcmeo8anus.

Kniouesvie cnoea: cueas peuvb, 3auMcmeoganue, MAarOpOCCUtICKUL CMUlb, VKPAUHUZMbL PYCCKO20
azvika X1X 6exa, moaxoswiil c108apb, MeMamuyeckds Kiaccuguxayus.

Tatiana Kosmeda, Halyna Namachynska. UKRAINIANISMS in V.DAHL EXPLANATORY
DICTIONARY of LIVE «VELYKOROSIYSKA» LANGUAGE: THEMATIC CLASSIFICATION

The article deals with the phenomenon of borrowing the vocabulary of the Ukrainian language into the
Russian language, which took place in the nineteenth century. and is fixed in the V. Dahl's explanatory
dictionary of the living «velykorosiyska» language It is offered the definition of "lexical Ukrainianisms of the
Russian language of the nineteenth century", which contains types of words. These are lexical units that: are
borrowed directly from the Ukrainian language as a result of active linguistic contacts; borrowed from other
languages (most often Latin and Polish) through the Ukrainian language into Russian; belong to the
cognate, they have a common origin, but have ceased to function in one of the languages. The collected
material is distributed according to the traditional method on 14 thematic groups with the corresponding
subgroups. This analysis shows the borrowing semantic potential of the Ukrainian vocabulary of the
nineteenth century.

Key words: living language, borrowing, «malorosiyskiy» style, the Ukrainian language of the
nineteenth century, explanatory dictionary, thematic classification.
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[TpoGyiiemMa 3amo3W4YEHHS I MUTAaHHS aganTaiii iHIIOMOBHOI JIEKCHUKH OJIM3BKOCIIOPITHEHUX
MOB (sBHIIIE MeTHCaIlli) BUKIMKAE B MOBO3HABCTBI uYMMasio cymnepedok. CydacHa Teopis
3aMo3MYeHHs MOTpedye HOBHX HAIpalloBaHb, OCOOIMBO II€ CTOCYETHCS OCIIIKEHHS IPOLECY
3aIl03UYEHHSI, 10 HOro MPOCTEKYEMO 3 YKPaiHChKOI MOBHM B POCIHCBHKY. 3a3Hau€HE IIMTaHHS HE €
HOBHM y JHIBicTHII. MOro TOpKammcs KIACMKH yKpaiHCBKOTO Ta POCIHCHKOTO MOBO3HABCTBA —
O. IloteOns, B. Bunorpamos, JI. BymaxoBcbkuid, yKpaiHCbKi JIHTBICTH Jp. Tmoi. XX CT. —
O. T'op6au, H. O3epona, T. Uepropusska, FO. [1leBenroB Ta poCiiichbKi BU€HI 3a3HAUEHOTO MEPioTy —
T. bob6poga, I'. ['oneriani, A. llloBkomtsic Ta iH. CydyacHUN BIUTMB YKPaiHCbKOI MOBH Ha POCIHCBHKY,
penpesenroBanuii y MoBi 3MI, wactkoBo ommcana I. Komman, moBiBmiu, mo ykpaiHCbka MOBa i
CBOTOJ[HI TIPOJIOBXKYE TOTIOBHIOBATH JIEKCHYHUUA CKJIaJl MOBH pociiichkoi [9]. BaxmBum mis
3arajibHOI Teopil 3amO3MYEHHS € HOBHMH 3100yTOK YKpaiHCHBKOTO MOBO3HABCTBA — MOHOTrpadis
«MoOBHI KOHTaKTH 1 3amo3uueHHs» A. Jlody, B SKiil pO3MISIHYTO aKTyaJIbHI TEOPETHYHI 3acaau
Teopii 3amMO3MYCHHA Ta MPOAHATI30BAaHO OCOOIMBOCTI BXOJDKCHHS 3all03UYEHb Y CTPYKTYpY
aHTJIIMCHKOTO OPHITOHIMIKOHY [3].

B ykpaiHCbKOMY MOBO3HAaBCTBi JaBHO Ha3pijio 3aBJaHHS BCEOIYHO U PETETBHO OMHCATH
3aM03UYyBAJIbHUIM KOTHITMBHO-IIparMaTUYHUM TMOTEHILIad YKpPAiHChKOi JIEKCUKH, IO HaBiTh Y
XIX cr. B curyanii 3a00poHH (yHKIIIFOBaHHS yKpaiHChbKOi MoBH B Pociiichkiil immnepii Masna BIUIMB
Ha PO3BHUTOK IHIIMX MOB, 30KpeMa i MOBH CYCiJiB, mepeayciM i Ha pociiicbky MoBy [7; 8], 1m0
JOBOIUTH aHami3 cioBHUKa B. [lans [6; 10], skuii 3adikcyBaB KOHKpeTHI ()aKTH TaKOTO BIUIHBY.

Merta 1i€i cTarTi — 3’ACyBaTH MOHATTA «yKpaiHi3Mm pociiickkoi MoBU XIX cT.», ypaxoByrouu
nekcukorpadiyny KoHuerniio B. Jlansg Ta MeTo0J0TI4HI TOCTYIATH CYy4acHOi Teopii 3aro3nueHHs,
MoJIaTH TEeMAaTH4YHYy Kiacu(ikallilo BUOKPEMIJIEHUX YKpaiHI3MiB Ha OCHOBI aHaji3y TIyMauHOTO
CIIOBHHKA BEJIMKOPOCIHCHKOI )kuBOi MoBH B. Jlas.

o  cnig po3yMITH MiJ TEPMIHOM «JIEKCHYHI YKpaiHi3mu pociiicbkoi moBu XIX ct.»? Ilo-
nepmie, e JIEKCHYHI OJWHMIN, 3amo3uueHi Oe3mocepeqHhO 3 YKpaiHChKOI MOBH BHACIIIOK
BIJIMOBIAHMX MOBHUX KOHTAKTiB, 10 Mamu Micue B XIX crT.; mo-mpyre, JIGKCHYHI OIMHMIII,
3aIrmo3MYeHi 3 IHIIMX MOB (HaUacTilIe JJATHHCHKOI 1 MOJIbCHKOT) Yepe3 MOCEPETHUIITBO YKPAiHCHKOT
MOBH B MOBY POCIHCBKY; MO-TPETE, JEKCUYHI OJJMHUII, IKI HOMIHYeEMO KOTHaTaMu, TOOTO Taki, 110
MalOTh CHUIbHE IOXOJUKCHHS, OJHAaK Ha TIEBHOMY €Tali MOBHOTO PO3BUTKY BOHHU II€pPECTaNN
GyHKIIIOBaTH B OJHIN 13 MOB: IpHU IBOMY HAETHCA MPO MNPUIUHEHHS iXHHOTO ICHYBaHHS B
pocCiiicbKili MOBI Ipu 30€pe’keHHI MOLIMPEHOCTI B MOBI YKpAiHCBKIM, a 3rofoM JAesKl 3 TaKuX
OJIMHMIIb OYyJIM 3HOBY aKTyalli30BaHi B pOCIHCHKiM MOBI uepe3 MOCepeHUIITBO MOBU YKPAiHCHKOI,
TOOTO B1AOYyJIOCS CBOEpPIIHE IXHE BIJHOBJICHHS, ajieé BKe uepe3 3amo3nueHHa. Ha aymky
JOCIITHUKIB, Y CKJIa/li CXiJIHOCIOB’SHCHKUX MOB KiIbKICTh KOTHAT csirae He Meriie 10% [5, ¢. 180].

Ha nepmomy erami BHOKpeMJIEHHsSI yKpaiHI3MiB y ciloBHUKY B. Jlans [2] cnmupaemocs Ha
BIJIMIOBITHI MO3HAYKHU JieKcHKorpaga. 3a Horo KOHIEMNLIE, YKpaiHi3MU B CIIOBHUKY MAlOTh TaKy
CHUCTEMY TIO3HAUOK: «IOXKH.», «3amai.», «Mamopyc.». Haromocumo, mo B. ans dikcyBaB xuBe
yCHE MOBJICHHSI, TOMY CbOT'OJIHI HEMO>KJIMBO NEPEBIPUTH CTYMiHb (YHKIIIOBaHHS LUX JIEKCUYHUX
OJIMHUIb y TOorovacHux (zp. moin. XIX cT.) pociiicbkill 1 ykpaiHCbkili MoBax. TpynaHomii onucy
MOCWIIOE 1 TOM (hakT, 10 SIK pOCIChbKa, Tak 1 yKpaiHChbKa JIeKCUKOrpadis 3HAXOJMIIUCS Ha
MMOYaTKOBOMY €Talll CTAHOBJIEHHA W He OyJ0 BHJAAHO Ha TOW Yac BIAMOBIAHOI MPOMYKIIII.
Ananizyroun (QYyHKLIIOBaHHS OJMHUIb, SIKI KBali(DIKyeMO $K YKpaiHI3MH pOCIHCHKOI MOBH, Y
pociiicbkiil 1 ykpaiHchkiih MoBax XIX cT., akTyami3yeMO A1aXpOHIYHUM JOCTIAHMLBKUN MiIXij,
yTIM, ypaxoByeMO i (akTH CHHXPOHHOTO 3pi3y, IO 3HOBY-TaKd BHMAara€ po3B’S3aHHS HU3KU
CKJIQJTHUX TTHTaHb.

OTxe, cIMpaouuch Ha BUPOOJIEHY METOAMKY 1HTEepHpeTalii MOHATTS «yKpaiHi3M pociiChbKOl
MoBH XIX cT.», MO’KHA BUOKPEMHTH, TIO-TIEPIIIEe, IEKCUYHI OJTUHHII YKPATHCHKOTO MOXOKEHHSI, IO
penpe3eHTyIOTh YKpaiHCbKi ICTOPUYHI MOHATTA Ta peadii, sKi CHMBOJI3YIOTh BJIACHe
YKpaiHCbKY icTOpilo, 110 BBIMIUIM B POCIHCBKY MOBY 4epe3 YKpaiHCbKy, — Il IMepeBa)KHO
0e3eKBiBAIEHTHA JIEKCHKA, €K30TU3MHU (TYT 1 Jajli MPHUKIAJH MOJAEMO HA OCHOBI HOPM CY4acHOL
pociiicbkoi rpadiku 1 opdorpadii), Hanpuknaa: amaman, Oyrasa, oum, B0UCKOBOL MOBAPULY,
2emvMaH, Oymda, KA3aK, NANAHKA, YHUBEPCAl, YymMak Ta 1H.; TO-Apyre, JEKCHYHI OAMHUII, IIO
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HAJIeXKATh JI0 CKJIATy 3arajibHOB/KUBAHOI JIeKCUKH POCiiicbKol MOBH, Y CKJIaJli SIKOi 1 €K30TH3MH,
1 Oe3eKBiBaJICHTHA JIEKCHKA (2apHblil y 3HAYCHHI ‘BecUTbHMI (poc. ‘cBaneOHBIN’), céuma Ta iH.), |
OJIMHMIII, 110 MAIOTh POCIMCHKI €KBIBaJICHTH, OJJHAK BOHU (PYHKIIIOBAIH B «YKPaiHCHKOMY OJISI31»,
TOOTO My (hopMaIbHE BUPAKEHHSI BIJIITOBITHO 0 HOPM YKPaiHChKOI1 TOrO4acHOi MOBH (eopobuna
— poc. psabuna, 6e0Mudb — poc. Medgeds). Cepell X OJUHUIL BHOKPEMUMO BiAMOBIIHI TEMaTHYHI
rpynd. METOIMKOI0 OMHCY TEMAaTHMYHUX TPYI 3al03WYeHb KOPUCTYBAJIUCS B YKpaiHCbKOMY
MOBO3HABCTBI B OCTaHHI pOKH Taki mocuigHuky, sik A. Jloay [3] B. Cimonok [11] ta iH. B ocHOBI
miei  kimacudikamii  Teopermuni nonoxkeHHs 1O. Amepcsna, 1O. Kapaynosa, . KoBanuka,
B. Kononenka, T. Kocmenu, T. UepTopusbkoi Ta iH.

Orxe, cuctemMa yKpaiHi3MiB, II0 HaJeXaTh 1O 3arajJbHOBXHMBAHOI JIEKCUKH, PEIPE3CHTYE
Ha3BU:

1) pociMH, HAUPUKIAL: Onasamkd, 8olowika, 2apoys, 2opobuna, kabaka, caguep, ceupuna,
CKYJIOYHUK, Wesey, A6up Ta iH.;

2) TBApHH Ta IXHBOI CYKYNHOCTI, HAIIPUKIIAI: 20pobeyb, 6e0MUOb, NUBCHb, CIUNHAK, BOUL,
yepeoa, xy0oba Ta iH.;

3) MOHATH YKPAiHCHKOI KyJabTypu (MidoHiMH, (DONBKIOpU3MH, eTHOrpadizMu, oOpsmIoBi
HallMeHyBaHHA Ta 1H.), HampUKIaL: eapwuuitl (y 3HAYEHHI ‘BECUIbHUE’, poc. ‘cBafeOHBIN’),
cmapocma (‘poiib y BeciIbHOMY 00psini’), mapa, mapena, ysusau, niomosxkauka, kona, 0ynasa,
OVHUYK, 8epmen, JHCHUBO, KOIAOd, NUCAHKA, Kpawanka Ta iH. TyT MOXKHa BUOKPEMHUTH W MiATPYyITy
HAa3B MY3WYHHUX HAPOJHUX IHCTPYMEHTIB: bardypa, Kob3a, Nipa, coneika, 2yK Ta iH.;

4) mpeaMetiB yKpaiHCbKOro mooyry (HomiHaiii Me0JiB, MOCYay, TPAHCIIOPTHHUX 3aco0iB,
OyziBenb Ta IXHIX YacTHH, OJATY, 3a4iCOK Ta 1H.), HAPUKIAI: apKyw, nanup, Opiox, opabumua,
cmaesuHvl, 8ubdica, ceuma, niaxma, 0OKa, OpoOywKY, ocenedeyb, 2aMaH, 2leK, 20puloK, Oudica,
Kakeaney, K6au, KIAMKA, KOAbICKA, NIOJIbKA, MAKUMpa, omapa, maiaxail, nomazox, po2ai, mopoa,
yoser Ta iH. Lle HalOLIBII IOMpPEHA TPyIIa, K IMOKa3ye 310paHuii Marepial;

5) mpoaykrtiB xapuyBaHHsl (CTpaB, HaloiB, BiIXO/iB MPOAYKTIB XapuyyBaHHS 1 TOA.),
HATPUKIIAI: OYOIUK, 8APEHYXA, JYWNUHHA, NATAHUYA, Y38ap, OUKYC, KOPHCABUHA, KHUW, 20TYOYbI,
KyJieul, KOGMYHbl, Yayupkuy Ta iH.;

6) IBMII MPUPOIM, HATIPUKIIAL: 8€CelKa, (yed, WKeblpa Ta 1H.;

7) yacoBHX MPOMIKKIB, HAPUKIA: 000a, HeOuls, NOKU, 00CU, Haseuep, ceauno Ta iH.;

8) wacTHH Tija JWAMHU YU TBAPUHHU, HANPUKIAIL. NUKA, OO0NOHb, OAHLKU, NOMbLIUYA,
KaHOWK, Kapk, naxa, ampeba, cmona Ta iH.;

9) ocid 3a: a) poAMHHMMH CTOCYHKAMM, HANIPUKIAI: céam, mama, Hebo2a, mamycs, GHYK,
8HYKA, AMposa, npumak Ta iH. 0) poAOM IisVILHOCTI, axoM, HAIPUKIAA: OAHOYpUCH, KOO3apb,
JUPHUK, NJy2amap, peuiMapb, Weayka, wiéey Ta 1H., B) €TUHYHOI MNOBEIIHKOI0, MOPAJLIIO,
HAMIPUKIIAT: 0)308Up, CUKABA, CKABALOA, NOKPLIMKA Ta 1H.;

10) o3Hak 30BHIIIHBOT0 BHIJISIY iCTOTH YM HEiCTOTH, BHYTPIIIHBbOI XapaKTepHCTHKHU
JIIOINHM, HANIPUKIAI: OpulOKull, 6e321y30blil, OYICULl, KUPNAMbIU, GbIMPUULKOBAMbIU, PYOOl,
nepucmolii Ta 1H.;

11) npomeciB, aiii Ta craHiB: a) pPo3yMOBOi AiSIAbHOCTI, HANPHUKIAL: OOAUHUMU, JUKA
(‘paxyHoK’, poc. ‘cuer’); 0) (pi3MUHOrO cTaHy UM AIAIBHOCTI, HATIPUKIIAM: ObIXAMb, 30VHCAMD,
320UmMb, MOpPO0BaAMb, 3A8PO0ABAMb, HEB30YHCAMb, NONONOMHemb, cupomul (‘IpUXKaku’ pPoc.
‘IPOXKBb TO TENy’), yMepmu, OMNOYUHYMb, BIHCAXHYMLCA, BPOOUMBCA, OWKBAPUMb, OAlaAKaAmb,
bnazams, cypumvcs Ta 1H., B) epecyBaHHsl, PyXy, 3HAa4CHHs NPUHAJIEKHOCTi, HAMPHUKIA:
2acamo, X0OUmMu, YKypumol, NOYMeKamv, 6MeKamb, CHMpeKamv, Mams Ta iH.; T) (Ppi3HYHOro
COPUAHATTSA TOBKLLISA, HAPUKIAT: U0, Oayumsb, yymu, OMums Ta iH.; T) OMiHKH il Y4 03HAKH,
HaIPUKIIA: n100006amuvcs, cnodobamu, oopvloams, NOX6ANKA Ta 1H.; 1) MO3UBHOI Y HEraTHUBHOI,
aii B iHTepecax ocodM Ta MO., HAIPUKIIAT: 0Oamb, POOUMb, OMUUHAMb, CXAMEHYMbCS, 1A0UMD,
Hacmpawums 1 T.1H. €) MOBOTBOPEHHS, MaHepH MOBJIeHHSl, 3BYKOTBOPEHHS, HAIpUKIAMI:
mpe2omams, CKU2OIUMb, pecomamy, 2pams (Ha UHCMPYMEHMAX), CRU6AMb, 3A2blp4amy, Ka3amu Ta
1H.; €) eTUKETHOI MOBeAiHKH, YBIWINBOCTI, HAPUKIIAA: 8bl0auams, 0AKy6ams Ta 1H.;
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12) o3nak mpoueciB, jaiif, CTaHiB YH iHIIWMX O3HAK, KUIbKOCTi, Mipu i crynmeHsi aii um
03HAKHU, HATIPUKJIIAT: weuoxo, boeamo, Kyna Ta iH.;

13) ykasiBkm Ha o0co0y, mpeaMeT, 03HAKY YW CTaH, Npouec, Ail0 (yka3iBHi cJjioBa),
HaIPUKIIAJ: c0O, Mo, OCb, Oce Ta 1H.;

14) BupakeHHsI MOJAJBHOCTI, eMOUiil YH MOYYTTIB, HANPUKIAL: mpeba, Hexau, 4u, 38al,
see! Ta iH.

Huzka ykpaini3amiB pociiicbkoi MoBu XIX cT. ¢yHKIiOBajJa B XYHOXHIX TEKCTaX TOTO
nepiogy, mo OyJ0 3yMOBJICHE aKTyalli3alli€l0 «yKpaiHChKOI IIKOJW» B POCIMCHKIA JiTepaTypi
XIX cr. # BHpPOOJIGHHSIM MAaJIOPOCIMCHKOTO CTHIIIO POCIHCHKOTO XYAOKHBOTO MoBIEHHS. Lle
MOTHBOBAHO CHUTYyalli€l0, KoM Oarato YKpaiHChKHUX IHMCHbMEHHHUKIB MHCAIW a00 BHUKIIOYHO
pociiickkoro MoBoro (M. 'oronms), abo Oymu JBOMOBHUMU (T. leBuenko, I'p. KBiTka-
OCHOB’STHEHKO), Ta 3aIliKaBJICHHAMHU POCIHCHKUX MUChbMEHHUKIB XIX CT. YKpaiHCHKOIO TEMAaTHKOIO,
10 CIOHYKAJIO 1X TaKOX aKTUBHO BUKOPHCTOBYBATH JiekcnuHi ykpainizmu (K. Punees, O. Ilymkin,
M. JIepMOHTOB Ta iH.), SIKI pENPE3CHTYIOTh BIJIMOBIIHY IIparMaTrKy. 3a3HadeHe CIPHUSIO TOMY, 110
JIEKCHYHI YKpaiHI3MU PO3MIMPHIN CTUIBOBY 1 CTHIIICTUYHY AU(EPEHLIAII0 JEKCUYHOTO CKIaTy
pociiicbkoi MOBM TOro mepiofy. Jlekcuko-ceMaHTH4HiI YKpaiHI3MH BUKOPHCTOBYBAJIU IS
MOJICJIIOBAHHSI OPHUTiHAJIBHOI OpPHAMEHTANIKM, BOHU HANOBHIOBAJM TEKCT KOHOTATHMBHUM
HABaHTAXXCHHSIM MIOJI0 pEeNpe3eHTalii ykpaiHChKoi peanbHOcTi XIX cT., mepenadi BiANOBITHOTO
KOJIOPUTY YKPaiHChKOT KyJIbTypH [4].

3BicHO, 1110 MOBHA MouiTuka Pociiickkoi iMmepii, ckepoBaHa Ha 3a00pOHY YKpaiHCHKOi MOBH,
Jisila Ha BWJIYYEHHS YKpai3MiB 3 MOBJIEHHS pocisH. BigOyBamacsi HacuiabHa MOBHA aCHMUISIIS
YKpailHCBKOMOBHOTO HacelleHHsT Manopocii, TUTOMUX YKpAiHIIB CIIOHYKalu 10 HaOyTTS HUMHU
CTaTyCy «pOCIHCHKOMOBHE HACEJICHHS YKpaiHm». Ycs i7e0JoridyHa JisUTbHICTh SIK apChKOi, TaK i
paasHebkoi Pocii Oyma ckepoBaHa Ha 3HMILIEHHS YKPAaiHCHKOI MOBH, IO 3TOJOM BHJIMIIOCS Y
BUHUKHEHHI ()EHOMEHY pOCIHCHKO-YKpaiHChKOTO cypykuka. OmHak Te, mo 3adikcyBaB B. Jlanb,
3acBiIuye, 110 IEBHUHN Yac CypxKHK K (aKT 3MILTyBaHHS €JIE€MEHTIB POCIHCHKOI 1 YKpaiHChKOI MOBU
OyB He nuie MpoOJIEeMOI0 MOBHOTO MPOCTOPY TOAIHBOI Manopocii, ane i Pociiicbkoi immepii
3arajioMm — MOMIMPIOBABCS HAa BCIO TEPUTOPItO (DyHKIIIFOBaHHS pociiicbkoi MoBU. Lle Oyro siBuie, 1110
TOpKAJOCs MmorpaHnyusi HUHIMHBOI Pocii i ceoromennoi Ykpainu. Cyasuu 3i cnoBHuka B. Jlams,
HanpukiHii XIX cT. MokHa OyJIO MPOCTEKUTH BUAB CYpIKHKA 3 POCIHCHKO-YKPAaTHCHKUM BEKTOPOM
YUHHOCTI.

Cepen HaBeleHMX y TEMaTHUHUX Ipynax yKpaiHi3MiB HaTparuiieMoO Ha JAiajeKTHI CJOBa, 10
MOSICHIOETBCST JIEKCHKOTpadiuHoto KoHuemnilieto B. Jlansg — mparHeHHAM ONMUCATH JICGKCUYHHUH 1
¢bpa3zeosioriyHMii CKJIaJ HAIllOHAJIbHOI MOBH 3arajioM, (akTH <«KMBOTO MOBIICHHS», a HE JIMIIe
JTEpaTypHOi, HOPMAaTUBHOT MOBH.

[{ikaBO MPOCTEXHUTH MOJAAIBIIY «I0JII0» JEKCUUYHUX YKpaiHi3MiB, 110 Oynu 3adikcoBaHi B
cioBHUKY B. Jlansa. I3 mi€0o MeTor0 NpoBEeNEeHO 31CTaBHO-NOPIBHSJIBHUM aHalll3 BHOKPEMIICHHX
yKpaiHi3MiB 31 cioBHMKa B. Jlans i3 crenugikoro IXHbOI penpe3eHTalii y TIIyMayHOMY CJIOBHUKY
Cy4acHO1 pOCIHChKOI JTiTepaTypHoi MOBH (Tak 3BaHUN BAC — «00ombII0i akaieMUUeCcKHil CIIOBaph»
[12]) 1 TnmymauHoMy CIIOBHHMKY cy4acHoi ykpaiHcbkoi mMoBu (CYM [13]). V 3B’A3Ky 3 4uM
yKpaiHi3MHu, BUOKpeMJIeH1 31 ciioBHHUKA B. Jlans BHACHiIOK CyIIIbHOT BUOIPKU, MOKHA PO3TOIIITUTH
Ha 4 rpymnu, 30KkpeMa Taki: 1) mo He BBiMmM aHi B BAC, ani B CYM, Hampukiaza: euborca,
OpoOYyWiKU, Kpe3, KeCb, CUKABA, CKYIOYHUK, OUWKEAPUMb, pYs, wmMapkoeams Ta iH. Lle moscHIoeTbCs
TuM, 1o B. Jlanb He BHOKpEMIIIOBAB OJMHUIN JITEpaTypHOI MOBH, TOMY IUIACT iaJIEKTU3MIB,
CJIEHTI3MIB 1 aproTusMiB cam 1o cobi Biamas; € B CYMi (monpasna, y BiANOBIAHIN TrpadiyHiit
¢dopmi), ane BiacytHi B BACIi, Hanmpukian: 600Hs, OpblOKuil, 6apenyxd, 60J0WIKA, 6ecelKd,
2opobeyw, coums, Opadbuna, Keien, Heboza, OKPON, NOKPLIMKA, NONJOMHemMb, PoJisi (POC. Naxoma),
mamume, xucm, wkevipa Ta iH. 3) yBiinum B BAC, ane He 3adikcoBani B CYMi, Hanpukian:
NO0BOJIOK, OMUUHAMb, cmpekambcs. [IOpIBH. pempe3eHTallilo IUX JEKCEMH Y BiAMOBITHUX
cioBHUKAX. [lodgonox — nexcukoH B. Jlanst: noosonok u noogonoxa (mapc. u ces.) — ‘nomonox’
(1. 4, c. 357) [2]; BAC: noosonok, a, m. u noosonoka, u, sc. 1) ‘nakam, c6o0, nomonox’; 2) é peuu
MOPAKO8 ‘00WUEKA NALyOHO20 HACMULA CO CMOPOHbI 6HYMPEHHUX HOMEWEeHUl CYOHAd, NOMOJIOK’
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(1. 10, ctn6. 291) [12]. Omuunsames — nexcukon B. Jans: omuunsame, omuunums 06eps, sopoma,
mapc. 1okc. — ‘omeopums, omnepems’ (T.2, c.767) [2]; BAC: omuunames, s, sews; Hecos.,
OMYUHUMb, YUHIO, HUHUWb, CO8.; 001. — ‘omeopsimb,omkpvieams’ (T.8, c1a0.1695) [12].
Cmpexamuocsa — nekcukoH B. Jlansa: cmpexamuves — “Jceuvcs, sHcanumuvcs, KOI0MbCsl, WeKkomamovcs’
// mape. ‘cmoikamocs, ecmpewamocs’ (1. 4, ¢. 338) [2]; BAC: cmpexamucs, aioce, aewnbcs, necos;
CMPEKHYMbCs, HYCb, Heulbcs, cos. npocmop. 1) ‘konomw, obacucamv, o ueM-1ubo KoloueMm,
aceywem’; 2) cmpexkams Opye opyea — ‘ecmpevams’; 3) cmpad. k cmpexams (1. 14, c1n6. 1021)
[12]. OcranHiil npuKIam 3aCBiUYeE, IO B Cy4aCHY POCIHCBEKY MOBY OYJI0 IEPEHECEHO JIUIIE APYTHil
JICB cinioBa, a He BCIO CEMAaHTHUHY CTPYKTYpy Jiekcemu. CioBa omyunames u cmpexkams B BAC
pEenpe3eHTOBaHI 3 MOMITKAMHU «O0JI.» 1 «IPOCTOp.», a IIe O3HaYae€, M0 Ii OAWMHUII HAJIeKaTh JI0
npocTopivusd. YTiM Iie MajlouucenbHa rpyna ciis; 4) 3adikcoBani i B CYMi, i B BACi, nanpukian:
0yoauxK, bynasa, cemman, 0yma, Kazax, oceieoey, Niaxma, CKpblHs, Weauxa, xyoooa, 160p Ta iH.

OyHKIIIOBaHHS YKpAiHI3MIB y POCIHCHKIA MOBI HIATPUMYETHCS THUM, IO AEAKI 3 HHUX
3aKpINUIM CBIA CTATyC y MPHUCHIB’AX 1 MPUKa3Kax, SKi BBIMILIM B POCIHCHKUI mapeMiitHuil (HoH,
HANpUKIAL: 3a yapuyy ena nananuuy. Myosic monomun nweHuyy, a xena neku nananuyy. Kmo
Mano maem, mom mano obaem. Ycax obaem, cebs 3naem Ta iH. HaBeneHi mapemii penpe3eHTyoTh
crenuQiky HAI[IOHAILHOTO XapaKTepy YKpaiHIIiB: MParHeHHs 10 CAMOCTIMHOCTI, CIIOAIBaHHS JIUIIC
Ha cebe, CBOIO Tpallo, JOOOB A0 Mpaii Ha 0Jiaro BIACHOI POAMHH, PO3YMIHHSI TOTO, IO CIIiJ
PO3paxOBYBATH JIMIIIE HA BIACHI CHJIM JJIS TOTO, OO YOTOCH JIOCSTTH.

BukopucTtanss ykpaiHi3MiB y XyJI0)KHbOMY pociiicbkoi MoBneHHi He nuie XIX, ane it XX cT.
MPOCTEXKYEMO ¥ y KIACHKIB pPOCIHCHKOI JiTepaTypu, IO HaJa€ IMM XYAOXKHIM TeKCTaM
YKpaiHCHKOTO HAI[IOHAJBHOTO KOJIOPUTY, A€ 3MOTy BepOanizyBaTu crenuiky yKpaiHCHKOTO
moOyTy, 3BUYAIB, KYJIbTypH 3arajoM i, 3BHYAHO, 3aKpIIUTIOE YKpaiHi3MH B POCIHCHKIA MOBI,
NopiBH.: Ha Hem 6bina ... yepHas ManopoOCCUlicKas wankd, u3-nood KOmopou c¢3a0u CHYCKALACh
MmujamenbHo 3anjiemenHas Koca, oboueoulas no ujeke egoe yxo, uepe3 Komopoe nepekuoblédiocs
cnepeou. He Ovlno comuenus, umo smo 3namenumviii ocenedey (A. Der, «PaHHHE TOIBI MOCH
KU3HW»); B ladsuckom ye30e y Hee eCmb Xymop, ... U mam makue epyull, makue OblHU, maKue
kaodku!» (A. Yexos, «Uenosek B QpyTisiper); — Kaxoe deno? — cnpawuseaem Muwa, ne npuenawas
nocenenya caoumscs. — Hedysmcaro ouens (YO. TeiasinoB, «Kioxisn»); Arve ne 06pwviono 6 oxonax?
(M. [onoxo., «Tuxuit JJou») ta iH. O4eBUAHO, MOXKHA I[IIKOM MOTOAUTUCS 3 TBEPIKEHHSM, 1110
3aI03WYCHHS CTPHUSE BJOCKOHAICHHIO MOBH, il pO3BUTKY, a 3aIll03MYEHA JICKCHKA 3a3BUYail BHOCUTH
y MOBY «TOYHICTbh BUPa3y, EMOLIHHO-EKCIIPECUBHE 1 CTHIIICTUYHE po3MAiTTsI» [1].

OTxe, JIEKCMUHI YKpaiHI3MH BeTUKOpociiicbkoi MoBU XIX CT. ckilafanu pi3HOMaHITHY 3a
TEMaTUYHOIO MPUHAIEKHICTIO CUCTEMY, OJIHAK OLTBIIICTH 13 HUX HE BBIMIILIA 10 aKTUBHOTO CKIIAAY
Cy4acHO1 pOCIHCHKO] JIiTepaTypHOI MOBH; HU3Ka HAJIEKUTH JIO 1l TACUBHOTO CKJIAAy — II€ 3acTapii
CJIOBA: ICTOPU3MHU U apxai3Mu, €K30TU3MHU, ACSKi 3aTHIIUINCS 33 MEeKaMU JITepaTypHOi MOBH (4U
Ha 11 Mexi1) y ckiazi mpocropiyus. HapemnTi, yacTuHa nepednuia 10 OAUHUIh 3arajbHOBKHUBAHOI
JIEKCUKH Cy4acHOi pOCiiichbKOi MOBH 1 3a(pikCOBaHAa Cy4YaCHUMHU TJIYMAYHUMHU CJIOBHHUKAMH, IO
MIJKPIIUIEHO IXHIM (QYHKIIFOBaHHIM Y Xy/10KHOMY MOBJICHHI.

VYV nepcnexkTHBl HEOOXIIHO JOCHiAWTH creuudiky aganTtanii yKpaiHChKOI JIEKCUKH B
POCIICHKII MOBI, 3’CYBaTU CEMAaHTHUYHI Ta TPaMaTUYHI 3MiHH, IO BIAOYIUCA 13 IIUMHU OJIMHULISIMHU
B MOBI-PELUIIE€HT], OCOOMUBOCTI IXHBOTO MPAarMaTUYHOTO HABAaHTAXKEHHS, a TaKOX XapakTep
(YHKIIIOBaHHS B Cy4aCHOMY POCIHCBKOMY MOBJICHHI.
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VK 811.111-112°37
Onvea Jladuka
(TepHnoninbcokuti HAYIOHATLHUL NEOA202iYHULL
yHisepcumem imerni Bonooumupa I'namioka)

CIHEIU®IKA JIAXPOHHOI'O IMIAXOAY 10 BUBYUEHHSA
JIHI'BOKYJIBTYPHOI'O KOHIEIITY

Y cmammi posensnymi moorcausocmi 3acmocy8ants Memoouxy OiaxpoHHO20 OOCAIOHNCEHHS MOBHUX
Aeuwy Yy Npakmuyi KOHYenmyaabHo2o awnanizy. Illcuxonoziuna peanvHicmv KOSHIMUBHO20 3HAHHA, AKe
PeNpe3eHmMyemovCca 6epOAIbHUMU 3acobamu [ npedcmaegiiene 6 aKCioNo2iuMill MoOeni CYychilbcmed, SKd
NOCMIUHO 3MIHIOEMbCS, CRAUPAEMbCS HA  2eHemuyHy IHgopmayilo, [Ky Hecymb Yy cobi  Kouyenmu
HayionanbHoi ceidomocmi. Ha npuxnadi poszensdy eeomwoyii ainegokyiemyproeo kouyenmy AMERICAN
DREAM npononyemubca 3acmocy8ants 0iaxpoHHo20 nioxooy 8 Memoouyi 6USYeHHsI KOHYenmis.

Knrouosi cnosa: ninesoxkynvmyponoeis, 0iaxpouis, Konyenm, KOHYenmyaibHUull aHais, ceMaHmuxa.

Omera Jlageika. CIEHUOUKA JUAXPOHUYECKOI'O IIOAXOJA K U3YYEHHUIO
JIMHI'BOKYJIbTYPHOI'O KOHLEIITA

B cmamve paccmampusalomcs  603MONCHOCMU  UCNOAb3OBAHUA MEMOOUKU  OUAXPOHUUECKO20
UCCNe006anUs A3LIKOGYIX AGNCHUN 6 NPAKMUKe KOHYenmyanvho2o ananusa. llcuxonozuueckas peanvHocmo
KOCHUMUBHO20 3HAHUA, KOMOPOE penpe3eHmupyemcs GepoOanvHbIMU Cpeocmedamu U npeocmaeieHo 6
aKCUOI02U4ecKol Mooenu obujecmed, KOmopoe NOCMOAHHO MEHAEmCs, ONUPAemvCsi HA 2eHemu4ecKyio
uHgopmayuio, KOMopor Hecym 6 cebe KOHYenmvl HAYUOHANbHO20 co3Hanus. Ha npumepe paccmompenus
sgonoyuu  auHe8okyaemyprnoeo  konyenma ~ AMERICAN  DREAM  npeonazaemcs — npumeHenue
OUAXPOHUYECKO20 N0OX00A 8 MemOoOuKe U3yueHUs. KOHYenmos.

Kniouegvie cnosa: nuHeB0KYIbMypono2us, OUAXPOHUSA, KOHYenm, KOHYENnmyauibHblll — aHAIu3,
ceManmuxa.

Olha Ladyka. SPECIFICATION OF THE DIACHRONIC APPROACH TO LINGUVOCULTURAL
CONCEPT STUDIES

The article deals with the possibilities of the usage of the methodology of diachronic investigation of
language phenomena in the practice of conceptual analysis. Psychological reality of cognitive knowledge,
which is represented by verbal means and presented in constantly changing axiological society model, is
based on genetic information carried by the concepts of archaistic consciousness.

The proposed research is dedicated to the study of the AMERICAN DREAM linguacultural concept in
its diachronic development (16th — mid. 20th century) in the American language world picture. Within the
framework of the research a linguacultural concept has been determined as a cultural multi-functional
phenomenon which accumulates the knowledge about a certain fragment of reality in the collective
consciousness of the linguacultural unity. It serves as a mirror for cultural values, is objectivated by means
of language elements and is linguaculturally marked. In the process of research it is proved that the
AMERICAN DREAM linguacultural concept gradually develops its semantics and is explicitly reflected by
the place of an individual in the world and the estimation of the surrounding reality.

Keywords: linguaculture, diachronic research, concept, conceptual analysis, semantics.

Po3rnsa eBomtonii KOHIENTY $K TEOPETUYHE 3aBAAsSHHS 3HAXOMUTCS Yy CHEKTpPl TaKHUX
aKTyaJIbHUX I MOBO3HAaBCTBA NHTaHb, SIK CIIIBBIIHOIICHHS CIPHUHATTS Ta HOrO0 MOBHOTO
yBHpa3HEHHs, (POpMH 1 3MICTy MOBHOI OJJMHMIII, TEHIEHIIS 3MiH y MOBI. J[OCHII/PKEHHS! KOHIIETITY B
J1aXpOHIYHOMY acCHeKTl 3HaXOAWTbCA Ha TMEPETHHI IMX TEOPETUYHHUX MpoOJieM MOBO3HABCTBA.
[Ipote miaxpoHIYHMN acCHEeKT ICHYBAaHHS KOHLENTY 3alUIIAETbCd HEIOCTaTHHO PO3POOICHUM
MUTaHHSAM, YUM OOYMOBIIEHA aKTYalbHICTh LBOTO JOCHipkeHHA. CTaTTs NmpHCBsYE€Ha Mpodiemi
(dbopMyBaHHS Ta PO3BUTKY KoHIeNTa, a came, koHuenta AMERICAN DREAM y MoBHi#l kapTuHi
ceiry CIIIA. BuB4deHHS JIEKCHYHUX OJMHMIIL, SKI BiJ0Opa)»kal0Th KOHIIETIT y MOBI, JIO3BOJISE
3pO3YMITH Ta OI[IHUTH CTaH Ta CIIBBIIHOLIEHHS TUX YU IHIIMX OJUHMIb Y MOBI, a TAKOXK YAaCTKOBO
nependaunTH MepCrneKkTuBH iX po3BUTKy. Cnwupatounch Ha aymky JI I1. JIpoHoBoi mpo
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HEOO €KTUBHICTP MOBHHUX JOCHI/KEHb, B SKHX ()aKTH CydacHOI MOBH pO3IIIANAIOThCS 0e3
BIJIMOBITHOTO iCTOPUYHOTO (iCTOPUYHO-JIEKCUKOJIOTIYHOTO) PO3TIsAay [S, c. 24], HaronomryemMo Ha
HEOOXITHOCTI CHCTEMHOTO TO€IHAHHS CHHXPOHHOTO Ta JIaXpOHHOTO MiJXOAYy TNpPH BHUBYEHHI
MOBHHUX SBHII 3arajloM Ta BepOasli30BaHUX KOHLENTIB 30KkpeMa. TakuM YMHOM, MeTa Hallloi CTaTTi
MOJIsiTae Y BU3HAUCHHI 3MiH y €BoJIoLi TiHrBOKYnbTypHOTO KoHIenty AMERICAN DREAM.

[Tpy mOBHOMY BHBYEHHI MEBHOI'O KOHILENTY Ta HOro Micls Yy JIIHIBOKYJIBTYpPl KOHKPETHOTO
HApOy JOCITIIHUK HE MOXKe OOMEKUTUCH OJIHUM YaCOBHUM BiJJPi3KOM, TOMY BiH aHaJi3y€ KOHIIETIT Y
PO3BHUTKY, B €BOJIIOLII, BPaXOBYIOUH 3MIHH Yy JIEKCUYHOMY, LIIHHICHOMY, IOHATTEBOMY, O0Opa3HOMY
MPEJCTAaBICHHI JOCHIKYBAaHOTO KOHIIENTY. 3acCTOCYBaHHS JiaXxpOHIYHOTO TIAXOJY JI03BOJISIE
BUBYMTH PO3BUTOK Ta 3MIHM Y 3MiICTI KOHIENTY. JIMHaMi4Ha MpUpPOAA KOHLENTY BU3HAYAE OAHY 3
HaBaXIMBIIIUX HOro (yHKIIH — JOHOCHUTH A0 JIOAEH 3HAHHS MPO PI3HOMAHITHY Ta MiHJIHMBY
HaBKOJIMIIIHIO JIIHCHICTh [4, C.6]. Y KOHIENTI «IeperuiaBlieHl» Pi3HOYACOB1 HAMpalrOBaHHS
KyJIbTypH, TOOTO BiH HANOBHEHUH «0OCaZOM» KYyJIbTYPHOTO >KUTTS PI3HHX ernox. Tomy Mu
BB)XAEMO, IO KOMIUIEKCHHM 1aXpOHHUN (JIIHTBOKYJIBTYpPOJIOTIYHUI) aHaJli3 Jla€ MOJKJIUBICTH
no0auuTd OCHOBH (OpMyBaHHA cCHEHU(IKA CBITOOAUEHHS JIIHTBOKYJIBTYPHOI CIIIBHOTH.
BaxiuBuM METOAONOTIYHUM NPUIOMOM € BCTaHOBJEHHS CUCTEMHHUX 3B’S3KIB KOHLENTY B
JiaxpoHii, 10 YMOJIMBUTH MPOCTEKEHHS TMHAMIYHUX MPOIECIB Y PO3BUTKY K KOTHITHBHOI, TaK 1
CEMaHTUYHOI HOro CTPyKTyp [7, c.54], yHacHigoK SKHX KOHIIENT 3MIHIOE CBOIO iH(OpMaIiiiHy
SKICTb.

OcHoBoOIO KOHIIeNTY € MOHATTA. Lle — hopma MucienHs, sika BiioOpaxae iCTOTHI BJIaCTUBOCTI,
3B'SI3KM 1 BIJHOIICHHS MPEIMETIB 1 SIBUI B iXHIN CymepedHoCTi 1 po3BUTKY. [IoHATTS Mae BIacHUi
MOTeHIian, 3AaTtHe audepeHmioBatuch 1 BigoOpaxkatuch y wosi [13, c.31]. Bcemig 3a
10. C. CremanoBum Ta H. IO. llIBe0oBOIO, BBa)KaEMO KOHIENT OUIBII 00’€MHUM PO3YMOBHM
KOHCTPYKTOM, Hik MOHATTS [13, c. 31]. [ToHATTS — 116 4acoBuii 1 COLiaIbHO-KOMYHIKaTUBHUIN €Tarl
KOHIIeTITyati3alii meBHoi MOHATTEBOI cepu. [1oHATTS, 110 3r010M TpaHCHOPMYIOTHCS y KOHIIETITH,
ICHYIOTh y TIEpBHHHIN (HOpMi y JIOACHKIN CB1IOMOCTI SIK <3TYCTKH 3MicTy» [11, c. 42]. [IpoayueHt
— HOCIH TIOHATTS CHIpUMae HOro IHTYITUBHO, NMEPEKUBAIOYN NEPEBAKHO HA ITiJICBIIOMOMY PiBHI.
BiguyTts, BpaxKeHHs, YABICHHS € MOTCHUIHMHUMU PO3YMOBUMH KOHCTPYKTAMHU, SIKi 3apOJIKYIOThHCS
y MHOHATTSX Ta 3roJoM MnepepoctatoTh y KoHuentu. 3a C. O. ACKOIbIOBUM, CTPYKTYPHUMH
eJIEeMEHTaMH KOHIICNTY € MOHSTTS Ta ysBJIEHHS po Heoro [1, ¢. 271].

Konnent AMERICAN DREAM Bimg3epkantoe ysBI€HHS Mpo 0a30Bl IIHHOCTI Ta
«EK3EHTEHI[IOHANbHI 0Jlara», B KUX BUPAXXEHI OCHOBHI MEPEKOHAHHS, MPUHLUIN Ta >KUTTEBI 11T
aMEepPHUKAaHCHKOTO CycIiabcTBa. KynbTypHa 00yMOBIIEHICTh IIHOTO KOHIIETITY BH3HAYAETHCS THUM, IO
BiH 3apOJUBCS y KOHKpETHIM COI[iaJIbHO-ICTOPUYHIM cHTyalii; eTHIYHa OOYMOBJIEHICTh
niHrBokyiabTypHoro  koHuenty AMERICAN DREAM  Bu3HauaeTbcsi TakUMH  COLIO-
MICUXOKYJIbTYPOJIOTIYHUMHU XapaKTEePUCTUKAMU aMEpPUKAHCHKOI CIIJIBHOTH, K Tpaaullii, 3BHYAi,
CTEpEOTUNIM MMCIEHHS, MOJENI TMOBEIIHKHA 1 T. ., IO ICTOPUYHO CKJIAJIHCh MPOTITOM BCHOTO
nepioly PO3BUTKY €THOCY.

VY mporieci po3BUTKY CYCHUIBCTBA BiIOYBa€eThCS €BOJIOIIS MOHATTS American dream: BoHO
30aradyeTbcss HOBUMHM KOHIIENITYaIbHUMH O3HaKaMM, B pe3yJbTaTi 4Oro 30UIbLIYETbCS HOTO
3MICTOBUI 00CAT. Y MeXax po3riisAy JOCTYNHOI CYKYITHOCTI MOBHUX 3ac001B BUPa)KE€HHS MOHATTS
JOCHITHUKY HAJAa€ThCsl MOXIIUBICTh IepepaxyBaTh JeKilbka (MOXXJIMBO OCHOBHHMX) HOTO
KOMITOHEHTIB Ta O3HaK, sIKi 3a3HaJd BepOamizaiii. MeTon xonyenmyanvHo2o aumanizy Nae 3MOTy
MPOCTEXKUTH, IKUM YMHOM 1 SIKOIO MIpOIO 3HaHHS MOBH BiJ3€pKaJltO€ 3HAHHS JIFOJMHHU PO CBIT [3;
8]. Bin Moke po3rasaaTuch Sk: 1) JOCTiaKeHHs MOBHOTO BUPaXEHHS KOHIIENTY; 2) PEKOHCTPYKIIis
KOHIIETITIB 1 (pparMeHTiB AiMCHOCTI, sIKI BOHU [MO3HAYalOTh, HA OCHOBI MOBHUX 1 KYJIbTYpPO-MOBHHUX
nanux [9, c. 63].

3a CBOEIO CYTTIO KOHIIETITYyalIbHUN aHaNi3 € MPOJOBXKEHHIM TPAJAULIHHOTO CEMaHTHYHOTO [9,
c. 63]. O. O. CeniBaHoBa MOSICHIOE, 1110 T'OJOBHA BIAMIHHICTh MI)K HUMH TOJISITA€ y 3aCTOCYBaHHI
caMoro MigXOAY: BiA CilOBa 10 JYMKM MpPHU CEMAaHTUYHOMY M BiJ JAYMKH JO CJIOBa IpH
KoHIentyanpbHoMy anamizli [10, c. 122]. fxmo cemaHTWYHUN aHami3 mependadyac BHUSBIICHHS,
HeperiK 1 XapakTepuCcTUKy Habopy ceM (MiHIMaJIbHMX KOMIIOHEHTIB 3HA4Y€HHS) TOTO YH I1HILIOTO
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CIIOBa B HOTr0 3B’s3KaxX Ta BITHONIECHHSX 3 IHIIUMH CIOBaMH, TO KOHIENTYAIbHHUH aHAl3 MaEe Ha
MET1 BCTAHOBJICHHSI CMUCIIIB, HABKOJIO SIKUX TPYIYIOTHCS CJIOBA, KaTeropii, mupiie KaKy4du, 3HaHHS
[12, c.66]. He o0O0MeXylOuuCh aHaJi30M CEMaHTHYHOI CTPYKTYpH MOBHOi OAMHHII,
KOHIIENITYaJIbHUN aHaJli3 CHPSMOBYE yBary JOCITIHUKIB HAa OTPUMaHHS PI3HOOIYHUX 3HAHB IPO
CBIT, CIIOCIO KUTTS, 3BUYAi, KyJbTYpY HOCIIB TIEBHOT MOBH.

LleHTpOoM KOHIENTY 3aBX/IU € HIHHICTh, OCKUIbKU KOHIIENT CIYTY€E JIOCIHIKEHHIO KYJIbTYpH, a
B OCHOBI KyIbTYpH JIGKUTh caMme€ MiHHICHUN mnpuHoun [6]. LliHHOCTI € omHUM i3 CcHocoOiB
KaTeropusalii AiiiCHOCTI Ha OCHOBI OLIIHKH 1 CBIT MOKe OyTH ONMCAaHUM SIK i€epapxis LIHHOCTEH [2,
c. 33]. Onuparounch Ha IIHHICHI Opi€HTAIl JIFOJWHA MiJCBIIOMO OIHIOE CBIT, i caMme IIHHOCTI
BHU3HAUAIOTh MOBEAIHKY JIOAUHU Ta 11 cpuiHATTS AiicHocTi. A. JI. benoBa 3a3Havae, 110 3MiHU B
cHCTeMi I[IHHOCTeH O3HAYaloTh IIaXpOHIYHMH acleKT Kareropusamii CBiTy, TOOTO CIPHHHATTS
MIOKOJIiHb, 1110 3MIiHIOIOTh OJHE OAHOTrO [2, ¢. 33].

Hocmimkennss koHuentyanizauii mousarteBoi chepu konuenty AMERICAN DREAM
IPYHTYETHCS Ha IHTEPIIPETAIlli CIOBHUKOBUX JAe(iHIIIN 3 aHTJIOMOBHUX JICKCUKOTpahiyHUX JHKEPE
(TITyMauyHUX, EHIIUKIIONCUYHNX,, KpaiHO3HABYUX, JBOMOBHUX CIIOBHHKIB 1 CJIOBHUKIB-TE3aypyCiB).

Jis po3risay KOHLENTY y JiaXpoHii 3a3HAYMMO CIIOBa, SIK1 CIIBBIIHOCSTBHCS 3 MOHSTTIM
Amepukancvka mpis. e — imennuku freedom, opportunity, equality, success Ta mpUKMETHUKH —
happy, prosperous, material. Ockinbku JOCHIPKEHHS €THMOJIOTII CJI0Ba J03BOJISIE MPOCIiIKYBaTH
MPOIIeC 3MiHU JIGKCHYHOTO 3HAYCHHSI Ta KOHIENTYyasli3allii, MH IPOBOJMMO €THMOJIOTIYHHUNA aHai3
BKa3aHUX CIIB 3 MeTOr0 (pikcariii B iXHill ceMaHTUYHIN CTPYKTYypl ceM (MiHIMaIbHUMH OJUHUISIMU
TUTaHY 3MICTY), SIKi aKTYali3ylOThCS Y CMUCIIH B CEMAaHTUYHINA CTPYKTYpi OJTHOMMEHHOT'O KOHILIENTY.

Jlekcema freedom moxomute Bix crapoanriiiicekoi freedom, mo o3nagana «power of self-
determination, state of free will; emancipation from slavery, deliverance» (cuna camoBu3Ha4YeHHS,
cB0OO/a BOJIi; 3BUIbHEHHS Bij paOCTBa, BH3BOJICHHs). 3HaueHHs «exemption from arbitrary or
despotic control, civil liberty» (3BinbHEeHHS Bix CBaBiIBHOrO abO JAECHOTHYHOIO IPABIIHHSA,
rpomaasHcbka cBoboma) chopmysanmochk y kiHmi XIVcer. ¥V 1570-x pp. 3’gBUiOCH 1€ OAHE
3Ha4YeHHs «P0ossession of particular privilegesy» («Bosoainus ocobmuBumMu npasamu) [20, p. 485].

V cnosauky X VIII ct. 3Hax0aumo cemu «an exemption from slavery or restrainty (3BiibHeHHS
BiJ pabcTBa ab0 MOHEBOJICHHS ), «independence» (He3anexHICTh), «a State of acting as one pleases»
(ctan, B sSKOMY JIIOJMHA YUHHUTH TaK, K Oaxae), «the privileges of a corporation; franchises»
(mpuBinei kopnopaii, ¢ppanmusu) [16, p. 254], ski BUpakaroTh 0COOUCTY, COIlaJIbHY, PACOBY Ta
€KOHOMIUHY CBOOOY.

«Random House Webster’s College dictionary» Busznauae freedom nactymnuum unaom : 1) the
state of being free; 2) exemption from external control; 3) political or national independence;
4) personal liberty; 5) civil liberty, as opposed to subjection to an arbitrary or despotic government
[18, p. 231].

MoskeMo 3poOUTH BUCHOBOK, 1110 HallBUIIA L1JIb OCOOMCTHUX MpaB 1HAMBIAA — peai3alis Horo
cBOOO/IM, @ pa30M 3 TUM 1 CBOOO/IM YCIX WJIEHIB CYCIIbCTBA.

Jlekcema oOpportunity yrBopmiack Bix crapo-(paHily3pkoi OPPOrtun, mo MOXOIWTH Bik
JaTHHCBKOTO Opportunitatem (nominative opportunitas) «fitness, convenience, suitableness,
favorable time» (mopeunicTb, 3py4uHICTh, CYIIHICTD, CIPUATINBUIA Hac) [16, p. 582].

Y cyuacHOMy BH3Ha4YeHHI Opportunity, okpimM 3a3HadeHoro 3HaueHHs «favorable or
advantageous circumstancesy (cipusiTauBi yMOBH), 3adikcoBane 11e ojaHe — «a chance for progress
or advancementy (tranc Ha mporpec, pict) [14].

[{ixaBUM BHUIIA€THCS PO3BUTOK 3HAYEHHS IMEHHMKa SUCCESS. 3rigHO 3 JaHWMH CIOBHHKA «A
complete and universal English dictionary», crmoBo success 3’sBuiock y 30-x pp. XVIcr. i1
o3Hauaso «result, outcomey» (pesynabTar, HaciIOK). SUCCESS MOXOANUTH BiJ JIATHHCHKOTO IMEHHUKA
successus («an advance, succession, happy outcome» — pyx Brepes, MOCIHIi0OBHICTh, MTO3UTHBHHNA
pe3ynbratr) [16]. CyuacHe 3HaU€HHS LIOTO CJIOBa (JIOCSTHEHHS Oa)XaHOro pe3yibTaTy) BIEpIlIe
Oyno Bigmiuene y 80-x pp. XVIct. [14].

3aBasku aHamizy aediHiLild cioBa SUCCESS y TaymauyHux cioBHUKax «The American Heritage
dictionary of the English Language, 4th ed.», «Cambridge International Dictionary of Englishy,
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«Longman Dictionary of American English», BcTtaHoBieno, mo SUCCESS — mpouec abo ¢akr
JOCSITHEHHS YOT'OCh; T€, 1[0 MA€ XOPOIINKA Pe3yJbTaT UM MO3UTUBHUN eeKT; Misl, Tka cama 1o cobi
€ YCIIIXOM; JIFOJINHA, KA € YCIIIITHOO y CBOIH CIIpaBi.

Y «Webster’s Revised Unabridged» moxomkennst ciosa equality maryerscst xinmem XIV cr. i
TPaKTyeTbCs SIK «evenness, smoothness, uniformity» (piBHicTb, TIanKicTh, OmHOpiAHICTB). Ha
moyatky XV cr. 3’ saBiseThes 3HaueHHs «state of being equal» [21], o 3aKkpinuiIocs i y cydacHOMY
TpPaKTyBaHHI O3HAyYa€ PiBHICTh y CTATycCl, mpaBax, MOXIUBOCTAX [18, p. 201]. ¥V cemantuyne nosue
nousATTss equality, sike xapakTepu3yeThbCsi BHUCOKHAM 1COJIOTIYHAM HABAHTA)KCHHSM, BXOJHMTh
CHHOHIMIYHHUI psz ciiB: sameness, identity, equitability, parity, similarity, likeness, uniformity,
evenness, balance, fairness, justness, egalitarianism, equal opportunity [20, p. 250], siki 06’ eqHaHi
CHUIBHOIO 17IC€F0 PIBHOCTI Ta MOB’s3aH1 31 CBOOOI0I0, PIBHUMHU MOXJIUBOCTSIMH, CIIPABEJIUBICTIO.

Jlekcema happy yrtBopuiach BiJ cTapOo-HOPBEKCHKOrO KOopeHs -happ, mo o3nawae chance,
good fortune, 3Bigku happy — prosperous (mpousitatounii) (XIV) [20, p. 612]. Kopius -happ
MOXOJUTH Bia mpoTo-repmanckoro khapan, mkepenoM sKoro € iHmoeBporeichkuii Kopinb -kobb,
o 00’€KTUBYE CMHCI «MaridHa Jisi, MoB’s3aHa 3 MailOyTHiM». Midomoriune MHUCICHHS JIOAEH
TOro 4acy, iXHs Bipa y Te, IO BCE XOPOIIE NApyEThCS BUNIMMHU CHUJIAMHU, 3yMOBIIIOE BH3HAUCHHSI
HUMH CaMOT0 INAacTs K J00poi aoxi. lle 3HaYeHHs 3HAMIIIO CBOE BimOOpaskeHHsS y TUIAHI 3MICTY
nekcemu happiness, komu y 1520 p. 3a Hero Oyso 3akpiruieHe 3HadeHHs «good fortuney (moGpa
nosst). Lle 3HaueHHs BOAJIO IEMOHCTPYBAJIO CBITOTIISA JIFOJIEH TOTO MEPiofy, OPIEHTOBAaHUN Ha Bipy
y nomo. Jlpyre 3uauenHs «pleasant and contented mental state» (nmpuemumii i 3am0BOJICHUI
NCUXIYHHUN CTaH) 3’ sIBHJIOCK Jinmie y 1590 p. [15, p. 59]

CnoBuuk «The Concise Oxford Dictionary of English Etymology» @¢ikcye nocrtymose
PO3LIMPEHHS 3HAYCHHs JieKceMHu happy: Bix JaBHbOAHIN. gehp «appropriate» (BiamoBinHWi),
«comfortable» (3pyunwuit), «correcty (npaBuiabnuii) 10 «happeny (tpamistucs) (XIV), «by chance»
(BunazikoBo) (XIV), «happy» (wacnuBuii), «prosperous» (mporgsitarounii) (XIV), «have a feeling
of satisfaction» (matu mouyttst 3agoBosenns) (XVI), «carefree» (6e3rypoorawmit) (XVII) [19].

Jlexcema prosperous 3’siBuinack Ha modatky XV CT. BiJl cepemaHbodpaHIl. Prosperer i mama
take Bu3Ha4YeHHs: «tending to bring success» (Toit, 110 nparte nmpuHecTH ycmix). [lopsia 3 UM Bike
y ki XV cr. 3Haxoammo jponxatkoBe 3HaueHHs: «flourishing» (mporsitanns) [21]. Cyuache
TIIyMa4deHHs JIEKCeMH ProSpPerous, kpim 3a3HadeHoro 3HaueHHs («having or characterized by
financial success or good fortune; flourishing; successful»), mae me nBa nogarkosux: «well-to-do
or well-off» (3amoxuuii abo 3abe3mevenuii) ta «favorable or propitiousy (cnpustiuBuii abo
npuxwisHuit) [18, p. 1026]. «The Shorter Oxford English Dictionary on Historical Principlesy»
JIOTIOBHIOE CHHOHIMIYHUE psii Pprosperous siexkcemamu thriving, flourishing, successful, well-to-do,
well-off, affluent, wealthy, rich, opulent [20, p. 648], ne npocTexyeThes i1est yCHixy, Mo MOJISATae y
MaTepiajlbHUX LIHHOCTSX, TOOTO y GaraTcTsi.

Etumornoriuna possigka nekcemu mMmaterial mokasanma, 1o BOHA YTBOPHIIACh Y CEpeauHI
XIV ct. i o3nauama «real, ordinary; earthly, drawn from the material world» (peanbhuii,
CIpaBXHIN, 36MHUH; TOH, IO MOXOJIUTh 3 MaTepialbHOTO CBITY), a TOXOIMIA BiJ JATHHCHKOTO
materia — «matter, stuff, wood, timber» (martepis, matepian, aepeBo, muaomarepiainn) [21]. ¥V «An
Etymological Dictionary of the English language» 3adikcoBano, mo Bxe 3 kiHisg XIV cr. me
TIIyMaueHHsl 3a3Ha0 3MiH 1 o3Hayano «made of matter, having material existence; material,
physical, substantial» (3 matepii, mo Mae MaTepiajgbHE iICHYBaHHS; MaTepiaJbHHUN, (i3MYHHH,
3HauHuit). A y kinmi XIV ct. nekcema material mouana oznauatu «important, relevant» (Baxxiusui,
nopeunwuii) 15, p. 509].

3aBsiku aHaizy nedininii cmoa material y Tmymaununx cnoBaukax «Longman Dictionary of
American English», «American Heritage dictionary of the English language», BcranoBneHo 3B's130K
npukMeTHuKa material 3 tinecHumu nmorpedaMu, KOMPOPTOM, 33TOBOJICHHSIM Ta OararcTBoM [14;
17, p. 359].

Otxe, MoxkHa BHCIOBUTH OyMKy, mo konuent AMERICAN DREAM mnouaB po3BHTOK
3agoBro g0 1931 p. (y meit pik y bocroni Buiimiia kuura «The Epic of America» (Emomes
Awmepukn) Jxeiimca Tpacnoy Anamca). CrnocTepexeHHsT HaJl PO3BUTKOM JIEKCUUYHOTO 3HAYEHHS
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nexkcem freedom, opportunity, equality, success, happy, prosperous ta material, sxi
CIIBBIHOCSITBCS 3 SIBUIIEM 1 TIOHATTIM AMEPUKAHCLKA MPisl, TO3BOJISIE CTBEPKYBATH, IO 3 CAMOTO
3apOJKEHHS AOCIHIHKYBAHOTO MOHATTS JJIsl HOTO CIiB-BUPA3HUKIB XapaKTEPHUN MMOIT Ha TPYIH 32
KPHUTEPIEM BIHECEHOCTI 0 CBITY peuecit abo cBity imeil. BigmosigHo y momstri American dream
noeauyroThest cemu Wealth, material values (cBit peueii) Ta chance, progress, freedom, success,
favorable result (cBiT izeit).

JiaxpoHHHI METO]] BUKOPUCTOBYETHCS HAMH IPH MiJBEJCHHI IMiJICYMKIB €BOJIOMII MOHATTS
American dream, mo0 mOpPOCIiAKYBaTH pPO3BUTOK (GOPM 1 3HAYEHBb CIIiB, IO BXXHBAIUCS Ha
MO3HAYCHHSI aMEPUKAHCHKOI 11ei Bix MOMeHTY i mosiBu B ictopii Ta KyneTypi CILIA (Ha marepiami
npeneAeHTHUX TekeTiB XVI— mepmoi monoBuHm XX CT.: XYAOXKHI TBOpU (HANPHUKIIA,
VY. bpendopna, I'. [Ixeitmca, T. Jlpaiizepa, A. Mimnepa, E. On6i, J[x. CreitnOeka, b. ®@pankiina,
P. ®pocra, @.C. Oimmxepanbaa, JI. Xpro3a; HayKoBi JOCTIIHKCHHS 3 €KOHOMIYHOI, MOJITUYHOI,
COILIOJIOTIYHOT MPOOIIEMATHKH; CJIOBHUKOBI 1e(iHIIIT; myOiKamii BiIOMUX HOJITUYHHX, JEPHKABHUX
JisT91B, TUCbMEHHUKIB B aMEPHKAHCHKIN Tpeci; MaTepiany iHGOopMaIliiHuX CalTIB Ta YHIBEpCaJbHI
BUCIJIOBJIIOBAHHS 3 TNHTaHHS CTAHOBJICHHS Ta PO3BUTKY aMEpUKAHCHKOI Hamii, ii IiHHOCTEH Ta
OPUHIKIIB. MU 3’CyBaH, 110 BIPOIOBXK CBOIO iCTOPUYHOTO PO3BUTKY MOHATTS American dream
BTpayaso OJIHi COIliaJIbHI i OI[IHHI KOHOTAIIl Ta 3400yBaJIO 1HII, HEPIIKO MPOTUIICKHI TOPIBHSHO 3
nonepeanimu. Hominarii rich (Gararwmii), prosperity (mporsitanns), liberty (cBoboma), fairness
(uucroTa, yecHicTh), democracy (aemoxkparis), equality (piBHicTB), justice (cripaBeIMBICTh) MOKHA
BB@)KaTH HE JIMIIIC IEPBUHHKUMH, ajic i OCHOBHUMH B opraizaiiii moustrs American dream. ITosiBa
HOBUX 3HAUEHb y HOBHX KOHTEKCTaX JO3BOJIMJIA BHJUJIUTH €Tald KOHIICTITyali3amii MMOHSATTS
American dream Ta OCHOBHI JICKCHYHI OJMHHUII Ha KOXHOMY 3 eTamiB : Ilepmmii eram: XVI -
XVII ct. — Ilepion 3apom:kenHss noHsTTss American dream (JekcuuHi CMMBOJH 1 3Ha4YeHHS : New
World, Eden, freedom of religion, opportunity, hard work, courage, faith, individualism); JIpyruii
eran . XVIII — XIX ct.— Ilepion po3Burky mnonsTts American dream: a)po3BUTOK O3HAK
Independence (ue3anexnicts) Ta Equality (piBaicts) — XVIII ¢T. (JeKCHYHI CMMBOIIM 1 3HAYEHHS
independence, equality, equal, every, hard work, success, industry, business, frugality, temperance,
virtues, upward mobility); 6) po3surok o3nak Individualism (inauBimyasnizm) Ta Economic progress
(exonomiune 3poctanHs) — XIX cr. (Jekcuuni cumBonu 1 3HadenHs . individualism, success,
prosperity, a self-made man, wealth, economis, progress, equality, hard work, talent, luck, decency,
Andrew Carnegie, John P. Rockfeller). Tpertiii eran : IlouaTok — cepermaa XX cT. — 3aBepiieHHs
KOHIenTyagizamii mouaTTs American dream (JeKCHYHI CHMBOJIM 1 3HA4YEHHs . MONeY, prosperity,
achievements, wealth, quick, individualism, pursuit of happiness, morals, land ownership, finding
deposits of gold, economic opportunities, manage to rise, immigration, family).
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Kamepuna Onexciii
(Teproninbcokuil 0eparcagHuLl MeOUdHUU
yuieepcumem imeni I. A. ['opbauescvkoeco)

ABTOAJAPECOBAHICTD Y XYIOKHBOMY TEKCTI: BAPIATUBHICTD
BHYTPIHIHHOI'O MOBJIEHHA

Y cmammi  poszensmymo  cneyughiuny — opmy  GHYMPIUHLOMEKCMOB020 — CNIIKV6AHHA — —
ABMOKOMYHIKayilo, 05 AKOI XapaxmepHa asmoaopecosanicmv. Bona npedcmasnena ocoOIugum munom
XY0024cHbOI KomyHikayii 6 cucmemi «AH — Ay, wo nepedbauae 36epnenHs mMosysa 0o cede K 00 adpecama.
Aemoadpecosanicmvy npedcmagneHa 8 CY4ACHOMY XYOONUCHbOMY MeKCmi GHYMPIWHIMU po30yMamu
onogioaua abo nepcoHadca, wjo penpeseHmosani y 6ueindi Npsamoi Mo6u i3 3A3HAUEHHAM MO020, WO Yi
BUCNIOBTICHHA He BU20JI0UleHl, a npeocmasieni  jauuie 6 OymKax. AemokomyHikayis peanizosama 6
XYOO0XHCHLOMY MeKCMi 3a O0NOMO20I0 DIZHUX BU6I8 BHYMPIUHBLO2O MOBJIEHHSL.

Kniouosi cnosa: aemoxomymnixayis, asmoaopecosanicmov, GHYMPIUHE MOGIEHHS, YUMAY, NEePCOHAMNC-
Moseyb.

Exarepuna Onexcuii. ABTOAAPECHOCTD B XYIAOXECTBEHHOM TEKCTE:
BAPMATHUBHOCTH BHYTPEHHEN PEUN

B cmamwe  paccmompeno  cneyugpuueckyro - Gpopmy — GHYMPUMEKCMOB020  0OWeHUs —
A8MOKOMMYHUKayuio, 015 KOMOpou npucywa asmoaopecHocms. Ona npedcmasiena 0coObiM Munom
Xy00oicecmeeHHOU KOMMYHUKayuu 8 cucmeme «A — H», npedycmampusaiowuil obpawenue 2080psaue2o K
cebe Kkax Kk adpecamy. AemoadpecHocmb HpPeOCMABIEHA 8 COBPEMEHHOM XYOO0HCECMEEHHOM MmeKcme
GHYMPEHHUMU DASMBIUIEHUAMU PACCKAZYUKA UTU NEPCOHAdICA, NPEeOCMAGAEHbIMU 6 GUOE NPAMOU pedu ¢
yKazamuem mo20, uYMO U BbICKA3bIGAHUA He NPOUSHECEeHbl, d NpeOCMasieHbl MOIbKO 6 MbICIAX.
ABMOKOMMYHUKAYUSL PEAU308aHa 6 XYOOICECMBEHHOM MEKCme ¢ HOMOWDbIO DA3IUYHBIX NPOAGICHULL
BHYMPEHHell peyu.

Kniouesvie cnosa: asmokoMmyHuKayus, asmoaopecHoCms, GHYMPEHHA peyib, YUMamens, nepcoHadc-
2080PAUULL.

Kateryna Oleksii. AUTOADDRESSABILITY IN PROSE: VARIABILITY OF INTERNAL SPEECH

The article deals with the specific form of intertextual communication of internal speech, which is
characterized by autoaddressability. It is represented by a special type of prose communication in the system
"l - 1", which involves the speech of the speaker to himself as the addressee. Auto-addressability is
represented in modern prose by the internal reflections of the narrator or character, represented in the form
of a direct speech, indicating that this is not an expression not expressed, but is presented only in thoughts.
Autocommunication is realized in prose with the help of various displays of internal speech.

Key words: autocommunication, autoaddressability, internal speech, reader, character-speaker.

BHyTpiliHbOTEKCTOBa KOMYHIKallisl MpeJICTaBlieHa B Cy4YacHId XyHOXHiH NMpo31 OCHOBHUMH
KOMYHIKaTUBHUMHU pOJIIMH MOBIS Ta ajpecara. KoMmyHIKaTHBHA OCOOHMCTICTh peali3yeThCsl B
KOHKPETHUX MOBJICHHEBUX aKTaX yepe3 KOMYHIKaTHBHI POJIi.

Kareropist ampecaTHOCTI B XYAOKHbOMY TEKCTI TIpEJICTaBI€HA HacaMIlepel aJpecaToM-
MEPCOHAaXEM, ILI0 Ma€ BTUIIOETHCA K BHYTPIIIHHOTEKCTOBI aJipecaTH: KOHKPETHHH aapecat-
MEepCOHAX, y3araJbHeHUH apecaT-NMepCOHAX Ta HEO3HAUCHHUH a/ipecaT-TIepCOHaX.

Crerudiunoro (HopMor0 BHYTPIIIHBOTEKCTOBOTO CIIJIKYBAHHS € aBTOKOMYHIKaIlisl, JUIs SKO1
XapakTepHa aBTOAJAPECOBAHICTh. ABTOKOMYHIKAIliSl SK OCHOBHHUN BHSIB aBTOAIPECOBAHOCTI
NpeJCTaBlIeHa B CYy4YacHIM Npo3i BHYTPIIIHIM MOBJIEHHSIM, pENPE3EHTOBAHUM BHYTPIIIHIMU
MOHOJIOTaMH 1 Jlajorami, IOTOKOM CBIJJOMOCTI Ta OHIPUYHUM JHUCKypcoM. YacTOTHUMH €
BHYTpIIIHI MOHOJIOTH, TPOTE€ HOBITHBOI PHUCOI0 CYYacCHOi IPO3M BBAXKAEMO TEHJCHIIO [0
301IbIICHHS €JIEMEHTIB BHYTPIIIHIX /11aJI0T1B Ta NPEACTaBIEHHS IOTOKY CB1JIOMOCTI.

Mera craTTi — ONKCAaTH  aBTOAJIPECOBAHICTh K HOBITHI 3acid  BUpaKeHHS
BHYTPILUTHBOTEKCTOBOTO aJipecara B XyJ0KHbOMY TEKCTI.
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OcoOnuBuil THIT XyT0KHBOI KOMYHIKAIll CTAHOBUThH CHUIKYBaHHS B cucteMi «S — Sf», mo
nepeabavae 3BEpHEHHS MOBLS 10 cebe sk 10 aapecarta. Lleld TMm KOMYHIKaTHUBHOI B3aeMOJIii
ornucannii FO. M. JlorMaHOM 1 NMPOTUCTAaBICHUH y HOro mparsix KOMYHIKaTHBHIA B3aeMOJii B
cuctemi «S1 — BIH» [5]. I3 cemioTuHOrO MOTIISAMY AOCTITHUK OOTPYHTYBaB CHEIU(IKY MPOIECY
XYA0KHbOT KOMYHIKAIl, B SKOMY HOCii iH(opmarii 3anumaeTscss HE3SMIHHUM, a TOBIIOMIICHHS
HaOyBae HOBOIO 3MICTY, 3Ba)KalOUM Ha Te, 1[0 BUHUKAE HOBHM BTOPHUHHMH KOJ, BIAMOBIAHO 0
SKOTO 0a30Be MOBIIOMIICHHS MIEPEKOIYETHCS B OJUHHLAX Horo cTpykrypu. FO. M. JlotmaH y Takuii
crocid omucye MexaHi3M Tmepedadi iHpopmamii 3a kKaHaioM <« — S»: «BBOAMTBCSA TICBHE
MOBIIOMJICHHSI TIPUPOJHOI0 MOBOIO, MOTIM BBOJHUTHCA KOJ, IO CTAHOBUTH YHUCTO (OpPMAIbHY
oprasisaifito, BIJIOBIIHAM YHHOM TOOYIOBaHYy B CHHTarMaTHYHOMY IUJIaHI Ta OJIHOYACHO
3BUIbHEHY BiJ] CEMAHTHYHUX 3Hau€Hb, a00 TaKy, IO MparHe IbOro 3BUIbHEHHA. MK MEpBUHHUM
MOBIJOMJICHHSIM 1 BTOPUHHUM KOJIOM BHUHHMKA€ HAINpyTra, Mij BILTUBOM SIKOi 3 SBIISE€THCS TEHICHIISA
BUTJIyMayyBaTH CEMaHTHYHI EJIIEMEHTH TEKCTY SK BKIIOYEHI J0 J0AAaTKOBOI CHHTarMaTW4YHOL
KOHCTPYKIIIi, IO Haja€ iM HOBUX — PEIALIMHMX — 3Ha4YeHb» [4, c. 162]. 3 ornsgy Ha 1e
MOBIIOMJICHHSI B XYAOXKHIM KOMyHiKalii HaOyBae Ccy0’€KTMBHHMX 3HAu€Hb, IO CHPUSIOTH
BHHUKHCHHIO acolliaiiii, ToMy 1 3MIHIOIOTb MOBHY OCOOHUCTICTh, sika Oepe y4yacTb B
ABTOKOMYHIKaTUBHOMY MOBJICHHEBOMY aKTi.

ABTOa/IpeCOBaHICTh MpEACTaBIEHA B CYYaCHOMY XYyJOKHbOMY TEKCTI BHYTPIIIHIMH
po3ayMamMu OTOBiIada a00 MEPCOHAXKA, PEIPE3CHTOBAHUM Y BUTIIAI MPSAMOT MOBH 13 3a3HAYCHHSIM
TOTO, IO 11€ BUCJIOBJICHHS HE BUTOJIOIIEHE, a MIPEJCTaBJICHE JIUILE B AYMKaX, HaIp.: « YHikanroHutl
konip», — nooymana Tepeszxa (J1. llepem. Apxe); A cam nodymae: «binuii kino He 2o0umvcs 04
oor. binuii kine — ona napady». 1 6 yro mums enruxuti napaoHull 60EHAYANLHUK, WO CUOI8 HA
binomy xoui, 36i6 yeopy npasuyro (B. Ukisap. 3anumenens. YopHuit BopoH); «Lle — moe minoy, —
nooymana 8oHa, Ni0GiUIUCH ) 86AHHI U 30CePe0NCeHO HAMUNIOIYUCL, «/[ypeHb, — nodymana eoHa, —
beznaditinutl idiom i kinuenui oypenvy (YO. AmpyxoBud. 12 oOpydiB); Yacom s 6auue, sk Hao
HaMU ma HawumMuy waxamu po3cunanucs 1unuesi 3opi. Tooi s po3ymis, ujo 03Ha4ae KOCMOcC: KOCMOC
— ye nepeduymms. «Mu d6auumo 30pi, — oymae s, — a wo o6avams 3ipku?» (JI. depem. Hamip!).
ABTOKOMYHIKAIlisl TYT MpEeJCTaBlieHa HE SIK BIATBOPEHHS aKTy BHYTPIIIHHOTO TOBOPIHHS, a SIK
BepOamizamiss pO3AyMiB TEpCOHaXa, HOTO0 pPO3YMOBUX Mii 1 BiAMOBiAHMX BepOamizaTopis
MOBJICHHEBOI JisUTbHOCTI. [IpoTe B JIHTBICTHIN TPaaWILIMHO TaKi THUIM OIOBiJlI BU3HAYAIOTH 5K
BHYTPILIHE MOBJICHHS.

Otxe, aBTOAPECOBAHICTh XapaKTepHA MEPeIyCiM sl BHYTPILIHEOIO MOBJICHHS (fami — BM)
MEPCOHAXIB XYJA0XKHBOT0 TBOPY. Jlocnigauku BM 3a3HauaroTh, 1110 «aBTOaApecOBaHICTh CTA0LIBLHO
¢irypye B Teopii 11i€i (opMH BUKIIAAY 1 €, IO CYTi, ii OCHOBHOIO JTU(EPEHIIIIHOIO PUCOIO: €IMHUM
(bakTUYHUM aJIpecaToM 1 PEeLMIIIEHTOM TAKOTO MOBJIEHHS B MEXax TEKCTy Mae OyTH JMIIE cam
nepcoHax-MoBelb. I[IputiMm — @gaxmuunum adpecamom i peyunienmom, 060 QopManbHO Yy
BHYTPILIITHBOMY MOHOJIO31 BiH/BOHA MO3IPHO MOXE «CIUJIKYBAaTUCSA» 3 IHIIMM 1 B TaKUX BHIMaJKax
BHYTPIIIHI MOHOJIOTM HaOyBaTUMYTh 30BHIIIHIX O03HAK Aiajory» [3, c¢. 10]. 36ir moBus Ta aapecara
B pa3l aBTOKOMYHIKalii BepOani30BaHO B XYAOXHBOMY TEKCTl1 BIANOBIJHUMH MapKepamH, Hamp.:
Ll]e 3a 06i 200uHU, TUNHYYU MAK | He NPOCOXJION CHUHOIWO 00 HEMUNLOCEPOHO HCOPCMKOL NOIUYi,
Cam-00uH y KyneuHomy 8a20oHi 0yxce NoGiIbHO20 I €0UH020 noizoa, 6iH ckazae codi. «lloixaruy. A
3itwoswU 8panyi Ha Cipyeamuil nepoH, NPoO0HcUe OYMKy i mym-maxu ii 3aeepuiug: «JIveiey
(FO. AunpyxoBud. 12 00py4iB); A Hamaeascs GUMKHYMU MO30K, He 3AMUCTIO8AMUCA. Alle ROOYyMKU
gaice cmo pazie nobyseas y ceoill keapmupi ma 30ilCHUG KIIbKA 36UYHUX O]l cebe pyXis. 8i0UUHUB
08epi, CKUHY8 NidHcaK, Ci8 3a KOMN'tomep, YMOCMUBUUCH )Y 2TUOOKOMY YOPHOMY KpICTi, ma KIAyH)8
«muwikoron. Yomy a max dorwca 3pobumu ye ece nacnpagodi? LlJo meni 3asaxcac 3apaz cKUHymu
Ho2U 3i CMOIY, NIOXONUMU Kelc, UCKOYUMU HA VIUYIO, CICMU 3d KepMo I XGUIUH 3a Oecsimb
Hacnpagoi wmosxHymu 08epi 61acHoi keapmupu? AKki eupi nosuciu Ha MoOiIX Hozax?
(I. Po3go0Oyapko. I'yasuk). B ocTaHHLOMY NpHMKIani jeKceMa noldymku BKasye Ha TEPEXil Bif
HapaTUBY JI0 BHYTPILIIHBOI'O MOBJIEHHS, SKUH 3JIHCHIOETHCSA IOCTYIIOBO, MOBHOIO Miporo BM
BIJITBOPEHO B HU3L[I pUTOPUYHUX 3alIUTaHb.
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ABTOKOMYHIKallisI Hacammepea TMpeAcTaBlIeHAa B MOHOJOTIYHOMY MOBJICHHI, a came
BHYTPIIIHIX MOHOJIOTaX TepcoHaxiB: «Cy0’ekT ¢GOpMalbHO MIaJIOTI30BAHOTO BHYTPIIIHBOTO
MOHOJIOTY € DPELUIIEHTOM ) Mexcax mekcmy, aJpke BHYTPIIIHIA MOHOJOT, Oyay4d YacTHHOIO
TEKCTy, agpecoBaHuid 1 uutadeBi» [3, ¢. 10]. BHyTpiniHi MOHOJOTH B CydacHId MpPO3i BUKOHYIOTH
TEKCTOTBIPHY (DYHKIIiF0, OPTraHi3yIOUH TEKCT Ta BUCTYIAIOYU HOTO CTPHUIKHEBUM €IIEMEHTOM, HAIIp.:
leop 2aoaes: ye 6e3conns 6i0 K08Opu, Ni0 AKOW pauiue mynsaecy besnocutl Mukona, — npu cmiui
conig, cxpecmuguiu moecmi pyku Ha 2pyosx, pexcucep Tapac, Ha npi3eucbko iHCNeKmop 6i0boM,
€OUHUL 8 3aKpumill naiami Yol08iK, Wo 3a0a1aKyeas npo Mucmeymeo i 3 JiKapem Gimaecs
0adbopumM KUBKOM 201108uU, adxc 4yb ciuinue oyi: npowty eéac y morw oomosuny! (€. I[1amKoBCHKUMA.
bezoans). Jleski XxymoxkHi TBOpH MoOYI0BaHO HA MPUHIIMIIAX BHYTPIITHLOTO MOBJICHHS 1 MMOJAHO SIK
crioraji abo MipKyBaHHS OJTHOTO 3 TIepcoHaxiB uu omoBinava. I'. I'. IpMoneHko po3rismgae Tum ta
¢bynkuii BM Ha Marepianmi aHrIiichkoi MOBH, BHOKPEMIIIOIOUM B Mekax BM BKkparuieHHs,
BHYTPIIIHIH MOHOJIOT 1 MOTIK CB1IOMOCTI Ta BUTIyMauyloun BM sik OKpemHii THUIT OIIOBii pa3oM 3
aBTOPCHKOIO PO3MOBIIII0, HEBJIACHE MPSMHUM MOBJICHHSAM Ta gianorom [9]. ¥V Takomy pa3i BM
BU3HAYCHO SK OCOOJIMBUH THI XYyJOXXHHOI'O MOBJIEHHS, IO Ma€ BIACHI 3aKOHOMIPHOCTI Ta
0COOJIMBOCTI MOBHOT'O BT1JICHHS.

OcnoBHOW0O (opmoro penpesentanii BM B XynokHbOMY TEKCTi € BHYTPilIHiiH MoHoJoOr,
SKUM, CTAHOBJISIYM CEMAHTUYHY €/IHICTD 13 TEKCTOM, 3/1€01IbIIOT0 BiJOKPEMIIOETHCS BiJl OCHOBHOI
JMiHIT ONOBiAI 3a JOMOMOTOI pI3HHX 3ac00iB, cepel SKUX Yy CYYacHId Tpo3i IMEepeBaKHO
MIPEJICTaBJICHI BCTABJICHI CHHTAKCHYHI KOHCTPYKIIi, BUAUIECHI HA MUCHMI AY)KKaMH, 110 MOCHITIOE
ixHI0 BUAUTBHY QYHKIIO, HANp.: ([lampiomuuni mapwi? 3 nedv wymuum 3anaxom muainy? A 3anax
KYpA6U, Hanunioi na nim? A 3anax nomy, HAIUNI020 HA WKIPY NIIBKOI0, WO ii, 30a8anocs, ice U He
siooepmu? Hawe komandyeanHs iHOOI poO36ANCANOCE MUM, WO HOCEPE) B0CHEOUUHO20 TUNHEBO2O
NOJYOHs 3HeHAYbKa 6ucausano Hac mapui-kuokom iz Caodzopu y cepeomicms, 0o Typeyvkoi na3Hi.
Bonu panmoeo eupiuyeanu nac nomumu. Ham 0osoounocs wnapumu max, wo niiomxu 31imanu 3
JIUCUX Yepenis, AKI Y C8010 uepey cMiuHo meninanucsa Ha xyoe3nux wusax. Cepaicanmu 3a0xo4yeanu
Hac konuakamu. He moowcy 3eaoamu mapwpymy, 60 s tioeo Hikoau He Oauus. Xomuncvrka?
Kanuniecoxka? Ilapa3zd, nHa nouamky Oyiu skice nycmupi, asmob6asu, cKkuaou, 3aKiNMONiCeHi
JIOKOMOMUBHT MYNUKU. AJle dc nicisi HUX maKu noyuHanocs micmo, camuil yenmp! A ne posensoascs
HAO06KIN, Oe Mu i Kyou mu. 30aeanocs, niemicma, 8Ci nepexoici muysiomv HATbYAMU HA YUX
3QUMUPEHUX [ NPUHUMCEHUX 3AXUCHUKIB GIMYuUsHU. V 1a3Hi Ham 6i0800unu ueepmv 200UHU HA 6Ce.
Bonu 3a3euuaii munanu 6 uep3i — Ak He 3a 0OMUIKOM, Mo 00 dyuty. IHo0i, wonpasoa, 60asanocsy i
nomumucs. Ane nomim Hac GUWIUKOBYEANU Neped JIa3Hel0 | 3HO8Y SHANU MApui-KUOKOM HA3A0 Y
yacmuny. Mu noeepmanucs, neose wWKaHoubarw4u — 3HO8Y 3 Hie 00 20]106U Y HANUNIIU HA Nim
Kypaei. A ne oauus mam Hiskux miorvnarosux kaymo6) (FO. AnapyxoBud. JIEKCUKOH THTUMHUX
MicT). [TonanHs BHYTPIIIHBOTO MOHOJIOTY B JyXKaX OOMEXye HOro SIK MiKpPOTEKCT, III0 CTAHOBUTH
LIJTICHE TEKCTOBE YTBOPEHHsI, MIANOPSIKOBAaHE KOMYHIKAaTUBHOMY HaMipy MmoBLsl. Ilepconax, Bin
IMEH1 SIKOTO BEJETbCA pPO3MOBiIb, PO3MIPKOBYE, CTAaBUTh NHMTAaHHS, ONHMCYE IEBHI MOXIi Yy
Cy0’€KTUBHOMY CBITI, IPOTE€ BCE II€ BEepOali30BaHO K HOro BHYTPILIHE MOBJIEHHS, TOMY IO
penpe3eHTOBAHO HE MOBJIEHHEBY, a PO3YMOBY JiSUIbHICTb.

BuytpimHiii MmoHonor € Tielo ¢opmoro BM, mo naBHO Bioma 1 XapakTepu3ye He JIUIIe
Cy4acHe XyJO)KHE MOBIIEHHs, a TpaauliiiHi (opMHU BHKJIAAY, 30KpeMa BHYTPIIIHI MOHOJOTH
YacTOTHI B POMAHTHUYHUX 1 PEATICTUYHUX TBOpaxX, /€ NIANOPSAKOBaHI METI PO3KPUTTS
BHYTPIIIHBOTO CBITY MEpCOHaXa. Y CydacHI mpo3i BHYTpPIIIHI MOHOJOTH BiATBOPIOIOTH
BepOai3oBaHe MUCIEHHS JIIOJIMHU, BOHU PEMPE3EHTYIOTh PO3YMOBY [isUIbHICTH, IO HaOyBae
CJIOBECHOT ()OPMH, MPEJICTABISAIOTh «BHYTPIIIHE TOBOPIHHAY, HAaNp.: baun3ail [a xouy cmepmi s xouy
emMupamu y noji 8i0KpUmomy noji 6IOKpuUmomMy Ois 8impie cmepuis epo3 i CHieonaois s Xouy woo y
MOEMY Yepeni eHI30UNACS TIOP3d 5 XOUY MAMU NPUSAMei6 NOMINC KOHUKIG-CIMpUOyHYie xpobakie ma
AWIPOK 0COOIUBO ceped AWIPOK 51 XOUY Woo i3 MOEI OUHUYI 8UPOCIA COH-MPABA a NOMIdC pebep
npopoCia KOHONIS 51 XOUY Wob MO oyl Uil NMaxu wo € CMayHiulo2o 3a oui noioxceni mionicro?
He Oepyuu 00 ysacu ouell HeMOo8IAm? 5 Xouy OYMmu HeBUPAZHUM NPeoOMemoM SKUL BaANHCKO
PO30UBUMUCL MYMAHHUM CIpUM HIYUM WO He MAE GUSHAYEHUX MedC Xouy Oymu wWMamkom
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peanbHocmi ane Haubinbuie s X04y NoAb080i MU X0uy 31U3V8amu i3 NPOSHUIUX 2Y0 8PAHIUHIO
pocy ma nepuii cuisxcunku s xouy cmepmi] (JI. Hdepemr. Kynbt). st BimokpeMieHHST BHYTPIIITHLOTO
MOHOJIOTY TYT BUKOPUCTAaHO (pOpManbHUN MPUHOM KBaJApPAaTHHUX AYKOK 13 MONEPEAHbOI BKA31BKOIO
Ha MepPCOHaXa, MPH I[bOMY PO3IMOBIJb BEAETHCS BiJl aBTOpa. BHyTpimHiif MOHOJIOT TYT MOOYA0OBaHO
3a MpaBWJIaMH MOHOJIOTIYHOTO MOBJICHHS, BiH pO3ropraeTbcs y ¢opmi 1-oi ocobu omHUHU 3
BUKOPHUCTAHHSIM BIJIOBITHUX 3aiiMEHHUKIB.

Kpim Toro, apyroro ¢popmoro BepOamizanii BM € BHyTpimmHii aianor, skuii «O6e3nocepeaHbo
penpe3eHTye BHYTPIIIHE MOBJICHHSI MEpCOHaXka, (OpMajabHO (PUTOPHUYHO) aapPECcOBAHE CAMOMY
MEPCOHAKEBI-MOBIICBI UM IHIIUM IEPCOHAXKaM, IMpEeIMeTaM, SBHINAM TOIIO, a TaKOXX YHTAYEBI;
OJlHaK (DaKTUUHUM PELHUITIEHTOM 1 aJpecaToM LIbOrO MOBJIEHHS B TEKCTI € CaM MEPCOHAX-MOBEIIb.
lonoBHUMH TU(EPEHIIITHUMU KPUTEPISIMU BHYTPIIIHBOTO MOHOJIOTY B JIITEPaTypHOMY TEKCTi
HaJaIl 3aJUIIalOThCs aHalli3 MOBJICHHEBOI CHUTYyaIlii, B sKii BilIOYBa€ThCS MOBJICHHS, 1 BKa31BKH
Hapatopa» [3, c. 11]. EnemMenTH BHYTpIIIHHOTO AiaJIOTy HasBHI 1 B MONEPEIHROMY MPUKIA, IPOTE
HaWsCKpaBillle BHYTPIIIHIA Aiajlor MpeACTaBiIeHUN y BepOali30BaHUX MIpPKyBaHHSX IEPCOHAXKIB,
s Manidecranii skux obpano ¢opmu 2-0i ocobu, mo Hagae BM nianoriynux puc, Hanp.: Tu
2aoae, Ommo ¢hon @., nonniguiucs y Xeocmi 3a CMapumu 2aIU4AHCoKUMU VAGIEHHAMU, WO nusbap
— ye 0008'A3K060 3aMUWHA [ CYXa neyepa HA CMAPOBUHHIL OPYKOBaHIll 8yauuyi, 0e na eusicyi
cumnamuynuil Yopmux i3 oKpyenum 6i0 371082CUBAHL KEHOWWKOM, 0e MbMAHe C8IMi0, He20Jl0CHA
MY3UKA, 4 KelbHep BHCUBAE He30acHeHHe CLO0B0CNonyYeHHs «npouty nana»? Tu cnodisaecsa, wjo
meoi Opy3aKu 3aeedymov mebe y maxuti codi npocaKiull OypumuHom napaous, Kyou He 00cs2ae
oow, epim, 6ym, mop, cmpax, nymu, 2nad? Hamomicme maecw — nuebap na Doueizina, AKacw
He30aeHeHHA KOHCMPYKYis, 30ipHa-po30ipna nipamioa, wocb nawe aneap nocepeo 8eiuKozo
asiticbKko20 nycmupsi, 3apocio2o nepuioio mpasHesoio 106000t (0. ArnpyxoBud. MockoBiana).
BuyTpimHiii gianor nepcoHaxa i3 caMuM co00I0 TYT MPEACTABICHO SK 3BEPHEHHS J0 PEallbHOTO
ajipecara, X049 TEKCT IMOOYJOBAaHO SK PO3MOBY IEPCOHAXXKa MOAYMKH 13 coOoro. BiH ommcye meBHi
nojii, OI[iHIOE X, PO3MIPKOBYE, MPU IOMY BiJICTOPOHIOIOYHCH BiJ] PEANbHOCTI, IO CIpPHUSE
«pO3IICTICHHIO» Cy0’€KTa MOBJICHHS Ha MOBIIS Ta ajapecara i yTBOPEHHIO aBTOKOMYHIKaTHBHOTO
MOBJICHHEBOTO aKTy, Hamp.: A 6ce 3Hat npo mebe. Kodxcen maiii KpoK 8i00Mutl MeHi uje 00 mozo, 5K
mu pobuw tiozo. Tobi edanocs no3oymucs nam’asmi, s 3a80ai0 MmooOi OONO KONCHUM CIOBOM MdA
KOJICHOIO 3’518010: OiNb, AKUL GIO4Y8AE 3eMJisl NPU HAPOOIICEHHI HOB020 KOHMUHEHMY, He 8 3MO3i
nopisuamucs 3 meoim! (A. XKypakiBcbkuii)

O. A. CeniueBa BHOKPEMJIIOE TaKi XapaKTEPUCTHUKH BHYTPIIIHBOTO Jiajiory: 3a3HaueHUi
MIATUI BUpa)ka€ KOMYHIKATHBHY HaIlPaBJICHICTh, a TAKOXX PO3JYMH IPO 3MICT CIUIKYBaHHS, SKE
TIIBKU-HO BiJIOyJOCS; BHYTPIIIHHOMY JiajJoOry BJAacTHBa YacTKOBAa 3BEPHEHICTh JO YIABAaHOIO
cniBOeciIHUKa M ogHOYacHO (popma BUCIHOBY s cebe [8, c. 5], Hamp.: npueadyecw cepnenv? Koau
cmopooicysanu cadku 3 pyuiHuyero 6e3 nampowis, a no cyoomax Ha OpuecaoupcbKomy MOMOYUKIi
cHanu Ha mawnyi, 8iI0MaK CAMOMUHON BepMANUC 00 KYpeHA? ORiCls HCOPCMOKOI chneku makx
MUNOCEPOHO PO3NJECKYEMbCA NPOX0A00A NO CeNUi, piouwae 2yl MOMOPHUX YOBHIE Ni0 MOCMOM, |
8I0 X1i63a600y 31iMAOMbCL HA OPYKOBAHUL MAUOaH 201Y0U, DO3NAKAHI CMYKOMOM 0epes sIHUX
MONOMKIB, AKUMU 08a OOpoOami 8epxonasu 8 KOAUCYI npu MiHbOSIll CMIHI YyepKeu 1amanu Kynoi,
mepau nim Ha 7100ax 00IpHCaABNIeHUMU PYKABUYAMU | MaMyeanu cnpazy Oinum HAIueom i3
conom’sinozo opuns na punsi (€. IlamkoBcbkuii. bezoans). Y 3MicTOBOMY BiIHOIICHHI 1I€H MiATHIT
0e3rmocepeIHbO He TIOB’SI3aHM 3 OMMCOM OCHOBHUX ITOJIIN CIOKETY; 32 CTPYKTYPOIO WICHYEThCS Ha
IUTAHU BUPAKEHHS I'epos Ta BHYTPILIIHBOI'O CBITY Iepos; Ha PiBHI CMHTAKCHUCY HPOCTI M CKiIajIH1
pedeHHs 00’ €IHYIOTHCS 3B’ A3KOM CYOOpAMHALIT; 10Ty YCKIaIHIOIOTHCS 3a PaXyHOK PO3IIUPEHHS
pEUCHHS MiAPSATHUMH YacTUHAMH; XapaKTEPHUU JIOTIYHUN TOCTIOBHUHN 3B’SI30K CHHTAKCHYHUX
OJIMHMIIb;, Y POJI MiAMETa BXXHBAIOTHCS 3aWMEHHHUKH 2-01 1 3-01 ocobw; Mikdpa3zoBuil 3B’SI30K
3MIACHIOETHCSA Yy (OpMi MUTAHHS-BIAMOBIIb, OJHAK, KOJIU Tepoi 3BepTacThesa A0 cebe, BiAMOBIIb
Mae OyTH BHpaX€Ha IMIUTIIIUTHO, 30BHIMIHIA 3B 30K BIIOYBA€THCS 3a JOIMOMOTOK BXKMBAHHSI
CTOJIYYHUKIB, CIIOJIYYHUX CJIiB, BCTABHUX CIIiB, IOBTOPY, JIAMIOK TOIIO [8, c. 6], Hamp.: npueadyeu
cepneHv? KOMU CMOPOdCY8ANU CAOKU 3 pywiHuyero 0Oe3 nampoHie, a no cybomax Ha
OpU2aoupcoKoOMy MOMOYUKILL SHATU HA MAHYi, 8IOMAK CAMOMUHOIO 8EPMANUCA 00 KYypeHA? Onicia
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HCOPCMOKOI CheKu MaK MUi0cepoHo pO3NIECKYEMbCA NPOXO00a O Cenuwyi, pioulac 2yn MOmMoOpHUX
YOBHIB NI0 MOCMOM, | 6I0 X1i03a600y 31iMAOMbC HA OPYKOBAHUN MAUOAH 2071y0U, DO3NAKAHI
CMYKOmMoM Oepes sIHUX MOJIOMKi8, AKUMU 08a OOpOOami 8epxondsu 8 KOIUCYL Npu MiHbOo8ill CMiHi
yepksu namanu Kynoji, mepau nim Ha 100ax 00IpAHCABNIEHUMU DYKABUYAMU [ MAMY8aANU CHPAZy
OLIUM HATUBOM 13 CONOM 'SAHO20 OpUIsl HA PUHBI, MAK 01a200amuo, 1A2iOHO, 8NEBHEeHO Umu 8i0
KIY0y 3a CMA2Nsi80 CMPYHKOK CMYOEHMKOW 3 KYMEOHUM JUCAYUM HOCUKOM, Nepeospo33s
Haocgimumy Oanexki caoku i GImpsHYy KaAM AHY MICHUHY NPOBYIKI6 HA CXUli, — 3pPO3YMill,
3a20CMI0BAIA HA MIMYUHUX XAI0aX, COOAaKY 8i08 A3YE, copuuje 3aMKHeHe, Xiba mpoxu 6 becioyi? —
nam’smaew 0opocy 00 3natiomoeo opakonvepa? (€. IlamkoBcbkuid. be3omus). OnoBimau, sKwid
3BEPTAETHCS 70 cebe 13 HU3KOK 3amuTaHb, 1[0 HE MOTPeOYIOTh BIAMOBII, JHUIIE MOJEIIOE
JaJIOTIuHy B3a€EMOJII0, III0 MA€ MICIIE B MEXKaX aBTOKOMYHIKaIlii. 3BepHEHHS 10 aapecaTa (camoro
cebe) He mepeadavae B TAKUX BUITAJIKaX BIATOBIII, a € JIMIIE CITOCOOOM BUPAKEHHS aJpeCOBAHOCTI
BHYTPIIIHBOTO MOBJICHHS. Takoro Tumy BHYTPINIHI JiaJOTH  XapakKTepHI i [po3u
1O. AunpyxoBuua, €. [TamkoBcekoro Ta FO. [3npuka, npore ix HE MOKHA BBa)KaTH BU3HAYAIBHOIO
PUCOI0 CYYacHOI XYAOXHBOI MPO3W, a JIMIIE OJHIE0 3 JOMIHAHTHHUX TEHICHINNM BHPAKCHHS
KaTeropii apecaTHOCTI.

VY cydacHiii ykpainictuiii BM B XyZ0XKHbOMY TEKCTI PO3IJIIHYTO B aCHEKTI KOHKPETHHX
XapaKTepOJOTIYHUX PHUC: CIOHTAaHHICTh, IMIUTIUTHICTh, 3TOPHYTICTh, OOIpBaHICTh, HaIMIpHA
eMOIIIHICTD, Cy0’€KTUBHICTb, AarJIOTHHAIlS, aOCOJIOTHA TPEAUKATUBHICTh, HArPOMAaPKEHHS
peYeHb 3a JOMOMOIOI CIONYYHHKIB, 00IpBaHI peueHHs, JEKCHUKO-CEMAHTUYHI MOBTOPH, EIIICH,
MUTAIBHI, OKJIMYHI pedeHHs... [7, ¢. 8], a TaKokK «HEpPIBHOMIPHUN PO3IOJALIT JOBXKUHU PEYCHb (3
OoIHOTO OOKY, CKOPOYEHHS JOBXKUHHU PEYEeHb Y 3B’A3KY 13 CHUTYaTHUBHICTIO, 3 IHIIOTO — iX 3picCT,
BUKIIMKAHUIA HEOOXIJHICTIO MOKa3aTH HETEepPepBHY TEUil0 JyMKH Ta HAaKONMWYEHHs acoliamiil); Ha
CTPYKTYpHOMY piBHI MEpEeBaKalOTh CKJIAJHI PEUYEHHS; BUMAbOBYIOTHCS JAMHAMIYHI HaMpyXKeHi
CTPYKTYpH (IIOIIMPEHE BUKOPUCTAHHS PEYCHb, YCKIATHEHUX HAMIBIPEINKATUBHUMH CTPYKTypaMu
3 MeTOwW Tmepenadi rpaMaTtudyHoi amopdHocTi BM); 30inblIeHHS eMNTUYHUX KOHCTPYKIIH
MOB’S3aHO 3 HACTAaHOBOK Ha BiJOOpaXEHHS TMpeIuKaTHBHOTO xapaktepy BM; 3acobamu
MiK(Pa30BOTO 3B’ 13Ky € CYPsIIHI CIIOJTYYHUKH; TOBTOPH — 30BHIIIHBOTO 3B’ 3KY» [8, C. 6].

VYci mi 03HaKM TOBHOIO MIpOI0 TPEACTaBICHI B Cy4acHId Npo3i, MpH LBOMY IMOTPiIOHO
0COOJIMBO BIJ3HAYUTH TSDKIHHA 10 HEIMCKPETHOCTI TEKCTYy Ta CEMAaHTUYHY HAJUIMIIKOBICTH, IO
MpEJCTaBIeHa HAJJOBTUMH CHHTAKCHUYHUMH KOHCTPYKIISIMA Ta CEMaHTHYHUM IyOIIOBaHHAM 1
MOBTOPEHHAM (KaTaloroBi psu, MEPeNiKd, CTHIICTHYHI MOBTOpH), Hamp.: JJo mozo dc 32i0HO 3
080CMOPOHHBOIO V200010 51 MYCU8 UOLIUMU 3A2IH HAUKPAWUX B0AKI6 HA 0XOpoHy B. Pawuna —
3AAH2AAHCOBAHO20 HCYPHANICMA-XPOHIKEPA, AKUL NXABCS 31 C8OEID KAMEPOK 8 HAUHANDY*CeHIuLi
MOYKU [ NIAYMAs 2py: HA BIOMIHY 6i0 HE380PYUIHO-MEXAHIYHUX CONO0AMI8 80po2a MOI HAUMAHYI
Hanexcanu 00 HAUYpa3Iugiuioi, HAUHe8POMUYHIWOL Yacmuny 100Cmed, a MOMY HPUCYMHICMb
gideokamepu CUNbHO BIOBONIKANA IX 610 0010, I 00OUpaYU HEBIONOBIOHO-2ePOIUHUX NO3, BOHU
UHYIU wopas oezenysoiuwe. Tenep s po3ymito, W0 OCHOBHUM Kpumepiem 8ilicbKo8o2o 8i000py
nosunHa Oymu 6i0CYmMHICMb y NPU3OBHUKIE OEeMOHCMPAMUBHUX KOMNIEKCIG... ane... modi... 8
nopy... no36aenenoi cmpameiuHo20 00C8idy IOHOCHI... MeHi Yi XA0nyi 8U0asanucs HAOiUHUMU i
cumnamuuynumu.(...) Omax cobi s meopemusyeas, a cumyayis Ha NONI 3MIHIOBANACA WOMUMI
(O. I3gpuk. AM). Jlns BinTBOpeHHs (parMeHTapHOCcTi BM TyT BUKOpPHCTaHO HE CUHTAaKCUYHUH, a
MYHKTYalliHUN croci0 penpe3eHTalli Tak 3BaHUX XE3UTALlIHMX JIaKyH, MOsBa SKMX 3yMOBJICHA
PO3MIpPKOBYBaHHSAM TEpCOHaXKa. 3 TOIJSAY CHUHTAaKCHMYHOI OyA0BM MOTPIOHO BII3HAYUTH B
HaBEJCHOMY MPUKJIAJl MOJINPEIMKATUBHI KOHCTPYKIIIi, IO YTBOPIOIOTH HA/IJIOBI1 PEUEHHS 3aBASKU
MOEHAHHIO YAaCTHH 3a JOMOMOTOI0 PI3HUX THUIIB CYpsSJHOTO, MiJIPSIHOrO 1 0€3CIOIyYHHUKOBOTO
3B’SI3KY: TYT Ma€ Miclle JOMIHYBaHHsS O€3CHOJyYHHUKOBOTO 3B’si3Ky. Takl TEKCTHU YCKJIaJHIOIOTh
CIPUUHATTS YUTauyaMU, MPOTe 3yMUHAIOTH yBary i raibMyloTh (OKYC 30py Ha HaWBa)XJIMBIIIUX, 3
TIOTJISITy aBTOPY, aCleKTaxX.

OTtxe, BM B XyZ0XHBOMY TEKCTI Ma€ CBOTO ajpecaTa i Bilirpae He JIMILE eKCIIPECUBHY, a i
KOMYHIKaTHBHO-TIparMaTUyHy (DYHKIIIIO, III0 CKEpPOBAaHA HA yWTaya JUIsl KPAmoro pO3yMIHHS HUM
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BHYTPIIIHBOTO CTaHy Ieposi, a TAaKOXX HOTro CTaBJIEHHS JI0 MEBHOrO MpeaMmera, ocolu, cutyarii |7,
c. 10].

Opnmniero 3 ¢popm BepOamizanii BM, xapakTepHoi Ui cydacHOi MPo3H € MOTIK CBiIOMOCTI, 110
Ma€ TakKl O3HAKH: CKOPOUYEHHS peueHb, II0 3YMOBJICHO MOTPEOOI0 MOKa3aTH Ti MCHUXIYHI MPOIECH,
AK1 HE OIIHIOIOTHCA i HE 00pOOIIAIOTHCS; (iKcamiss OMUHUYHUX 00pa3iB, HEACHUX BIAYYTTIB, IO
MPU3BOAATH /10 CHPOIICHHS CTPYKTYPH DPEUYEHHS; TOMIHYBaHHS HEMOBHUX pPEYeHb; MOBHUX Ta
SNNTHYHUX KOHCTPYKIiH; HOMIHATUBHI pEUEHHS; BIICYTHICTh aBTOPCHKOI peMapkH; crernudiuHe
MyHKTYyaliiHo-Tpadiune oQpopMIIeHHS peYeHb (3 OaHOro OOKy — HaAMIpHE CHHTAKCUYHE
posmierieHHs (pas, 3 iHIIOr0 — MOBHA BIACYTHICTH MyHKTYallii) [8, c. 7]. BM, mpencraBiene sik
MOTIK CBIJIOMOCTI, Ma€ BEJIMKUH O00CAT 1 OQOPMICHO MEPEBAXHO 3 TMOPYIICHHSIM IPaBHII
NYHKTYallii, HATIp.: cMepy cmenosoi Kypsasu 30pudicug meuito, 00CiK 036iHOYKU HA OOHKAX HIYHUX
pudanox nio 6epoonI0308UM YKPUMMAM, 3A2YKA8 V OUMApPI TIMHIX KYXOHb, PO3XUAUMAG pPeuKy |
00ipsas GiOpo HA MNONCEIHCHOMY WUMI NPUYATEHO20 XYMIPCbKO2O NOPOMA, 3eleHOOKUM 8I0
ONUCKABOK YOPHUM KOMSAPOK CMPUOHY8 HA pO3nAwtini wugepri oaxu i, 3a KOWCHUM CMPUOKOM
nioeuHaruu 00 JHcU8omMa oONedeHi JIANUCbKA, YYXPAas 6epX0o8imms MONoib, 31U3)V6A8 3aNnax
MYWKOBAHOI pubu 3 Kapmonierww ma KABYHI8 HA BECLIbHOMY CMOJNI Ni0 SAOIAYHAMU, 3MIMA8
po3cybnene WaneHCmeo NOabKU, AKY OYXO8Ull OPKeCmp 6UMUHAE OJisl MOJNOOUX HA MUPCOBOMY
noogip’i, 00Ku ceamu 6 pPYWHUKOSIN nepes’s3i, 002aHAYU JHCIHOK I3 mapeiamu caiamis,
npumbMom 00 Xamu 3HOCAMb 2OPIIKY 6 2paguHax;, wje Hakpanae, we aixmapi obik mocmy
OSICHIOIOMb MAPULATIKIG HA BATYHAX, We 3aNUmacul Kypueo i He 8i0MOBUUUCS 8I0 MenJoi NOMIOOPUHU
00 CKIISIHKU OOMAUHb020 NUBA 3 KAHICMPU, Wje XMocCb nipHamume, 00ipeasuiy KimKy Ha JIAYKaHi
niodcaxa, MmyMaH Ha KIAOyi 3anaxHe CYHUYHUM 3MUIKOM, 3a wacms 0yoe «CiM-COpPOKY», HCUsUYs
baxena Ha Oinux 6acax 6asHa, cusi CiUBU HAO NApKaHom, ocens Ha Kpyui... (€. TlamkoBChKHA.
besonus). Y HaBeaeHOMY KOHTEKCTI BIJICYTHI MEX1 peueHb, Ha IO BKa3ye€ BIJACYTHICTh BEIUKOI
JTEpH 1 Kpamku B KiHII CHHTAKCHYHUX KOHCTPYKLIH, SKi TMO€IHAHI K 0araTOKOMIIOHEHTHI
CUHTAKCUYHI OJIMHUII 31 ITyYHUM 00’ €THAHHSIM MPEAUKATUBHUX YaCTUH HAa OCHOBI CYPSIIHOTO Ta
0€3CIolydHIKOBOTO 3B’s13KiB. Ha cHHTaKCMYHOMY DiBHI TEKCTOBA CTPYKTypa MOTOKY CBiZOMOCTI
3a0e3MeuyeThCsl «HAHU3YBAHHSAMY, HAIlAPYBAHHSM MPEAUKATUBHUX YACTHUH OJHOTUIIHOI OymOBH,
0 YTBOPIOIOTH BimKpuTi mperaukatuBHi pamu. H. B. Konnparenko Ha3zuBae Taki KOHCTPYKIIT
CUHTAKCUYHO HAIMIPHUMH Ta aHANII3Ye IX Y MeKax MOJINpeIUKaTUBHOI CypsiAHOCTI [2, c. 218].

Sk QparmMeHTOBaHICTh, TaK 1 HEAUCKPETHICTH BM, 10 MOXYThb MOE€IHYBAaTUCS B MeEKax
OJTHOTO MIKPOTEKCTY, B Cy4acHilf Mpo3i MepesaroThCs 3a JONOMOror rpaidyHUX 1 rpaMaTUYHUX
3aco0iB, Hamp.:. (A HE MOXY A HE MOXY JAVMATH I[IPO L]OCh I[HLUIE HE
MOXYHEMOXYHEMOXY HE MOXY HE MOXY AYMATH KAPAHTHH /IO YOI'O TYT
KAPAHTHH AJIICKA AJIICKA AJIICKA TYT AJIICKA TAM AJICKA KVPATOP BOHA
CKA3AJIA YU KAPAHTHH HEMOXYHEMOXXYAHEMOXY][VYMATH) (J1. Jepem. KynbT).
JlyGitoBaHHSI BUCIIOBJIEHb, BIACYTHICTh HMYHKTYyalli, rpadidyHa BHOKPEMJICHICTb (AYKKU 1 BEIHKI
JITepH), MOCTYNOBE YCYHEHHs MpOOUTB MK ciloBaMHu (110 BKa3ye Ha MNPHUILBUIMICHHS TEMILY
MOBJICHHS), BIJICYTHICTb CEMaHTHYHOTO 1 (JOPMaJIbHOTO 3B’SI3KYy MIK BHUCIJIOBJICHHSIMH — BCE 1I€
XapaKTepu3ye MOTIK CBIIOMOCTI B Cy4acHii Mpo3i.

OctanHiM c1ocoOOM BHSBIIEHHS aBTOKOMYHIKallil € BepOaibHe BIATBOPEHHS CHOBH/IHB, TaK
3BaHUN OHIPMYHMIA AUCKYpPC, SKUH TOB’s3aHUM 13 BepOai3ali€lo B XyJOXKHbOMY TEKCTI CHIB
MEPCOHAXIB, MpeacTaBiIeHuX BiJ 1-0i ocobu, Hamp., noBicTs 1. Kapnu «CHu lepuxona» MicTUTh
JIeKUIbKa OMMCIB CHOBHJIIHB IIEPCOHAXkA-0M0BIAaya, 30kpema i y popmi BM, Hanp.: 4 6ys orcinkoro.
bryonuyero, sk i 6invwicms mux, wo HOCAMb 3010MO U KOWMOBHe KAMiHHA Y Kyuepsax. Hi, s 6ys
8I0bMOIO0, WO, NPUHICULU BeYepIO, PO3BANCALA 2OCMA XUMEPHUMU KAPMUHAMYU HA OHI UNU3AHO20 iT
ompyunum szuxom mapens. To, neeno, i 6y8 mitl nepwiuti noxio y yyxci Kpainu i cmoaimms, 60 Ha
cpibai moeo mapens s 6auu8 cemv He3HAHY iICMopiro... A uye 3iIMmXanHs Cl08'sIHOK, W0 31A2AIUCh 13
gapsieamu, s 6ayue posipeanutl 0052 HA IXHIX nepcax, Yyys 3anax i cmMak nomy Ha cmeeuax. A mayas
2apayy Kpos arooel, KOmpi Ul WOUHO HCUNU, d menep xce 30upanuce 200ysamu uepgie... A kynas
yysscux oimeil y naxyyiti 800i i 6IOHOCUB IX 00 IHCEPMOBHUKA, WIAX 00 K020 8i0pa3zy dHc 3a06ysas... A
mikas 6i0 cmpin i depcs Ha cminu Hegioomoi hopmeyi, wo im's ii 3. I 6ce me 1 pobus sooHouac:
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nomupas, 8i00asascs, 60uUBas i Mpise npo 8OUECMEO YU 3A2aHHs. 3peumoro, MeHi 0y10 ce 00HO —
5 batidysce BUMUPAB CPIOHULL MAPilb CBOIM BOJOCCAM, KPAObKOMA Npome 3a2isi0aioyu, 4u He
susupne i3 03epkana xumpe oko npokiamozo cmapys.... (I. Kapma. Cuu lepuxona). VY
JiTepaTypo3HaBcTBi Ta ¢imocodii TekcToyTBOproBaibHa (GYHKISI CHIB HEOJHOPA30BO CTaBaja
MPEeIMETOM YBaru AOCHiTHUKIB, 30kpeMa O. A. Hazapenko [6], T. b. )KoBHoBcrkoi [1] Ta iH., ipoTe
3 JIHTBICTUYHOI TOYKU 30PY aHaIi3 CHIB Ma€ MOOJUHOKUN xapakrtep (Hamp., npaii B. 5. Cementok
[7D).

Mu BBa)KaeEMO OHIpUYHUH JWCKYpC OJHHUM 3 SICKpaBUX CIOCOOIB  BepOasmizarrii
aBTOKOMYHiKallii Ta moromkyemocs 3 B. 5. CeMeHIOK, 10 «BaKJIMBHM CKJIAJHHUKOM PO3YMiHHS
npupo i BM € con. [IparHeHHs MOCTMO/IEPHICTIB MOKa3aTH BCIO BIIHOCHICTh MPUHHATHX 32 ICTUHY
3Ha4YeHb, HEIOBIpa 710 00’ €KTUBHOCTI MOBH, IPUHHATTS CHY SIK OLIbII a/1eKBaTHOI (POPMHU CTOCYHKY
JIONUHA 31 CBITOM PO3KPWUJIM BCKO CKJIAQIHICTh 1AeHTH(IKAIIHHOT NPUPOIX JIIOJAWHH, il
HEOJIHO3HAYHICTh MO0 camMoi ceOe. AHAoris MK CHOM 1 MOBOIO 3yMOBJICHA MPHPOIOIO
MIHJIUBOCTI X sIK O0’€KTiB MOJICIIOBAHHS 3HAY€Hb MPO SIKYCh PEaJbHICTh, ¢ MOBa OJHOYACHO
BHCTYyMae GopMoro BepOaizarii npouecy cHy» [7, ¢. 8]. Ha cunTakcuuHOoMy piBHI BepOaizaris
CHIB IMAMOPSAIKOBAHA TUM K€ TIPUHIIUIIAM, 1110 1 BIITBOPEHHS BHYTPIIIHHOTO MOBJICHHSI.

OTxe, aBTOKOMYHIKallisl SIK OCHOBHHI BHUSIB aBTOAPECOBAHOCTI NPEACTABICHA B CY4acHIH
Mpo31 BHYTPILNIHIM MOBJICHHSIM, SIK€ PENpPEe3eHTOBAaHE BHYTPIIIHIMU MOHOJIOTAMU 1 Jialoramu,
MIOTOKOM CBIZIOMOCTI Ta OHIpHYHUM JTUCKYPCOM.
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VIK 81’11
Anacmacia Yopnii
(Yepniseyvkuil HayionanvHuu yHigepcumem im. FO.Dedvrosuua)

KOMITIOHEHTHUM AHAJII3 JIEKCEMHM «MEDIATE»

Y cmammi eusuaemvca nowammsa «meodiayisy Kpisb HpU3IMy KOMHOHEHMHO20 aHANI3Y, 30Kpemda
O0eHOMAamu8HO20 Ma KOHOMAMUBHO20 3HAYeHb. Buokpemneno napamempu nekcemu «mediatey, wjo 0036075€
chopmysamu wupoxe 3HA4eHHsT Ybo2o MmepMina, bepyuu 00 y8azu MAaKi Xapaxmepucmuxuy, aK: cyo’ekm,
adpecam, 006’ekm mediayii, mema ma cnocio6 peanizayii. OKpemo 38epHeHO Y8a2y HA emUMOJIO2iuHe
noxoo0xcenHs nexkcemu «mediatey ma ii OlaXpOHHUU PO3GUMOK V MexCax HAYKosux O00poOKie 3a2anom i
Qinonoziunux 30kpema.

Kniouosi cnosa: nexcema «mediate», pacunimayis, KoOMROHEHMHUU AHANI3, KOHOMAMUGHE 3HAYEHHS,
OeHomamueHe 3HAYEeHHs.

Anacracus Yopauit. KOMIIOHEHTHBIV AHAJINA3 JIEKCEMBI «MEDIATE»

B cmamve paccmampusaemcs nonamue «mMeouayusny 6 pamkax nposedenus KOMNOHEHMHO20 AHAU3d,
6 YacmHocmu u3ydeHus 0eHOMamuHo20 U KOHHOMAamueHoz2o 3nadenutl. Onpedenensl napamempol l1eKcembl
«mediatey, umo noO360MUNO CHOPMUPOBAMb WUPOKOE 3HAYEHUEe DMO020 MEPMUHA, YYUMbIEAs MaKue
Xapakmepucmuxu, Kaxk: cyovekm, adpecam, yeiv, 06vekm meouayuu u cnocod pearusayuu. OmoenbHoe
BHUMAHUE COOKYCUPOBAHO HA U3YYEHUU DMUMONOSUYECKO20 NPOUCXONHCOeHUs TleKkcembl «mediate» u ee
OUAXPOHUYECKO20 PA36UMUS 8 PAMKAX HAYYHBIX UCCIe008AHUL 8000Uje U PUNOI02UYECKUX 8 YACTHOCMU.

Kntouesvie cnosa: nexcema «mediatey, gacunumayus, KOMRNOHEHMHbIUL AHANU3, KOHHOMAMUGHOE U
O0eHOmamueHoe 3HayeHue.

Anastssiia Chornii. COMPONENT ANALYSIS OF THE LEXEME «MEDIATE»

The article deals with the concept “mediation” in the light of component analysis, especially
denotative and connotative meanings. Defined limits of the lexeme “mediate” let us form broad meaning of
this term taking into consideration the following characteristics: subject and parties of the process
(addressee), object of mediation, the purpose and techniques of realization. Special emphasis is focused on
the etymological origin of the lexeme “mediate” and its diachronic development in the context of scientific
researches on the whole and philological in particular.

Key words: lexeme “mediate”, facilitation, component analysis, connotative meaning, denotative
meaning.

AHTpOIIOLIEHTPU3M Yy CBITI CHOT'OJIHI CPOKYCOBAHUM 1010 MOXKJIMBUX CIIOCOOIB YHUKHEHHS
KOH(QUIIKTIB, SIK MIP)KHApOJHHUX, TaK 1 JIOKaJbHUX. PO3BUTOK HAYKOBHMX JIOCIIIKEHb, aKTYaJIbHICTb
TEMaTUYHUX TPOMAJICBKUX IPOEKTIB € BIJI3EPKAJICHHSM MOTpPeO JIIOJMHHU, a TOMY SIBUIIA, SIKI B
NEeBHUI MOMEHT Ha0yBalOTh MOIYJSAPHOCTI B CYCHUIbCTBI, € OE3MOCEPEAHIM PE3yIbTATOM 3AIUTY
Ha 3aJI0BOJICHHS ITUX MOTPeEO.

AKTyaJbHICTb CTaTTi 3yMOBJIEHAa HEOOXITHICTIO PO3KPUTTS KIFOUOBUX €JIEMEHTIB KOMYHIKaLlii,
10 peali3yloThCs B MeXaxX KOMYHIKaTUBHUX aCIEKTIB MpOIeCy Melallli, IeperoBOpHOro nporecy
3 METOIO IPUMHUPEHHS CTOPIH.

Merta cTarTi noisrae B AOCIIKEHH] KOHIENTY «MeIiallisi», 10 PO3KPUBAETHCS Yepe3 HUBKY
MIOCTaBJICHUX 3aBJlaHb, 30KpPEMa: BHU3HAYUTH ETHMOJIOTIYHE 3HAYEHHS TEpMiHA, PO3KPUTU
B3a€MO3B 30K KOH(JIIKTY Ta JIHTBICTUYHHUX MiArajny3ed, B MeXax SKHX BHUBYAETHCS KOH(IIKT,
PO3TISHYTU AWQEPEHITiaIlio MOHITh «pacHIIITAIlisfn», «MOJCPYBAHHI» Ta «MeEHiallisa», a Takox ix
KOPEJIAIiI0 B IEPETOBOPHOMY MPOIIECI.

CporosiHi yBara 3BepHEeHa Ha MOBY y B3a€MO/Iii 3 MUCIICHHSIM, MTOBEIHKOIO JIIOJIMHH, 3aJIEKHO
BiJI YOr0 € MPEAMETOM TalTy3eBOTO MOBO3HABCTBA, 30KpEeMa IICHXOJIHTBICTMKH, KOTHITHUBHOL
JIHTBICTUKU Ta imeorpadiuHoi miHreictuku. OCHOBHA i/1esl MOJSATae B TOMY, IO KOMYHIKAIisl €
HE3aMIHHUM eJleMeHTOM Oy/ib-SKOi HayKH, KOMIIOHEHTOM SIKOI € OCOOMCTICHA B3aeMojisd. Bnache
yepe3 CIUIKYBaHHS Peali3yloThes 1T TUX YU 1HIIUX 33 yMiB.
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Tepminn «pacuiitarisy, «Meiamis», «IeperoBOpru» CIOYaTKy BUBYAIHMCS B MEXKaX TaKUX
HayK, SIK TCUXouoris, kouaikrosoris. Ilepenycim, Takumu Buenumw, sk T. bertai (T. Bentley),
. Yinoepr  (J. Chilberg), b. dix (B. Dick), JI. Xapt (L. Hart), . Xautep (D. Hunter),
H. Ctioapt (D. Stewart), B  KOHTeKCTI  memaroriddoi  B3aemomii —  B. ['iHEIUWHCBHKHM,
A. Konomencbkum, A. Pean, B. IllupmoBum, B Mexxax HaBuaHHs 1 criikyBaHHs — [. XKmkuHoro,
E. 3eep, B. CmipnoBum, K. Pomxepom. Ili3Hime K00 aKTyaJbHUX NMHTAHb MOHSATTS «MEJIiaIlis»
BUWIIUIO 32 MEXI JIMIIE TICHXOJIOTIi 1 MmoYano po3risiaaTtuck y mpamsx topuctiB H. JlaparaHosa,
O. Imenko, I'. Orpenuyk, B. KabGaners.

Tepmin «bpacumitamis» (anrn. facilitate — monermryBaTH, CHOPHUSTH, IOTIOMAaraTt) YBiB
amMepuKaHCbKul meparor ta ncuxorepaneBT K. Pomxkep, sikuii po3risgaB HOro Sk TUI HaBYaHHS,
i Yac SIKOTO 3MIHIOETHCS TpaAMIiiiHA MO3MIIIA MeAarora Ha MapTHEPCHKY, IO CIPUSE PO3BUTKY
CTY/IEHTIB, BILTUBAE HA OCBITHI CTPYKTYPH 1 CIIpHsE 1X yAOCKOHAICHHIO Ta THy4YKocTi [1, ¢. 125].

Crorogai B Mexax KoH(pIikTomorii Tepmin «pacuiitamis» BU3HAYAIOTh SIK OPraHi3aIliio B
rpyni TOpolecy KOJEKTUBHOTO pO3B'A3aHHS MpoOJeM, BIAMOBIIHO Kepye MMM MPOLECOM
dacwumitarop (Beayduit, TOJIOBYIOUHIA), METOIO SIKOTO € OpraHizallis e)eKTUBHOI poOOTH Ha 3acaaax
ryMaHi3My, OCOOMCTICHOTO CaMOpPO3BUTKY, KOHCTPYKTHBHOI B3aemomii [5, €. 136]. Takum 4yuHOM,
TepMiH «(acuiiTaiis» He BTPATUB CBOIX NMEPBHHHUX XapaKTEPUCTHUK, X0Ua 1 IeImo MOAu(iKyBaBcs
y 3HaUEHHI.

[TousATTS «™memiamis» Ha0yI0 NOMYSIPHOCTI B cepenuHi 20 CTOMITTS, JIe «Meaialis» SK TePMiH
1oyasjo aKTUBHO 3aCTOCOBYBATHCh Yy MpalsiX HE JIMIIE TICHXOJIOTIB Ta IOPUCTIB, aie W O10J0riB,
JTEpaTypO3HaBIIiB, (DJIOIOTIB-TIEPEKIaIaqiB.

VY niTepaTypo3HaBCTBI Mefiallisi — MPUIOM, uepe3 SIKUi aBTOp MOEAHYE MOTOWOIUHE KUTTA 13
KHUTTSAM, 3MATBOBAHUM y TEKCTI, 3/1€01IBIIIOTO 32 JTOTIOMOTOIO SIBHII IPUPOIN YH T'epOiB, HATIICHUX
HaaIMOXIMBOCTAMH. Ilepeknamadi  po3riisgmalTh Menmiamiro Sk chocid  mepemaui  abo kK
iHTepIpeTyBaHHs iHPOpMAIIii.

PasoM i3 muMm BapTO 3BEpHYTH yBary, IO YacTillle, HE3BAXKAIOUM Ha Taky Moii(oHi0
iHTepHIpeTamiii TepMiHa «MeJiamis», pucH Meialii B HAyKOBUX Tally3siX, Y AKX KOH(DIIKT HE €
MPEeIMETOM HAayKH, CIIBMAJAl0Th 3 €TUMOJOTIYHUM 3HAUEHHSM CaMOTO MOHATTS «Meialis», 110
BIIEpIIIe BUHUKIJIO HAMpUKIHII 14 cT. 1 03Ha49ano «noin mo cepeauni» («a division in the middley).
[Tizuime, B 1540 pokax, 3’sBunach aieciiBHa ¢opMma, sika HaOyna CHOYATKy 3HA4YeHHs «OyTu
MOCepeINHI», a 3ro/I0oM, Ha TI04aTKy 17 cT., TpaHchopMyBaach y «IisTH K memiatop» [14].

[likaBuM € Te, 110, HE3BAXAIOUM HA, 37aBajiocs O, 3HAYHICTh y (OpPMYBaHHI IMEHHHKOBOI
KOHIENTYalbHOI OJWHMIII, CbOTOJAHI, NMONPU TE€, IO B AHMIHMCHKIA MOBI 3arajlbHOMOLUIMPEHUM €
noHTTS. «Mmediation», y clIoBHUKOBUX J00ipKax HE3pO3yMITHM 3aITUIIAETHCS BU3HAYCHHS TOHSATH
«mediacy» Ta «mediatenessy, sIK1 B OJHOMY BUNAJKy (OPMYIOTh CHHOHIMIYHI IIapH, a B 1HIIOMY €
CEMaHTHYHO Pi3HOIJIAHOBUMHM OJIMHUIISIMH.

Baptum yBarm 3anumiaerbcs 1 QakT HasBHOCTI/BIIICYTHOCTI Ti€i 4M 1HIIOI MOPQOJIOTiYyHOL
dbopMu (IMEHHHKOBOi, II€CTIBHOI YHM NPUKMETHUKOBOI), XO0Ya, 3BaKAIOUM HA ETHMOJOTIYHY
CKJIa/I0BY, Majiu O 30epiraTUch sIK Al€CIIiBHA, TaK 1 IMEHHUKOBA (pOpPMH.

Jlnst aHai3y BHKOPHCTAaEMO HACTYMHI aHTIoOMOBHI crnoBHukH: D1 — The AmericanHeritage
Dictionary of the English Language [17]; D2 — Cambridge Dictionary online. Free English
Dictionary and Thesaurus [7]; D3 — Collins English Dictionary [8]; D4 — MacMillan Dictionary
[12]; D5 — Longman Dictionary of Contemporary English [11]; D6 — Merriam-Webster’s Online
Dictionary [13]; D7 — Oxford Advanced Learner’s Dictionary [15]; D8 — Oxford Dictionaries [16];
D9 — Random House Webster’s Unbridged Dictionary [9]; D10 — The Wordsmyth English
Dictionary: Thesaurus [18]; D11 — Webster’s Seventh New Collegiate Dictioary [20]; D12 —
Ultralingua [19]; D13 — WordNet 3.0, Farlex clipart collection [21] (auB. Tabm. 1).
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Ta6mums 1
Jlexcemu medirosamu Ta mediayis y CIOBHUKOBUX cTaTTax

NOUN ADJECTIVE VERB

mediation | mediacy |mediateness | mediative | mediatory | mediatorial | mediate | to mediate
(N1) (N2) (N3) Al A2 A3 A4 (v
D1 + + + + +*
D2 + +*
D3 | +*(~V) | +*(&N1) + + + + +*(~N1) +*
D4 +* +*
D5 +*
D6 | +*(~V) + + + +* +*
D7 +* +*
D8 +* [F*(N3/~V)+*(N2/~V) | +*(~V) + +*(-N1;MR)  +* +*
D9 _[+(-V) | +(2V) |+  [+(EA2) W(ENi-V)[ +(MR) |+ +*
D10 | +*(~V) + + +* +*
D11 | +*(=V) | +*(~V) +*(~N/A2 |+*(~N/A1) +* +*

)

D12 +*  #*(N3/~V) [+*(N2/~V) +*(~MR) +* +*
D13 +*  #*(N3/~V) [+*(N2/~V) +*(~N) +*(~MR) +* +*

MokHa KOHCTaTyBaTH, 10 aieciiBHa ¢opma t0 mediate € HaiOIIbII Y)KUBAHOIO B CyJacHI
aHTTINChKiIM MOBI (HasBHA y BCIX BHKOPHUCTaHHMX CJIOBHHKAx), a TaKOX 3aCTOCOBYETbCA Y
MOSICHEHHSX, BUPAKEHUX IMEHHHKOM Y1 TIPUKMETHHKOM.

ImennukoBa ¢opma, 3ragana y 12 i3 13 cnoBnukiB, npotaymadena B 10 i3 13, nmpu npomy B 4
BUMQJIKaX 13 BXKHMBaHHAM jieciniBHOl Gopmu t0 mediate. Okpemo BapTo 30CepeauTH yBary Ha
nousatTsax mediation, mediacy Ta mediateness. Yci 3 BapianTH € MOXIiAHUMH Bif Ji€CIIOBa, MPOTE,
3BayKarouu Ha agikcaabHUN CrOCIiO CIIOBOTBOPEHHS, KOXKEH 13 HUX HAOyBa€ CBOTO iHAMBIIyaTbHOTO
3HAYCHHS.

[TpukmerHukoBa (opma mpezacraBieHa B 4 BapiaHTax, 9 pas3iB 3raayeTbCsi y CIOBHHKAX,
HaibTbIn nedininidoBana ¢opma mediate (7 pasis), mediatorial Buznauena 5 pasi, mpudoMy y
BCIX BHIIQJIKaX 3ayBaKeHa MPHUHAICKHICTh O XapaKTEPUCTHKH OcoOM MenmiaTopa, Ta meditative i
mediatory, siki 3raayroThcsi 7 pa3iB i XapaKTepU3yIOTh MPOLEC MEiallii.

Oxpemo ciif] 3ayBakKUTH 1 BIIIECITIBHUM MMOX1THUN TIPUKMETHHUKA — Mediamuenuti. bepyun 110
yBaru Te, 110 MeA1aTUBHI CTpaTerii — Iie cTpaTerii, 3aCTOCOBaHI Me/11aTOPOM Yy MPOLECi KOMYHIKallii,
«MeNiaTHBHUI», M0 CTOCYeThCS Menaiatopa, mae ¢opmy mediatorial. Tomy mnpu anHamisi
ME/IaTUBHUX CTpaTerii MOCIYroByBaTUMEMOCh Hajaldl TaKUMHU CIIOBOCHOJYYEHHSMH, SK
mediatorial strategies Ta strategies of mediation.

Buxoasun 13 BHIE NpPOaHANI30BaHOTO, MOYKEMO CTBEp/UKYBaTH, IO, HE3BAXAIOUM Ha
€TUMOJIOTIYHE HOMIHATUBHE IMOXO/KEHHS MOHATTS «Meiallis», a TAKOXK MOLINPEHE 3aCTOCYBAHHS Y
MPaKTULl CAMOTo MpHUHOMY MeJialii Ui BUPIMIEHHS KOHQUIIKTIB, HOro XapakTepHi 0COOIUBOCTI
npejcTaBieHi B nieciiBHii (opmi t0 mediate, mo € eKBIBAJICHTHOI YKPaiHCBKIH — MPOBOIAMTH
Meialio abo X MeJli0BaTH.

CydacHi MeToAM BHUBYEHHS BepOaIi30BaHUX KOHIIENTIB OXOIUIIOIOTH I[UIy  HUBKY
PI3HOMAaHITHUX METOIMK, HalOUIbII anpoOOBaHOIO cepell SKUX € METOAMKAa KOHIENTYalbHOI'o
aHami3y, mo o0’eaHye B €001 METOIU TUCTPUOYTHBHOTO, KOHTEKCTYaJbHOTO Ta KOMIIOHEHTHOTO
anamizis [4, c. 103].

Tak, TpOTOTHIIIYHA CTPYKTypa KOHIIETITY «Meiallish CKIATAE€ThCS 3 sIpa, SKE YTBOPIOE
mieciioBo to mediate. 3Bakaroum Ha eTHMoJOTir0 IiecmiBHOI ¢opmu t0o mediate, neranabpHO

ITo3Ha4yku Ta CKOpOUYEHHs (+ 3rajyeThCsl y CIOBHHKY, *- HasBHE TIIYyMAueHHs, = OJHAKOBI 3a 3HAYCHHSIM, <
HaOJIMKEeH1 TIOHSTTS, ~ MOSICHIOETHCS Yepe3 BiAnoBinHy Gopmy, MR — meniatop).
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po3rsiaeMo ii  3HaYEHHA Kpi3b MPU3MY KOMIUIEKCHOTO KOHILENTYAJIBHOTO —aHalizy i3
3aCTOCYBaHHSIM METOJIB MUCTPUOYTUBHOTO Ta KOMIOHEHTHOro MeTomiB. L[i acmekTu mO3BOJIATH
BCTAHOBUTH 3aKOHOMIPHOCTI BHYTPIIIHBOI OpraHizamii KOHLIENTY, BUSBUTH MOTO €JIIEMEHTH 1
BCTAHOBUTH 3B’SI3KM Mi’K HHMH.

Haiibinpm mommpeHuM MeTOIOM, IO 3aCTOCOBYIOTh Yy KOTHITHUBHIM JIIHTBICTHII, €
KOMITOHCHTHHMI aHaji3. KOMIIOHEHTHHIA aHami3 — Iie CUCTeMa MPUMOMIB JIIHTBICTHYHOT'O BUBYCHHS
3HAYEeHHSl CIiB, CyTh $KOI TOJSIra€ B IXHBOMY pO3ILEIUIEHHI Ha CKJIaJ0BI KOMIIOHEHTH, SIKi
Ha3WBalOThCS CEMaMH, CEMAaHTHUYHUMH MHOXKHHUKaMHu 1, 3pigka, Mapkepamu [2, c.82] Ta
MOEIHYETHCSA 3 Ae(DiHILIHHIM aHATI30M.

Tnymauenns ngiecmoBa t0 mediate mpencTaBieHO B CIOBHUKAX I[[OHAWMEHIN i3 JBOMA
3HAYCHHSIMU:

1. To resolve the differences (BupinryBatu cynepeyHocTi);

2. To bring about an agreement (gocsraTu 3ro/n).

Buxozasun i3 mporo, apxicemoro gieciaoBa to mediate e mis, crpsMoBaHa Ha BHpIIIEHHS
koHutikTy. Ile mosicHroeThest THM, 110 1 t0 resolve i bring about e giecioBa, siki BUpakaroTh Jit0, y
Toii yac sk «differencesy Ta «agreement» e enemeHTamMu KOHIENTY «KOHGUIIKT». Ha aymKy
I'. JI. 3anpkoBcbkoi, Jiekcema differences cranoButh sapo xonuenty kKoH)ikT [2, €. 85]. Toxni sk
agreement, 3a pesynbratamu pociaijkeHHs O. B. UepHeHKOo, € OZHUM 13 TpPhOX KOHIEOTIB
koH(pikTHOTO AMCKYpCY [6, C. 17].

3Ba)kalouu Ha Te, 10 KOMIIOHEHTHHUW aHali3 MPOBOAMUTHCA 13 3aTYYEHHSIM CHHOHIMIYHOTO
Py Ha3B KOHIICTITY 3aJUIsl BUSBIICHHS MOTO sijipa Ta mepudepii, BBAXKaAEMO 3a JTOIUILHE OKPEMO
MPOBECTH aHAJI3 JIBOX 3HAYCHb KOHIICNTY 1 CHIBCTABUTU 1X 3a KUIbKICHUMH MOKa3HHKaMH III0JI0
akTyanbHOCTI. [Ipy mbOMY BHAIIATUMEMO 3arajbHi KOMIIOHEHTH SIK Taki, IO O0'€IHYIOTH Pi3Hi
3HAYCHHS OJHOTO M TOrO JK CJIOBA YW 3HAYCHHS PI3HHMX CIiB, SKI BXOIATH B OJHY 1 Ty X
CHHOHIMIUHY Tpyny a00 CeMaHTHYHE IoJie, Ta Au(depeHiianbHi KOMIIOHEHTH, IO PO3Pi3HSIIOTH
3HAYEHHS JaHUX OJMHMIIb Y MEXKaX aHaIi30BaHOI IPyMHH ciiB (AUB. Ta0I. 2).

Tabmuns 2

YactoTHuit posnoin cem sekcemu mediate y cIOBHMKOBHUX BU3HAYECHHSIX
Denotative group

synonymic group D1|D2|D3|D4|D5|D6|D7|D8|D9| D10 | D11 | D12 | D13
to act + + +
to arbitrate
to be in the middle +
to bring about + + + +
to conciliate
to effect + + +
to intercede +
to interpose
to intervene + +
to moderate +
to reconcile + +
to referee
to resolve + + +
to settle + + +
to talk +
to try to end + | + +
to umpire
to work with + + +

Omxke, 13 Tabmumi 2 BHIHO, IO B MEXaxX JIEHOTATHBHOIO 3HAYEHHs Jekcema Mmediate
PO3IIISLIAETBCS B KOpeIsiii 13 Jekcemoro bring about (cnpuunasaTi). Apxicemoro niecioBa mediate
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€ ceMa «BUPILIyBaTHAONOMAaraTi BUPIIKUTH KOHMIIKTY. Kitacemoro € cema «aii», sika BigoOpakae
3arajbHe KaTeropiaJibHe 3HAYCHHS I[bOTO KJIacy JIIECIIB.

Y Mexax [EHOTAaTUBHOTO 3HAYCHHS JMI€CTIB, IO BXOAATH B CHHOHIMIYHHH PSAIl JEKCEMHU
mediate, BuileHO HACTYITHI CEMaHTHYHI apaMeTpu: 00’ eKT aii, cy0’ ekt jii, aapecar jii, 3aci0 mil
Ta mera aii (1uB. Tabmn. 3.1, 3.2).

Tabmmg 3.1
KommnioneHTHHI aHami3 3Ha4eHHs Jekcemu mediate
(mapametpu: 00’ €KT Ta crioci0 peasizaitii)
object way of realization
a o
— c c E’ g’ < =
§ ol — é 1= § S > S| 6 -cgu ke = Eé
synonymicgroup | 5| 3| £/ gl €| £/ 5| 2| B| £ S 3| s §8§
£ 2 3 g 87 & 2| 3 B 5| 8| 2| 25
S 2 S| F s| %3] 8| 2g8
S > 2
to act + | +
to arbitrate
to bring about + + +
to conciliate
to effect
to intercede
to interpose
to intervene +
to moderate
to reconcile +
to referee
to resolve + + +
to settle + | + + +
to talk
to try to end + | + + +
to umpire
to work with + +

3Bakaroud Ha TApaMETPU YaCTOTHOCTI KOMIIOHEHTHUX 3HA4YeHb JIEKCEMH Mediayis,
KOHCTaTyeMO, 1110 O3HaKaMHu Memiarii € «parties in dispute» (peanizye HemoOpo3ymiHHS), 00’ €KTOM
nporiecy Memiarii Buctymnaroth «differences» (po36ixkuOCTI), crocid peanmizailii BUSBISETHCA Y
«working with» (cmiBmpani), mMeroro € «agreement» (mopo3ymiHHS), Cy0’€KT, SKHH peaii3ye
npotiec, € Takoxk «intermediary (mocepeaHuk).
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Tabmuus 3.2
KoMnonenTHul aHani3 3Ha4eHHs ekcemu mediate
(mapaMeTpu: 03HAKH, MeTa Ta Cy0’ €KT Jii)

parties objective subject

synonymic
group

two separate people involved in
groups involved in disagreement

two or more disputants
disagreement

conflicting parties
two people
countries

groups

opposite sides
settlement
compromise
solution

truce

peace

accord

medium
intermediate agent

* |parties in dispute

* lagreement
* Ireconciliation
* lintermediary

to act

to arbitrate
to bring
about

to
conciliate
to effect +

to intercede

to interpose

to intervene + + +

to moderate

to reconcile

to referee

to resolve

to settle + + +
to talk + + + +
to try to end + |+ |+ + +

to umpire
to work
with

[TpoBenenuil aHami3 MokaszaB, IO HAWTOYHIIIUM TIYMAuy€HHSAM MOHATTI «Meialisy €
«GHAaXOJUTH/CIIPUYMHATH MOPO3YMIHHS 4Yepe3 CHIBOpAII0 13 CTOPOHAMHU, MK SKUMH BUHHUKIN
PO301KHOCTI 3a y4acTio IocepeHNKay. Take BUBHAYEHHS 3aCB1IUYy€ IIMPOKE PO3YMIHHS, OCKIIbKU
HE OOMEXYyeThCsl Ceporo 3acTOCYBaHHS Ta MpPOLECYalbHUMH HOPMaMH, SIKI BPETYJIbOBYIOTh
mporec. [lepcrekTBM TOAANBIIMX  PO3BIIOK BOAYaeMO B MPOBEJAEHHI KOMILIEKCHOTO
KOHIIETITYalIbHOTO aHami3y nekcemu Mmediate B Mexax KOH(IIKTHOrO, pO3MOBHOTO IHMCKYpPCIB Ta
JUCKYpCYy MeJialii.
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YK 81°23
Jwooe IInyposcvka
(Kuiscokuii nayionanvHuil 1iHe8icmMudHULL yHigepcumen)

KJIACHU®IKALIS TUIIIB MOJAJIBHOCTI:
OYHKIHIOHAJIBHO-CEMAHTUYHUHA ITIAXI/

Y cmammi npeocmasneno mooanvHicmes Axk cucmemy QYHKYIOHANbHO-CEMAHMUYHUX 3HAYEHb, WO
8i0obpadicae cniggioHoweHHs: 00 eKmugHoi i cyb ekmugHoi Oitichocmi y c8i0oMocmi i MOGIeHHI THOOUHU.
CeManmuxo-cuHmaKcuyHa Cmpykmypa MoOanrbHOCMI GKI0YAE GHYMPIUHIO T 308HIUIHIO MOOAIbHI PAMKUL.
Buympiwmna modanvrna pamka 3ab6e3neuye 36’ 130K MidHC NPeouKamom i 020 aKmaHmaml, 308HIUHA — MidC
MOOANbHUM €YD '€EKMOM 1 NPONO3UYIEID 8 YIIOMY. Y KOJHCHOMY mMuni MoOAnbHOCMI MOYKA 30pY MO8
sucmynae 8 ocobausomy acnekmi axmyanizayii. Bionogiono, enicmemiuna Ul e8i0eHYilIHA MOOAIbHOCHI
BUPANICATOMb  GIOHOWIEHHSI MOBYSL 00 3HAYEHHS ICMUHHOCMI abo Gakmuunui cmamyc Hponosuyii i @
CYKYNHOCMI CMAHO8NAMb NPONO3UYiliHy mooaibHicmy. 1000 Ak O0eoHmuuHa i OUHAMIYHA MOOATbHOCHI
BIOHOCAMbCA 00 HeaKmMyaniz08aHux noditl, AKi He 8i0OYUCA, alle € NOMEHYIUHO MONCIUBUMU | CKAA0AIOMb
nOOILHY MOOANbHICMD.

Knrouosi cnosa: mooyc, modanvuicms, MOOANbHA PAMKA, NOZUYIA MOBYSL.

JIro6oBr Inyporckas. KIIACCUOUKALIMA TUIIOB MOIAJIBHOCTU: ®YHKIMOHAJIBHO-
CEMAHTWYECKUH ITOAXO/

B cmamve npedcmasnena mooanbHOCms Kaxk cucmema (QYHKYUOHANbHO-CEMAHMUYECKUX 3HAYEeHUl,
ompadicarowuii coomuouieHue 00beKmMueHoU U CyObeKmusHoU OelicmeUumenIbHOCmU 8 CO3HAHUU U peydul
yenogexa. CeManmuko-CUHMAKCULECKAs CIMPYKMYpa MOOANIbHOCHU BKII0YAem 6HYMPEHHION U GHEULHIO
MOOanbHble pamku. Buympennas mooanvmas pamxa obecneuusaem céizb MencOy NPeOuKamom u e2o
AKMAanmam; GHEWHSASL — MeHCOYy MOOANbHbIM CYObeKmomM U nponosuyuell 6 yeiom. B kadxcoom mune
MOOGNbHOCMU —~ MOYKA  3peHuUs  2080psAwe20  vicmynaem 68 O0COOOM — acnekme — aKmyanu3ayuu.
Coomeemcmeento, snucmemuyeckas U I6UOCHYUANbHAS MOOAIbHOCMU  BbIPANCAION  OMHOUlEHUe
2080pAWe20 K 3HAYEHUI0 UCMUHHOCMU UU (DAKMUYeCKUli cmamyc npeosiodCeHUs U 6 COBOKYNHOCMU
cocmaegasam nPOnO3UYUOHANLHYIO MOOANbHOCMb. To20a Kak OeoHmu4eckas U OUHAMUYECKAs: MOOANIbHOCHIU
OMHOCAMCA K HeAKMYAIUSUPOBAHHBIM COOBIMUAM, KOMOPble He COCMOANUCH, HO NOMEHYUATLHO 803MONCHDbI
U cocmasnsiom coObIMULHYI0 MOOAILHOCD.

Kniouesvie cnosa: mooyc, MoOanbHOCHb, MOOANbHASL PAMKA, NOZUYUSL 2080PAUYE20.

Liubov Shnurovska. MODALITY TYPES CLASSIFICATION: FUNCTIONAL-SEMANTIC
APPROACH

The article presents modality as a system of functional-semantic meanings reflecting the relation of
objective and subjective reality in human mind and speech. Semantic-syntactic structure of modality includes
internal and external modal frames. The internal modal frame provides a connection between the predicate
and its actants, while external — between the modal subject and the proposition as a whole. In each type of
modality, the speaker’s stance is in a particular aspect of actualization. Accordingly, epistemic and
evidential modalities express the speaker’s attitude to the truth value or the actual status of the proposition
and collectively constitute a propositional modality. While deontic and dynamic modalities relate to non-
actualized events that have not occurred, but are potentially feasible and constitute an event modality.

Keywords: modus, modality, the modal frame, the speaker’s stance.

VY CBiIOMOCTI JIOAMHM MOJYC ICHYBaHHSI CBITy O€3MOCEpeIHbO OB’ S3aHHUM 13 MOHSATTIM
MOBHOT MojayibHOCTI. [lorpu 3HauHy KUIBKICTH MiZXOJMIB /IO PO3YMIHHS CYTHOCTI MOJAlbHOCTI,
MOXHA TOBOPHUTH TPO TE, IO JOMIHAHTHOIO O3HAKOIO ITI€i JIIHTBICTUYHOI KaTeropii € CTaBlIeHHS
JIOAMHU 10 JAIHCHOCTI y CHIBBIJIHOIIEHHI PEaJbHOCTI/ HEpeaJbHOCTI, IO TPAHCIIOEThCS B i
MOBCSIKIEHHOMY MOBJIEHHI 1 IpeJCcTaBieHe B ii cBITOrNsAAHIN cucteMi. CydacHa 30pi€HTOBaHICTh
JIHTBICTUYHUX TMIpallb Ha JOCHI/PKEHHS 1 BH3HAYEHHS KaTeropiajJbHOro CTarycy Ta KoJa
CcyOKaTeropialbHUX 3HAa4eHb MOJAIBHOCTI 3 YpaxyBaHHSM CHHTaKTHYHOTO, CEMaHTHYHOTO Ta
MParMaTUYHOTO ACHEKTIB BUCIIOBJICHHS MiITBEP/PKY€E aKTYAIbHICTh 3a3HAYCHOI TeMHU. BiamnosigHo
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70 OKpEecJeHOi MpoOJIeMaTUKH METOI € TIOKa3aTH (YHKIIOHAIBHO-CEMAHTUYHY CTPYKTYPY
MOJIaJIbHOCTI, IPEJCTABICHY B pO3MAITTI MOJAIIbHUX 3HAYEHbD.

VY miommHI QYHKIIOHAIBHOT I'paMaTUKH MOJAJIBHICTH pa3oM i3 KaTeropisiMM 4acy i BUAY
CTaHOBJIAITh CHCTEMY NIpeaMKallii. YMOBHO BCl TPH TOHSTTS IOB’s3aHi 3 TOJI€0 a00 CUTYAI€l0,
Ipo Ky IMOBIIOMIIIETHCS y TPOIIO3UIIII-BUCIOBIIOBaHHI. Tak, KaTeropis yacy BHPaka€e YacoBY
JIOKaJI3aIliio MOIii; KaTeropisa sudy — XapakTep nojii, 1l «BHYTPIIIHIO TUMYacOBY CTPYKTYpy» [7,
c. 3]; xareropist modanvHocmi — 00’ €KTUBHO-CYO’ €KTHBOBaHMN cMuci nipono3uii [11, ¢. 1]. Onnak
caMe€ MOJAJBHICTh € HaWOUIbII TOCTIHHUM 1 Oe3mocepenHiM CIOCOOOM  BHPaKEHHS
NPEIUKATUBHOCTI, 10 KOHKPETH3Yy€ IMPEIUKATUBHICTD 13 3arajlbHUM TIpaMaTHYHUM 3HAYECHHSIM
BIJIHECEHOCTI OCHOBHOTO 3MICTY BHUCJIOBJIFOBAHHS JI0 A1MCHOCTI.

VY 3apyOikHil JTIHTBICTUIII TEOPETHYHOK OCHOBOIO BHUBUYCHHS MOAAIBHOCTI SIK CEMAHTHYHOL
kareropii € konnentis 1. bamm [2, €. 44], 3riAHO 3 AKOIO MPOIEC TPAHCIIIT CY0’ €KTUBHOI TYMKH
MO€EIHYE B OOl Cy/KEHHS Mpo (PaKT, HOro eMOTUBHY OLIIHKY Ta BUSB BOJIi MOBIIS BITHOCHO IIbOTO
(dakTy, 10 aKyMYJIIOEThCS B CHCTEMI MOJAIBHUX 3HAYCHb. Y MPOIECI MOBJICHHEBOI KOMYHIKAITii
MOBIIOMJICHHSI JIyMKH € CHHTE30M YSBICHHS, C(HOPMOBAHOTO B peE3yJbTaTi CEHCOPHOTO
CIPUHHATTS, MCHUXIYHOI peakiiii, poOoTH mam’sATi Ta ysiBH Cy0 €KTa MHUCIEHHSA. Sk pe3ynabrar
eKCIUTIUTHE BHUCJIOBIIOBAHHS JYMKH TOEIHYE B COO1 JIBa KOMIOHEHTH: AMKTYM i MOAAJbLHICTb.
JloriyHuM 1 aHANITUYHUM BUSBOM MOJIAJBHOCTI CIYXKUTh MOJajbHE AI€CTIOBO. A HOTO Cy0’€KTOM
BUCTYyNa€e MoJaJdbHUI cy0’ekT. Pa3oM BOHM CKJIajalOTh MOAYC, KM BXOAUTH y CTPYKTYpPY
AUKTYMY — JIOT1YHOTO OJIOKY CyJKEHHS, 00’ €KTUBHOI CEMAaHTHYHOI KOHCTAHTH.

Teopis L. baymuni 3Haiiima cBOE MPOJOBXKEHHS Yy 3aKOHOMIPHOMY IparHEHHI JOCIHITHHUKIB
YIOPSAKYBaTU CYKYIHICTh BIJTHOIIEHB, SIKI TaK Y 1HAKIIE MOB’S3aHI 3 KAaTETOPi€l0 MOJATbHOCTI.
Mnerbcs mpo crpoby Ginbln YiTKOrO BHIIICHHS Pi3HUX IiJICHCTEMHM B PAMKAaX OXOILTIOBAHOIO
y3arajJbHEHHSIMHU IIMPOKOTO KOJAa OJHO3HAYHO a00 HEOAHO3HAYHO MOJAJIbHUX 3HAYCHb,
BU3HAUCHHsS l€papXii MHMX WIiACHCTEM 1 EKCIUTIUTHOIO OMHCY IXHBOIO B3aEMO3B’sI3Ky. TyT
nepenyciM HeoOX1IHO JaTh BU3HAYCHHS IOHATTSAM «IIPOMO3UIIIS» 1 «CTaH CIpaBy, sIKi, BIAMOBIIHO,
CTaHOBJIATH CIOCIO BUpaKeHHS 1 00’ €KT MOAaIbHOCTI. [Iponosuyis (anen. Proposition) e 6a3oBoro
JIECKPHUIITHBHOIO CKJIAJI0BOIO BHCJIOBIIIOBAHHS, siKa iHOPMYe Mpo neBHUM cman cnpas (anen. State
of affairs), mo mae wmicue B JificHoMy a00 MOXJIMBOMY CBiTi. Biarak, mo0 po3mexyBatu
00’€KTUBHE 1 Cy0’ €KTHBHE y 3MICTI BUCIIOBIIOBAHHS, HEOOX1JHO BUOKPEMUTH BIIACHE MPOIMO3UILIIO.
[Ipomno3uiis MicTUTh 00’ €KTUBHY 1H(OpPMALlil0, HE 3aJIEKHY Bl CUTYallii MOBHOTO CIUIKYBAaHHS 1 1i
y4JacHHMKIB. Pemita ceMaHTMUHHMX 3Hau€Hb, 10 BiIOOpaXKaroTh PI3HOIJIAHOBI BiIHOLIEHHS CY0’ €KTa
MOBJICHHSI JI0 CTaHy CIIpaB, MO3HAYEHOMY B TPOIIO3UIIii, YTBOPIOIOTH TaK 3BaHy MOAAJBHY PaAMKY
[2; 5]. [Ipomo3uiiist x MO3HAYAE Ty YACTHHY CEMAaHTUYHOI CTPYKTYpPH BHCIIOBIIOBAHHS, SIKA MOXE
MoeHyBaTucad 3 OyIb-KMM MOJIYyCOM KOMYHIKaTUBHOI METH, IO, Yy CBOIO uepry, BiaOuBae
CIIPSIMOBaHICTh MOBJICHHEBOTO akTy [1, C. 34].

CeMaHTUKO-CUHTAKCHUYHA CTPYKTypa MOJAJIbHOCTI BKJIIOYAE BHYTPIIIHIO 1 30BHIIIHIO
MOJIJIbHI PaMKU. Buympiwinsa mooanvra pamka 3a0e3nedye 3B’ 430K 1 BU3HAYAE TUIT BIAHOIIEHb MK
MpeANKaTOM 1 MOro aKTaHTaMH — CEMAaHTUYHUMHU €KBIBaJ€HTaMH ocoO0u abo mpemMmera, sKi
nepedyBaloTh y MEBHOMY B3a€MO3B’SI3KY BIJIINOBIHO O CHUTYallii, MPEICTaBICHOI CTPYKTYpPOIO
BHUCIIOBIIOBaHHS. 306HiuHsA MOOaIbHa pamKka 3a0e31edye BIIHOMIEHHS M)XK MOJIAIbHUM CY0’ €KTOM,
KU € JKepeloM OLIHKHM 1 MPOMo3ulielo B HuioMy. OnepaTop 30BHIIIHBOI MOJAIBHOI paMKu
pa3oM i3 MOJaIbHUM Cy0’€KTOM (OPMYIOTH 30BHIIIHIO MOJAIBHY pamKky [5, C. 722-723]. Ilpwu
[[bOMY MOJIJTbHUM Cy0’€KTOM HaivacTillie BUCTYIIae caM MOBellb [2, C. 45].

3a0e3neyeHHs] CMHCIOBOi KOTE€PEHTHOCTI 1 KOMYHIKaTMBHOI BIAMOBIIHOCTI TPOIMO3ULI]
MiTOPSAIKOBYETBCS TPUHILUITY GHYMPIWHbOI HecynepeuHocmi MooanbHoi pamku [2; 5], 1mo
nependaydae y3roJKEHICTh 1l KOMIIOHEHTIB Ha MOBEPXHEBO-CUHTAKCUYHOMY piBHI. TyT iinerbes 1
PO EMiCTEeMIYHY Y3TOKEHICTh, 1 MpO CHocid BiAOMTTS Oe3mocepeHbO CHPUHHATOT IIHCHOCTI.
BracHe Haii3arajgbHINIMMH ~ CMICTEMIYHUMH O3HAKaMH BHUCIOBIIOBAHHS €  «JIOCTaTHICTh /
HEJIOCTATHICTBY, «XapaKTEePHICTh / HEXapaKTEPHICTh» 1 «3/1aTHICTh / He3AaTHICTHY [6, ¢. 279-283].

Hacammepen ciijg okpeMO BHAUIATHA BUCJIOBIIOBAHHS 3 00’ €KTUBHUM CTaTyCOM, SIK1 KOJTHUM
YMHOM He 3ajieXaThb Bij BOJI, Oa)kaHHs, IEPEeKOHAHHS 1 3arajioM Mo3uLii MOBI. BoHM BHpakaioTh
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¢dakT niCHOCTI, OTPUMAHUN IIJSIXOM IMPSIMOI MepIenLii, a He Yepe3 MPU3MY OLIHHOTO CTaBJICHHS
a00 TmomepemHpOro JOCBiAy cy0’ekta. (OO ’€KTHBHO-MONAIBHUN CTaTyC TaKOX MAaloTh
BUCIIOBJIIOBAHHSA, SKI BHUPaXaroTh iH(pOpMaIlilo, OTpUMaHy Ha OCHOBI Oe3mepeuHoi iCTHMHHOCTI
JIOTIYHUX BHUCHOBKIB 1 mepeaymMoB. 30Kpema, II€ pI3HOMAHITHI HAyKOBO JOBEICHI 1CTHHH,
AHATITHYHI CY/PKEHHS TOIIO. BUCIIOBIIOBaHHS TaKOrO THITYy BiANOBiAAaIOTH MOAaNbHIA pammi «l
know» i MOXyTh MICTHTH €IicTeMiuHI MapKepu Ha 3pa3ok: Of course, sure, naturally, really Tormio.
VY Bumazaky, Koiu iHpopMallis, BUpaXEHA Yy BHCJIOBIIOBAaHHI, HE € MOBHOK a00 JOCTOBIPHOIO,
MOBEIIb HajJa€ i BIAMOBIIHY CyO €KTHBHY OIiHKY. Came TyT € CEHC TOBOPHUTH NP0 CTYIiHBb
docmogipuocmi sk Mipy JOBipH CyO0’€KTa 10 MTPABHIBHOCTI MPOBEACHOI HUM EMiCTeMIYHOi
omeparrii.

MopanbHi ClIOBa € TEKCTOBUMH EKCIUTIKATOPaMHU SIKOCTI 1 KUIbKOCTI iH(popMarii, Ha OCHOBI
SIKOT MOBEIlb (D)OPMY€E BHCIIOBIIFOBAHHS. 32 O3HAKOI SIKICTH PO3PI3HAIOTH JBa THMH iH(opMalii —
XapakTepHy / HexapakTepHy. [HpopMmarllis, BUpakeHa y BHCIOBIIIOBaHHI, KBaTi(DIKyeThCS 3 TOUKU
30py MOBLS SIK XaApaKmepHa, SIKIIO BOHA JIO3BOJSIE HOMY CYIUTH TpO SBUIIEC ab0 IOJit0
Oe3nocepelHbO 0e3 3amydeHHs JIOTIYHOTO BUCHOBKY. XapaKTEpHOK MOHA BBaXKATH 1H(OpMAIIilo,
OTPHMaHy MOBIIEM MHUISXOM YYTTEBOTO CIPHHHATTS BXKE 3HAHOMOTO 3 TOINEPETHBOTO JOCBIAY
sBUIIa. JIEKCHUHMMHU MapKepaMH XapaKTepHOCTI BHCTYNarTh MojainbHi cioa clearly, definitely,
likely, seemingly Tormo.

[adopmartist mpo moxiro abo SBHIIE € I MOBIISI HEXAPAKMEPHOIO, SKIIO HA 11 OCHOBI Cy0 €KT
HE MOJKE CYIUTH PO Iie sBUIIe abo Mmoo 0e3 3alyueHHs JIOTiYHOIO BHCHOBKY. HexapakrepHa
iHpopMmamis omucye He came siBHIIe a00 TOi0, a CYIyTHi, CHiBBITHOCHI 3 HUMH SBHIIA.
MopaipHUME CIIOBaMH-MapKepaMu HexapakTepHoi indopmaiiii ciayxats undoubtedly, undeniably,
probably Toro.

Tpaguuiiino KinbkicHa orfiHKa iH(pOpMallii MPUPIBHIOETHCS IO «CTYIMEHS JOCTOBIPHOCTI» 1
BKJIIOYA€ TaKi O3HAKH, K «IOCTaTHICTh / HeJocTaTHICTh» iHpopmamii. Ilpu mpomy mapkepamu
xapaxkmepnoi docmammnbwoi iHQopMallii BUCTYMa0Th MogabHi cioBa naturally, clearly, obviously,
definitely Tomo; nHenocraruwoi — likely, seemingly, looks like Tomo. [Tokasuukamu nexapaxmepnoi
oocmammupoi iHpopmMallii BUCTYIIal0Th MOJANIBHI ciT0Ba Ha 3pa3ok undoubtedly, unquestionably, of
course toiio; Hedocmamuwvoi indopmariiii — obviously, apparently, maybe toro [6, c. 281-282].

VY Mexax HeoCTaTHBO1 iH(popMaIlii MOJIaTbHI clIoBa 000X TUIIIB B1I0OPaXKAIOTh TAKy BaXKJIUBY
BJIACTUBICTb MOBHOI CHUTYyallil, IK 30amnicms / He30amuicmes MOBLS CPOPMYBATH HA OCHOBI L€l
iHpopMalii 0JHO3HaYHE CYAKEHHs PO HAsBHICTH BIJIOBITHOIO SIBUILA B peabHii miicHocTi. s
O3HaKa OTpUMaJa Ha3By «OJHO3HAaYHE TPAaKTyBaHHS cuTyalli» [6]. BiiCcyTHICTh TpakTyBaHHS MOXe
3YMOBJIIOBaTHCA $K HEOJHO3HAUHICTIO HAasBHOI y MoBLA iH(oOpMaIii, Tak 1 «IaCUBHUM)
MEHTaJIbHUM CTaHOM Cy0’€KTa, MOro BIMOBOIO BiJl TMOIIYKIB OJHO3HA4HOI Bepcii cutyarii. Y
IUTOLIMHI XapakTepHoi iHpopMallii Ha TpaKTyBaHHs BKa3yroTh Seems, looks like, appearsi 1. m.; a Ha
BiZicyTHiCTh TpakTyBaHHs — kind of, sort of, something in the nature of i t.m. V wMexax
HeXapakTepHoi 1H(opMallii 3IIHCHEHHS TpPAaKTyBaHHA MOXe OyTHM MapKOBaHE CJIOBAMHU THUILY
probably, reliably i T. 1.; a #ioro Biacyrricts — can be, maybe i T. m.

OTxe, MOJANBHICTh BHPAKa€ CHIBBIJHOIIEHHS 00 €KTUBHOI 1 CyO0’€KTMBHOI IIHCHOCTI Yy
CBIJIOMOCTI MOBIISl, BUPAXEHE B CEMAHTHKO-CHHTAKCHYHIM CTPYKTYpl MPOMO3HIlii, TOOTO CMUCIH
CaMOTo aKkTy KOMYHiKallii Ta Horo omiHky MoBLeM. TakuM 4YMHOM, Taka CEeMaHTHYHA CKJaJ0Ba
BHCJIOBJIIOBAHHS, K TOYKa 30py / mo3miis MmoBus (awen. speaker’s stance), y mpsimuii abo
OIOCEPEe/IKOBAaHUM CHoci0 3aBKIM BKIIOYEHAa B CTPYKTYpY MOJAIBHOCTI. Y KOXXKHOMY THIII
MOJIaJIbHOCTI TOYKa 30py MOBIIS BHCTYyHa€e B OCOOJMBOMY acmekTi akTyamizamii. Tomy, komu
HaeTbcss Mpo BIJHOIICHHS CKa3aHOTO JI0 MIWCHOCTI, MEpIl 3a BCe MalOTh Ha yBasi dilicnicmb
yaenenni mosys. Came 11 YSABICHHS B Yy3araJIbHCHOMY BUTJIANI BiJoOpa)keHE B MOJATBHUX
3HA4YEHHSX, fKi, fAK cTBep/kye O.BoHIapko, «BKIIOYAIOTH €JIEMEHTH MOBHOI CEMaHTHYHOI
iHTeprpeTarllii CMUCIIOBOI OCHOBH BUPaKEHOTO 3MICTY» [3, ¢. 64].

VY 3B’A3Ky 13 UM BUHHUKAE HEOOXIAHICTH PO3MEXKYBATH: ) BiJIHOLICHHS BUCIOBIIOBAHHS 10
JIHACHOCTI, BCTAHOBAHE 3 TO3UIIli MOBIISI SIK 3MICT MOJAQJIBHOCTI 1 0) BIAHOMIEHHS 710 JIHCHOCTI, 10
JSKUTh B OCHOBI TaKMX akTyali3allifHUX KaTeropi, sSK dYac 1 MIUpIIE — TEMIIOPAIbHICTb.
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O. bonmapko nponoHye BUAUISATH JIBa TUITM MOJAJIBHOTO BiJHOIIEHHS CKA3aHOTO 10 AIHCHOCTI, 1110
BCTAHOBJIIOIOTBCA 3 TIO3WINI MOBIS: 1) omocepeaKoBaHe — Yepe3 YacoBY JIOKATi30BaHICTh 1
BiJTHOIIIEHHSI 10 ocoOu Ta 2) HeomocepenkoBaHe, abo MpsMe, — 4epe3 BIJHECEHICTh CUTYaIil 10
«peajpHOTO CBITY» a00 J0 OJHOTO 3 «MOXJIMBUX CBITIB» B OIliHIIl JIOCTOBIpHOCTI. Binrak, yacosa
JIOKAJTI30BaHICTh 1 0COOOBICTh MepeadavyaroTh Take BIHOIICHHS CKa3aHOTO JO IHCHOCTI, SIKE €
cnenudikoBaHUM, OCKIIBKM BOHO TPOXOJUTH Kpi3h MPU3MY Ti€l UM IHIIOI aKTyali3aliiHol
kareropii. MolanbpHICTh K€ CTAHOBUTH BiTHOIIECHHS JO MIHCHOCTI 3 MO3UIIIT MOBIIS, IO € MPSMUM 1
HE OB’ sI3aHE 3 OMOCEPEAKOBYIOYNM «KaHAJIOM aKTyazamii» [3, ¢. 65].

3a CEeMaHTHYHOIO O3HAKOK «mo3uIliss MoBIg» O. bornmapko [3, c¢. 67—68] Buuuise MmICTH

3arajJbHUX THIIB MOJAJIBHMX 3HAY€Hb, $KI MalOTh pPI3HOMAaHITHI TIpamMaTH4HI, JEKCHYHI W
IHTOHAII}HI 3acO0M BUPAKCHHS:

I. Ominka MOBIEM 3MICTY BHCIOBIIOBaHHS 3 IIO3WII peanbHOCTI / HEpeasbHOCTI
(TIMOTETHYHOCTI 1 T. 11.), [0 BUPAKAETHCS 3 JJOMOMOTOI0 PopM crocoly Ta yacy JTiECIOBA, a TAKOXK
JESKUX CITOTYYHUKIB, YaCTOK Ta IHIINX €JIEMEHTIB CTPYKTYPH IPOITO3HIIII.

Il. BupaxxeHa MOJaJIbHMMH JI€CIOBAaMH Ta IHIIMMHA MOJAJBHUMH CJIOBaMH OIlIHKA, IO
M03HAYa€ y BUCIIOBIIOBAHHI CUTYAIIIIO B IJIaHi il MOXJIMBOCTI, HEOOX1AHOCTI 60 0a)KaHOCTI.

I1l. Ominka MOBIIEM CTyNEHs HOro BIEBHEHOCTI B JOCTOBIPHOCTI MOBiJIOMIIIOBAHOIO, SKa
MOXX€  BHpPaXATHCS  MOJAIBHUMHU  MPHUCIIBHHKAMH, BCTAaBHUMH  CJIOBaMH, a  TaKOX
CKJIQJHOMIAPATHUMHI PEUEHHSMHU 3 MiAPSJAHUM 3’SICyBaJbHUM, JI€ TOJOBHE DPEUYEHHS MICTUTh
MOJIaJIbHY OIIIHKY TOTO, 1[0 BUPAXCHE B ITiIPSTHOMY.

IV. LlinkoBa ycTaHOBKAa MOBISI a00 KOMYHIKaTMBHA (DYHKIIisl BHCJIOBIIOBaHHS. 3a MI€IO
O3HAKOI0 BCi MPOIMO3HUIIT MOAUISIOTHCS Ha PO3MOBINHI, MUTANbHI, CIIOHYKalIbHI Ta OINTATHBHI.
3acobu BUpaKEHHS 1LUX 3HAa4eHb pi3HI: Mopdosoriuni (cmocid JiecnoBa), CHHTAKCUYHI
(KOHCTPYKIIisl MPOITO3UIIii) 1 MpocoAnYHI (IHTOHAILIIS).

V. 3HaueHHs TBEp/KEHHs / 3amepeyeHHs, 0I0 BigOOpa)kaloTh HASBHICTh / BIACYTHICTh
00’€KTUBHHUX 3B’SI3KIB MK IpeIMETaMH, O3HAKaMH, MOMAISIMHU TOIO, MPO SKi HAEThCS B pEYCHHI.
[lepunii wieH ono3uiii (TBEp/PKEHHS) HE MapKyeTbCs, OPYTHil — MapKOBaHUN TpaMaTUYHUMU 1
JIEKCUYHUMH 3aCO0aMHU.

VI. EMOoTHBHA 1 SIKICHA OI[IHKA 3MICTY BHUCIJIOBIIOBAHHS, BUPAKEHA JIEKCHYHO, MPOCOAUYHO, a
TaKOX 3a JIOIMIOMOTOI0 BHTYKiB. lle MomanpHe 3Ha4YeHHsS MoOKe OyTH TaKoX MpelcTaBiIcHEe abo
CKJIAJHOMIAPAIHUMU DPEUYEHHSAMH, IO MICTATh OLIHHUNA MOJYC Yy TOJIOBHIM uyacTuHi, a0o
KOHCTPYKLISIMU 31 BCTABHUMH CJIOBAMH 1 CIIOBOCIIOJIYUYEHHSIMHU.

VY HaiibibIl 3aradbHOMY (DYHKIIIOHAIBHO-CEMAaHTHUHOMY IUIAHI BUIUIAIOTH MPONMO3ULIIHY
(amen. propositional) i momiiiny (aner. event) momanbHIiCTh. [Ipu 1BOMY (QyHIaMEHTAILHOO
PO3PI3HIOBATILHOIO O3HAKOIO € TOW (hakT, IO MPOMO3MLIHHA MOJAIBHICTh MICTUTh €IE€MEHT 80ili,
Tomi sk momiiHa — Hi [9, c. 329-331; 11, c. 8]. 3a micro X O3HAKOK KIACH(DIKYIOTH 1HII THITH
MoJanbHOCTI, a came nuHamiuHy [11, c.36-37] sk migkaTeropiro MOAIMHOT MOJANBHOCTI M
eBIJICHIIIIHY 5K MIJKaTeropiro Npono3uiiiHoi MmonansHocTi [11, c. 8].

OTtxe, emicTeMiyHa i €BiCHIIIiHA MOAATBLHOCTI BUPAXKAIOTh CTABJICHHS MOBLS 10 3HAYECHHS
icmunnocmi (anen. truth-value) a6o ¢gaxmuunuii cmamyc nponosuyii (anen. factual status of a
proposition) i B CyKYMHOCTI CTAaHOBJISATH MPOIMO3MIIAHY MOJAIbHICT. TOMi SIK JECOHTHYHA 1
TUHAMIYHA MOJAJIBHOCTI HaJjeXaTh JO HEaKTyalll30BaHUX TMOJIH, SKI HEe BIIOYJIUCS, ajle €
NOMEeHYINHO MONCIUSUMU 1 CKIIaIal0Th MOAIMHY MoJanbHIcTh [11, ¢. 8, 24].

TakpuM 4YHHOM, emicTEMIYHA Ta €BIJCHIIMHA CHUCTEMH € JBOMa OCHOBHHUMH THIIAMU
MPOMO3HUIIIHHOT MOJABHOCTI, OCHOBHA BIJIMIHHICTb MDK SKHMH TOJIITA€ B TOMY, IO 3aBISKH
enicmemiyniii MOJTaTbHOCTI MOBEIlb BUPAXKAE CBOI CY/)KEHHS MPO (PaKTUUHUN CTATyC MPOIMO3UIIT
(mampuxiian, No answer. He must have already left.); y Toii wac sixk 3a mormomorowo esidenuiitnoi
MOJQJIBHOCTI BiH BKa3y€e Ha Te€, MO CIYXUTh OUYEBHUIHHUM ITIATBEP/KCHHAM (DAKTUYHOTO CTaTyCy
npono3uiii (Hampukiam, | see you crossing the road.). ¥V crorw dYepry, JCOHTHYHA i JMHAMIYHA
MOJQJIBHOCTI € OCHOBHHUMH TIJKATErOPIIMH TOMIHHOI MOJAIHHOCTI, OCHOBHA BIJMIHHICTH MIX
SKUMH TIOJNISATa€ B TOMY, IO JJIsI 0eOHMUYHOI MOJAILHOCTI 3yMOBIIOI0U1 (DAKTOPH € 30BHIMIHIMH
BiZiHOCHO cy0’exTa (Hanmpukian, All exams shall take place on schedule. — komicus; Do not disturb
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me any more! — nmpoxi0iTuB), TOI SIK sl OuHamiuHoi — BHYTpinHiMK (Hampukiiaa, She can easily
beat everyone in the club.). Tak, reoHTHYHA MOJABHICTH Ma€ BiAHOIIEHHS 10 3000B’sA3aHHSA a00
J03BOJTY, SIKI TOXOATH 13 30BHIIIHBOTO JDKEpeia, a JAWHAMiYHAa MOJAJbHICTh IOB’s3aHa 31
3JaTHICTIO a00 Oa)kaHHAM, SIKI HAAXOOATh BiJl 3alliKaBIeHOI OCOOH.

3ayBa)XMMoO, IO JDKEPEIIOM JCOHTUYHOI MOJATBHOCTI YAaCTIIIe BHUCTYMA€E TMEBHA 30BHIIIHS
cuia, SIK-OT TIpaBWJIa, 3aKOHU, HOPMHU a00 MOpalib, PiAIIE i€ CHIIOK TaKOX MOXE OyTH cam
Cy0’€eKT, sSIKHii a€ T03BUT a00 moKIanae 000B’s13KM Ha ajnpecara. KpiMm 11p0ro, 3aTHICTH SK OJIHA 3
KaTeropiil JWHaMiYHOI MOJAIBHOCTI, HE 3BOAMTHCS BHUKIIOYHO 10 (I3UYHUX 1 PO3YMOBHUX
3Mi0HOCTEH MOBIS, alié TaKOX BIHOCHTBCS JO OOCTaBHH, sKi i BH3HaualoTh. Hampuknan,
neontrune CAN Bkasye Ha 103Bii (Hanpukiam, YOu can do it.), y Toit yac sk nunamiune CAN — Ha
3MI0HOCTI, @ TAKOX Ha MOXIIMBOCTI B OLIBII 3arajbHOMY PO3yMiHHI (Hampukiaa, You can do it, if
you keep at it.).

VY cyuacHiii (yHKIIOHANBHIA TpaMaTUIli MHOKMHA MOJAIBHHX 3HAYCHb HAWOIIBIN ITOBHO
npeactarieHa B kiaacudikaiii @. [Naamepa [11]:

IIpono3uniiiHa MOJAJBHICTH IMoniiina MogaJaLHICTH

enicreMivHa (epistemic) neonTuvHa (deontic)
cymkeHHs (judgement) nepMicuBHa (permissive)
criekynsaTuBH (Speculative) obuiratuHa (obligative)
nenykruBa (deductive) KOMICHBHA (commissive)
aceMIITUBH (assumptive)

eBifeHiriitHa (evidential) JuHamivHa (dynamic)
HernpsiMa (reported) aoumTuBy (abilitive)
CEHCOpHa (sensory) BOMtOTUBH (volitive)

Takum YMHOM, Y TUIOIUHI enicmemiuHol MoOanbHoCmi BUAISIOT YOTHPU THUITH MOIATIBHUX
BIJTHOIIIECHD:

1) cyasKeHHsI — BHUCIIOBIIIOBAHHS, B SIKUX CTBEP/UKYETHCA ab0 3amepeuyerhesi Oyab-110
BiJIHOCHO MPEJMETIB 1 SBUII HABKOJUIIHKOI AIMCHOCTI Ha OCHOBI OCOOMCTHX MEepPEKOHAHb, YSIBIICHb
tomio, Hanpukuax: | think it’s far too early to make such calls ;

2) CTIeKYJIITHBM — BHUCIIOBJIIOBAHHS, SKI MEPElaloTh HEBIEBHEHICTh Y IO3UTHBHOMY 1
HEraTHUBHOMY 3Ha4YeHHI, HanpuKiIazd: There are two ways; he may have taken the high road;

3) MeIyKTHBH — BUCIOBIIOBAHHS, SKI BUPAKAIOTh NPHUITYIIECHHS HA OCHOBI HAOYHUX JIOKA3iB,
Hanpukiaa: There is no light on. They must be out;

4) aceMNTHBH —  BHUCJOBJIOBaHHS, SKi  [MO3HAYalOTh  MPUIYIIEHHS HAa  OCHOBI
3arajibHOBiIOMOT0, Hanpukiaa: Thompsons won 't come. They 'l be on vacations at the moment.

Esgioenyinina mooansnicms ynepine mpejcTtaBieHa B KoHenmii P. fIkobcona sk ckiamaHuit
KOHCTPYKT, IO BKJtouae B cebe: 1) moBimomimtoBanuil ¢akTt, 2) GakT moBIJOMIICHHS 1 3) JKEpeso
BiloMocTell mpo moimommoBaHuit gakt [8, c. 101]. ¥ cuctemi MOBHUX 3HA4Y€Hb ICHYE YHUMAJIO
MIOHSTD, SIKI € CIIOYATKY € €BACHLIMHUMH, IPOTE € JIMIIE /1Bl BUKIIIOUYHO €BIJCHIIIIHI MOIaIbHOCTI:
nogioomnena, To0TO TepeaaHa, HempsiMa (Hampukiaag, Tom said you were out.) ta cencopua
(mampukiia, | see you 're out.).

Jlo momiiiHOi MOAANBHOCTI HaNEXaTh IEOHTUYHA 1 AMHAMIYHA MiAKATETopii, sIKi MO3HAYAIOTh
HEaKTyasi30BaHl MOAll, [0 HE BiAOYIHCS HACHpaBii, MPOTE € MOTEHIINHO MOXJIUBHUMH. OKpiM
OMMCaHOI BUINE €K30T€HHOI Ta E€HJOT€HHOI MPUPOIU JWHAMIYHOI 1 JEOHTHYHOI MOJANbHOCTEH
BI/IMOBITHO, BaXJIMBO TaKOXX BPaxOBYBAaTH W 1HII acMeKTH. 30KpeMa, JCOHTUYHA MOJAIBHICTH
3arajloM 3aJIeXHUTh BiJl BUSBIB BJlagu, cwin abo mpaBa (awen. authority), mKepenoMm sSKHX
HalJacTime BUCTyHae caM MoBelb. KOMICHBH, 10 BHPaXKarOTh TapaHTyBAaHHS MOBIIEM BUKOHAHHS
NEBHUX Jil, TaKoXX MOXYTh OyTH BKIIOYEHI B CHUCTEMY JICOHTHYHOI MOJANbHOCTI. | HapemTi,
JUHAMIYHY 3/1aTHICTh IHTEPIPETYIOTh K 3[aTHICTh y 3HaYCHHI 3arajlbHUX OOCTaBHH, II0 pOOIATH
JIF0 MOYKITUBOIO 200 HEMOXKITMBOIO, a HE JIMIIE K (DaKTUIHOO 31aTHICTh cy0’ekta [11, c. 70].

VY mionuHi cy0’€KTUBHOT MOJJAIBHOCTI OKPEMO BUAUISIOTH 1) meneonoziuny MOaIbHICTh, SKa

BHUpaka€ MOXJIMBICTb / HEOOXITHICTh BUKOHAHHS [ii JJIsi AOCSTHEHHS TEBHOI Memu [10, c. 145],
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Hanpukian, 10 achieve little things every day, keep working all the time; 2) axcionociuny
MOJAJbHICTh, SIKa B1OOMBA€ CTABJIEHHS MOBIL 1O ITOBIJIOMJIEHHS BIAMOBIAHO 10 IEBHOI MIKAIA
1iHHOCTeH / oriHok [4], nanpukian, | appreciate your concern, but honestly, there is nothing to
worry about. | feel much better; 3) 6yremuuny wmomampHICTh, 10 BHpaKa€ MOXKIUBICTH /
HEMOJKJIMBICTh Cy0’€KTa BUKOHYBATH TIEBHI Jii 3aJI€KHO BiJ| Horo O6axkaHHs / HeOakanHs / Boii [12,
c. 11; 13, c. 47-48], nanpuxinazn, | will not listen to you. Never again ta 4) de6imuesny MOAaIbHICTD,
[0 Tepeaac AOIUIBHICTh, HEOOX1IHICTh, 3yMOBJICHICTh, HEMUHYYICTh Aii [1], Hampuknax, He came
up with the idea of making a proposal.

OTtxe, B monyHi (QYHKIIOHAIBHO-CEMAaHTUYHOTO MiIXOAY MOAAIBHICTh CTAHOBUTH CUCTEMY
3HAYEHb, K1 BUPAXKAIOTh CITIBBIHOIICHHSI 00 €KTHBHOI 1 Cy0’€KTUBHOI AIMCHOCTI y CB1IOMOCTI 1
MoBIIeHHI JtoguHu. CeMaHTH4YHAa CTPYKTypa MOAAIbHOCTI BKJIIOYA€ BHYTPILNIHIO 1 30BHIIIHIO
MOJIAJIbHI paMKH, [0 3a0e3Me4yr0Th CMHUCIOBY KOT'CPEHTHICTh MOJAJIBHHX 3HAYCHb 1 IXHIO
KOMYHIKaTUBHY BiJMOBIIHICTh. 3a HAMOLIBII 3arajbHOI0 O3HAKOIO PEATbHOCTI / HEpeasbHOCTI y
B3a€EMO3B’A3KY 3 MO3HIIIEI0 MOBIIS MOJQJIbHI 3HAYEHHS MOAUISIFOTh Ha TIPOIIO3HIIIiHI (emicTeMiuHi Ta
€BIJICHIIIMHI) Ta MOAIMHI (IMHAMIYHI Ta JICOHTHUYHI).
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Oxkcana Illepoa, Ilempo Yeprux
(Hayionanena axademis cyxonymuux iticok imeri cemovmana [lempa Cazaiidaunozo)

AOCBII MNOENJHAHHA CYTECTUBHOI'O TA IHTEHCUBHOI'O
METOJIB BUKJIAJAHHS THO3EMHOI MOBH B IIIAI'OTOBII
BIMCBKOBOCJAYKXBOBIIB 10 MI’KHAPOJHUX HABYAHD

Y cmammi poskpumo cymuicme nowammsa «CynepiHmeHcug» y GUKIAOAHHI [HO3eMHOI MO8U Y
BIlICLKOBOMY HABUANILHOMY 3aK1ali. /[08e0eH0 aKmyanbHiCmb ma 8adCIUBICIb GUBYEHHS VKPAIHCbKUMU
BILICLKOBOCTYHCOOBYAMU — AH2TTUCHKOL MO6U 6 KOHmexcmi poseumky 360pounux cun Yxpainu ma
NpeoOCmasients ix Ha MidDCHAPOOHIU apeHi. Po32aHymo MOMNCIUBI WISAXU 3aNPOBAONCEHHS. Ma GMINEHHs.
BKA3AHO20 MeMOOY UBYEHHS THO3EMHOI MOBU O BILICbKOBOCTYHCO0BYI8.

Kniouosi cnosa: mosna nidcomosexa, cyeecmusHuti mMemoo, IHMEHCUBHUU KYpC, KOMYHIKAmMueHa
MemooOuKa, HespamamudHull nioxio.

Oxcana Iep6a, Ilerp UYepuwsik. OIIBIT COBMEIIEHUA CYITECTUBHOI'O U
MHTEHCHMBHOI'O METOJ/JIOB IIPEIIOJABAHUSA NMHOCTPAHHOI'O A3BIKA B IIOATI'OTOBKE
BOEHHOCIIYXXALIMX K MEX/IYHAPO/IHbBIM YYEHU M

Y cmamve packpvima cywHocms NOHAMUA «CYREPUHMEHCUB» 8 NPENO0ABAHUU UHOCIPAHHOZ0 A3bIKA 8
B0€HHOM yyeOHOM 3asedenuu. Jlokazama aKmyanbHOCMb U 8AXNCHOCMb  U3YYEHUS  YKPAUHCKUMU
BOCHHOCYHCAWUMYU  AHRTIUICKO20 SA3bIKA 8 KOHmeKcme pazeumus BoopysceHHvlx cul YKpauHol u
npeocmasienus Ux Ha MexcOyHapooHol apere. Paccmompenvl 603modicHble nymu 6HeOpeHUs U pearusayuu
0aHHO20 MemoOa U3yueHusi UHOCMPAHHO2O S3bIKA 07151 BOCHHOCIYHCAUUX.

Kniouesvie  cnosa: A3vik08asi  NOO20MOBKA,  CY22eCMUBHBINL —~ MemMOoO,  UHMEHCUBHBLL  KYPC,
KOMMYHUKAMUBHASL MEMOOUKA, HE2PAMMAmuyecKuti n00xoo.

Oksana Shcherba, Peter Chernyk. THE EXPERIENCE OF COMBINING SUGGESTIVE AND
INTENSIVE METHODS OF TEACHING A FOREIGN LANGUAGE IN THE TRAINING OF
SERVICEMEN FOR INTERNATIONAL EXERCISES

The essence of the concept of «superintensivey in the teaching of a foreign language in a military
educational institution is disclosed. The urgency and importance of studying Ukrainian servicemen of
English in the context of the development of the Armed Forces of Ukraine and their presentation on the
international arena have been proved. Possible ways of introduction and implementation of this method of
learning a foreign language for servicemen are considered.

Key words: language training; suggestive method; intensive course; communicative method, non-
grammatical approach.

BononinHs 1HO3€MHMMH MOBaMHM, HacamIiepe]l aHIIINHChKOI0, € Oe3yMOBHHM YHHHHUKOM
MEPCOHAIBHOTO Kap’€pHOTO YCMIXy MPaKTHYHO B YCIX cycnuibHuUX cdepax. He € BuHATKOM 1
BilicbkoBa cepa. [lompu Te, mo Ykpaina n’sTuil pik nepedyBae B cTaHi HEOT0JIOLIEHOT BiiiHH, BOHA
BeJI€ AKTHBHY MHUPOTBOPUY IIOJNITHKY, TaKOX JOCHTH aKTHBHO Ta YCHIIIHO Oepe yd4acTb y
MDKHApOJHMX BIMCHKOBUX HaBYaHHSAX Ta KOHKypcax. 3BUYaifHO, TAKMH MiAX1A CHOpUs€ 3MILIHEHHIO
MO3UTUBHOTO IMIJDKY Ha MIKHApOJHIN apeHi Sk YKpaiHu 3arajiom, Tak 1 il 30poiHUX CUIJI 30Kpema.
OTxe, sIKICHA MOBHa MiATOTOBKAa OCOOOBOr0 CKJIAQy 3aJIMLIAETHCS MPIOPUTETHUM 3aBIAAHHSAM Y
npodeciiiHiii MiAroTOBII BiiCbKOBHX (haxiBLiB ycix piBHIB [&; 9].

Meta poOoTH moOJNSrae B PO3KPUTTI 3MICTY TaK 3BaHOI «CYNEPIHTEHCUBHOI» MOBHOI
MIJTOTOBKHU B1MCHKOBOCITYKOO0BIIIB CITY>KOM 32 KOHTPAKTOM I Y4acTi B MIKHAPOJHUX BIHCHKOBHUX
HaBuaHHsX «Tank challenge» na npuknani HarionanbHOT akaaemii CyXOImyTHUX BiMCBK.

MeTomonoTIYHNN THCTPYMEHTApIA JOCHIDKEHHS CKJIAJd B OCHOBHOMY 3arajlbHOHayKOBi
METOJIM TaKi, IK aHaJIi3 Ta CHHTE3, KOHTEHT aHalli3, MOPIBHILHUIN aHalli3 TOIIO.

3aranom npoOiaemMaTHIll BUKJIAJaHHS 1HO3EMHUX MOB IPUCBSIUEHA BEJIMKA KUIBKICTh HAyKOBOI
JiTeparypu. MeToMKH BUKJIAJJaHHS 1HO3EMHHUX MOB 3alPOBA/KYIOTh, OMUCYIOTh, BIOCKOHAIIOIOTh

76 ISNN 978-966-7425-97-5 H3 THIIY. Cepis: MoBo3HaBctBo. 2(28) 2017



BXE HE OJHE IMOKOJIHHA HaykoBLiB. CaMi aBTOPH CYIeCTUBHOI'O Ta IHTEHCHBHOTO METO[IB
BHKJIQ/IaHHS TIPUCBSATUIN HU3KY HAYKOBUX TIpallb yka3aHii nmpoouemi [2; 3 ;10].

OO0’eKTOM JOCHTIKEHHS € METOAMKA TO€IHAHHS CYT'€CTUBHOTO Ta IHTEHCHBHOTO METOIB
BHKJIQ/IaHHS 1HO3€MHOT MOBH BICHKOBOCITYKOOBIISIM.

Pazom i3 moyaTkoM HaBYaHHS 1HO36MHOI MOBH, BUKJIaJa4d MOBUHEH 3'ACYBAaTH MOTHBAIIII 1 {11
KO)KHOTO KOHKPETHOTO ciyXxauya 1, BHXOJIA4YM 3 LIbOro, BMOpAaTH METOJA BHKJIaJaHHA. Merton
rpaMaTUYHOTO MEpeKiaay, sIKUi MaHyBaB y BCIX HAIIMX HaBYAJIBHMUX 3aKjanax 10 cepeauHu XX
CTOJIITTS, ce0e BUYEPNAB LIJIKOM. A peajii HAalloro ChOTOJCHHS BHOCSATh TAKOXK KOPEKTHBH J10
MiIXO/1B BUKJIQIaHHS IHO3€MHOI MOBH y BiliCbKOBOMY CEPEIOBHIII.

[lepmionpryrHM  HU3BKOTO  PIBHSA  BOJIOJIHHS  aHIVIIHCBKOIO MOBOK  YKPaiHCBKUMH
BiIICBKOBOCTYKOOBIISIMA TIOJISITAIOTh Y TMOMWJIKOBOMY YSIBJICHHI MPO TMIAXOAM Ta METOIU
BHUKJIQIAaHHS 1HO3€MHOI MOBH B CTapiil paasHCHKIM IIKOJI, J€ OCHOBHUW aKIIEHT pOOMBCS HE Ha
BMIHHSl CHUIKyBaTHCs, a Ha YWTalbKO—TIepeKiafanbki HaBUYKUA. Takuil MiaxXix IIKOBUTO W
MOBHICTIO MITPYBaB B YKPaiHChKY BHUIIY BIHCHKOBY IITKOIY.

3BakarouM Ha 3aBJaHHSA, [TOCTABJICHI Mepe/ BUKJIaJauaMi iHO3EMHHUX MOB, Y SKHAWIIBUALIL
TEPMIHHM TIATOTYBaTH BIHCHKOBOCIYKOOBIIIB O y4acTi B MIKHApOJHUX HaBUaHHSX (Y HAIIoOMy
Bunagky «Tank challenge»), cminm 3BepHyTH yBary Ha ICHYIHOYi HETPaJMIIiHHI METOIH, IO
IPUITYCKAIOTh IIBUJKE Ta IHTCHCHBHE HaBYaHHS MOBH, KOJIM BHUBYEHHS TEOPETUYHMX MOMEHTIB
3BEJICHO /10 MiHIMyMYy, a TOJIOBHA yBara HpUIUIIETHCS KUBOMY CIIUIKYBaHHIO, TOOTO PO3MOBHIHN
MOBI.

[[i msxu 3acHOBaHI Ha MPHHLIUIAX CYrecTOJIOTii, PO3pOOJIEHNX OOJITrapChbKUM YYE€HUM
I'. JIozanoBuM. Moro MeToauka «IIOBHOTO 3aHYPEHHS», 460 «CYreCTOMeNis, 00yI0BaHa Ha TPhOX
OCHOBHHMX TIPUHIMNAX: 1) TNPUHOMI PaaoCTi 1 HEHAUpYKEHHS; 2) NPUHIHUI €JHOCTI
«yCBIIOMJIFOBaHE — HEYCBIJOMIIIOBAHE»; 3) HPUHLUI CYr€CTUBHOIO B3a€MO3B'SI3KY «BUHMTEIb —
yueHb». Cyrectonoris — 1e Hayka Mpo 3BUIBHEHHS MPHUXOBAHUX MOJIHMBOCTEH JroauHU. T0OTO
BIJIMOBIAHI METOAM BUBYEHHs 0a3yI0ThCs HAa poOoTi mijacBinomocti. Hanpuknan, meroa «25 kampy»
1 BUBYCHHS MOB YBi CHi [3].

CyrectuBHMI MeTOJ] (METOJ] HaBiIOBaHHsS) CTBOpPEHHMH y Jpyrid mosoBuHi XX cT. y
Codiiicekomy iHCTUTYTI cyrecronorii (bonrapis), Ha3BaHUIl iMeHeM HOTo TBOPIIS, ICHXOTEpaIieBTa
3a gaxom, ['eopris JlozanoBa. JIo3aHOB sIK JiKap-CyrecToyor JiHIIOB BUCHOBKY LIOJJ0 MOXKIIUBOCTI
BUKOPUCTAHHS B HaBYaHHI 1HO3€MHUX MOB HEYCBIIOMJICHHX DPE3EPBHHUX MOXJIMBOCTEH, fKI BiH
CIIOCTEpIraB y CBOIX MalieHTIB. be3nocepenHs 1is BUKIazaya Ha TUX, KOTO BiH HAaBYa€ 1 XTO B LEi
yac nepedyBa€e y CTaHi «IICEBIOMACUBHOCTI», 1, 30KpeMa, caMe HOro CyrecTHBHA, HaBiIOHOYa JIis
CIIpUSiE YCYHEHHIO IICUXOTPaBMYIOUUX (aKTOpiB (CKYTOCTi, CTpaxy, HMOOOIOBaHHS MOXKIUBUX
MTOMMJIOK, 3aMKHYTOCT1, HEKOMYHIKa0€JIbHOCTI, TPYIHOIIIB Y MOAOJaHHI CTEPEOTHIIB PITHOI MOBU
Ta «MOBHOTO Oap'epy» iHo3emHOi). Takuii BrumB, Ha AymMKy I'. Jlo3aHOBa, CTBOPIOE CHPUSATIINBI
MepeayMOBH Ul Oprafizailii 1HIIOMOBHOTO MOBJIEHHEBOTO CHuUIKyBaHHsA. Kpim Toro, BiH
JI0TIOMarae po3KpHUTU pe3epBHI MOXIIMBOCTI CIyXadiB IOJ0 3araM'siTOBYBaHHS 3HAYHOTO OOCSTY
HaBUYaJbLHOTO MaTepiany [3].

Hayka, Ha3zBana ['. JI03aHOBUM «CYIecTOJIOTI€I0», PO3KPUBAE MEXaHI3MH, SKI 3a0e3MeUy0Th
BUBUIBHEHHSI Ta MOOUII3Allll0 PE3epBHUX MOXJIMBOCTEH JIIOAMHM Kpalle 3amaM'sTOBYBaTH,
3aCBOIOBATH, CIUJIKYBaTHUCS.

OnHuM 13 NPHUIOMIB, II0 «BMHUKA€» 11 MEXaHI3MH, € «IH(QaHTHII3ALIA» MpOLecy HaBYaHHS.
Bona nepenbauae ycyHeHHs TypOOT 1 TPHUBOT, SIKI OOTSKYIOTH IICHUXIKY JOpPOCTOi JIIOJUHM 1
3aBa)KaloOTh CIPUIMAHHIO; MepeXiJl JIIOJUHU Ha Takl piBHI CIIpUIIMaHHS Ta YCBIJOMIJIEHHS, Ha SIKHX
NepeBaXkaloTh Ipa, PaJiCTh BiJl CMIBYYACT] y CIUJIKYBaHHI B yMOBaX PO3KYTOCTI Ta HEBUMYILIEHOCTI.

['070BHI TONOXEHHSI CYI€CTHUBHOIO MeETONy: 1) CTBOPIOIOTHCS CHPUATIMBI YMOBU JUIS
OBOJIO/IIHHS ClTyXauyaMd YCHHM MOBJICHHSIM IIJISIXOM YCYHEHHs 0araTboX ICHXOJIOTIYHUX Oap'epis,
10 BUHHMKAIOTh B CHUTYallisiX HaBYaHHs; 2) OULIbIIa yBara HpUIUISETbCS 3B'A3KY HABYAJILHOTO
Ipolecy 3 OCOOMCTUMH IHTEpecaMH Ta MOTHBaMH CIyXadiB; 3) MDK BHKJIaJaueM Ta cllyXauaMu
BCTAHOBIIIOIOTHCS 1 MIATPUMYIOTHCSI JIOBIPJIMBI CTOCYHKH, IO CIPHSIOTH YCIHIIIHIA MOBIJIEHHEBIN
B3aeMoil; 4) HaBYaHHS MPOXOANUTH Y ABOX IIAHAX — CBIJIOMOMY Ta MiJCBIIOMOMY, B SIKHX 3a/lisIHi
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o0u/IBI MiBKYNI TOJIOBHOTO MO3KY, a II€ Ja€ ONTHUMAalbHHHA pe3ynbTaT; 5) MOBHMUA Martepiai
3aCBOIOETHCSA B arMocepi MEepeBTUICHHS, 3 BUKOPHUCTAHHSIM MOBH Ta PYXiB, IO JONOMAarae
NEPEKIIIOYUTH YBary ciayxadiB i3 OpMH Ha caMm MpoLeC CHUIKYBaHHs; 6) HaBYaJIbHUNA Martepiaj
BBOJMTHCSI HA OCHOBI 3HAUHUX 32 00CSITOM MOJIJIOTIB 1 CYIPOBOIKYETbCS KOMEHTAPEM JIEKCHUYHOTO
Ta TPAaMaTHYHOTO XapakTepy (IBiui); 7) akTUBI3allis Marepially MPOXOAMTH 3a JOMOMOTOI0 irop,
BIPAaB Ha 3alMTaHHS — BIJIMOBIJI;, MPU I[bOMY CiIyXadi IMIAPOKO BUKOPHCTOBYIOTH HEBEpOabHI
3aco0u KOMyHiKalii; 8) y HEeHTpi yBaru — YCHOMOBJICHHEBA KOMYHIKallis Ta BOKaOymsp; 9)
3aBJSKU BUKOPUCTAHHIO PE3EPBIB MUMOBLIHHOI MaM'sITi 32 OJJUH MICALb IOCSTAETHCS 3aCBOEHHS Ha
po3mMoBHOMY piBHI 6ym3pK0 2000 ciiB [3].

3acrocyBanns merony I'. JlozaHoBa 3 MeTOIO MPUCKOPEHOTO OBOJIOJIHHS 1HO3EMHOIO MOBOIO
7a7i0 TO3UTHBHI PE3yAbTaTH 1 CTUMYIIOBAJIO OpTraHi3allil0 CYreCTONEAHMYHUX KypCiB HE JIUILIE B
HbOTO Ha OaThKIBIIWHI, ajle ¥ B 1HMMX KpaiHax. [IpoTe mel meTom mae W JAEsIKI HEHOJIKH,
npoanainizoBadi I'. Kuraiiropoacekoro.

3aBAsIKM 3yCHJUIIM OCTAaHHBOI 171e1 1HTEHCMBHOTO HAaBYaHHS OTPUMAJIH CBI MOJANbIIUI
pO3BHUTOK. BoHa po3risgae cioyxadya sk akTUBHOTO YYaCHHKA IENaroriyHoro Mporecy, Mo TBOPYO
OBOJIO/IBA€ 3HAHHSIMH Ta YMIHHSMH, SIKI BIH 3 YCIIIXOM 3aCTOCOBYE y CBOill HaBYaJbHIA Ta
CITy>k00BI ISUTBHOCTI.

I'. Kuraiiropo/icbka BUCYBa€ 4YOTUPU MPUHIIUITK HABYAHHS 1HO3€MHOI MOBH 3TiTHO 3 METOJIOM,
Ha3BaHUM HEI0 «METOJOM aKTHBI3allil pe3epBHUX MOMKIMBOCTEH OCOOUCTOCTI»: MPUHIIMII
oprasizaiii O0COOMCTICHOTO CIIJIKYBaHHS B HaBYaHHI, MPUHIUIT  TTOCTAITHO-KOHIIEHTPUYHOT
opraHizanii HaBYaHHS; MPUHIXIT BUKOPHCTAHHS POJILOBOI TPH B OpraHi3amii HaBYaHHS; MPHUHIAIT
oprasizailii KOJEKTUBHOro crigkyBaHHs. Lleii meron 3a0e3rnedye iHTEHCHBHE HAaBUaHHS, B XOl
SKOTO HAaBYAIbHI IIUN JIOCSATAIOTHCS 3a MIHIMAIBHHA TEPMIH TNPU MAKCHMAIBLHOMY 00Cs3i
HeoOX1HOTO HAaBYAJILHOTO Matepiany [2].

Yacro mij TepMiHOM «IHTEHCUBHE HaBYaHHS» PO3YMIIOTh «CyXe» BUBYCHHS BEIHMKOI KUIBKOCTI
HABYAJIbHOTO MaTepialy 3a KOPOTKHM TepMiH. 3a3BUYail IPU I[bOMY 3alEPEUy€eThCS BUKOPUCTAHHS
pI3HUX TPEHYBAIBHUX TPAMAaTUYHUX, JIEKCHYHUX, AayIWTUBHUX BIPaB Ha 3aHATTAX. AJe,
TPYHTYIOUHCh HAa METOJHII, CTBOPEHIH JOKTOPOM IMENAaroriuyHux HayK, IeJAaroroM-JiHrBICTOM
I'. Kuraiiroponcekoro 6imbire 30 pokiB ToMy, 1 Sika YCIIIIHO TOEIHANA MEPEeBard BUIIEHA3BAHUX
[UIAXIB BUBYEHHS MOBH, IHTEHCHUBHICTh MOBHHHA O3HA4YaTH HAIPYXEHICTh, ajne He (Ii3uyHy.
HaBnaku, cnocrepira€TbCsi KOHTpAacT MK (I3UYHMM po3ciaabieHHSM, pellakcalli€lo, KOoJu
3HIMAIOTBHCS BHYTPILIHI HAIIPYTU ¥ 3aTUCKH, 1 pO3YMOBOIO aKTHUBHICTIO. I1i]1 4ac 3aHATTS HEOOX1AHO
3HSATH TICUXOJIOTI4HI Oap'epw, KOMHM ciyxad BigdyBae cebe BiTbHO Ta komdoprtHo. Hampyra
NPOSIBIISIETBCS. HA JIBOX PIBHAX: IHTEJIEKTYyaJbHOMY 1 TBOpPYOMY. IHTEHCHBHICTh — 1€ BMIiHHS
BUHTENSI CTBOPUTH TaKe HABAHTAXCHHS B TPYII, SKE€ HE J03BOJIIE€ Hi XBUJIMHU OalMKyBaTH:
MOBMHHA OyTH 3ay4eHICTh 1 BKJIFOYEHICTh KOKHOTO CllyXada MpOTIrOM yChOTo 3aHATTA. Broma —
MOHATTSL IIBUJIIIE IICUXOJIOTIYHE, a TYT ii Hemae [2].

Odiuiitna Ha3zBa Meroay I'. Kutaiiropoacbkoi — «MeTo/1 akTUBI3aLlli pe3epBHUX MOKIUBOCTEN
0COOMCTOCTI Ta KOJEKTHBY». 3aliMalOThCS MO HbOMY TUIBKH B I'pyIi, HaBiTh y Benukid. CyTh y
TOMY, 1110 Ha 3aHATTAX CIyXaul BUSABISIOTHCS HIOM BCEpeAMHI I'€CH, HATUCAHOI JJIS HUX 1 ITPO HUX.
Criouatky MOBTOPIOIOTH 11 TEKCT 3a «Cy(uepom» — BUKJIAJa4eM, MOTIM iM J103BOJISIETbCA  OynyBaTH
BJAacHI ()pa3W HAa OCHOBI 3aCBOEHUX CTPYKTYp. AJie Te, IO 3Ja€ThCS BECEJIOK IMITPOBI3ALIEIO,
HACIpaBJil — PETEJIbHO PEXUCOBAHE 1 METOJUYHO BUBIPEHE MOBHE TPEHYBaHHS, /1€ KOKHE CJIOBO 1
Jis1 BAKOHYIOTh HaBYaJIbHY QYyHKIIO [2].

OCHOBHI NPUHIINTIH, 5IK1 JISKATh B 0CHOBI MeToay I'. KutaliropoaceKkoi moysraroTh y TaKOMY:

1. [IpuHIMD 0cOOMCTICHOTO CHIKYBaHHs. Peanizallis bOro NpUHIMITY Ha MPAaKTUII 03HAYAE,
HaNpUKJIIa, 10, TOCTABUBIIN 3alTUTAHHS, BUKJIAad HAMAracThCsl BUCIYXaTH clyxada He TUIBKH 1
HE CTUIBKH SIK «Y4Hs», ajie 1 K CHIBPO3MOBHHKa, apTHepa. /g Bukianaya, sikuif BAKOPHUCTOBYE
€JIEMEHTH IHTEHCHBHOI'O HaBYaHHS, 1€ OCOOJIMBO BaXKJIMBa SIKICTh, TaK SIK BIH TOBHUHEH BMITH
OyayBaTH CIJIKYBAaHHS B HaBYAJBHIM Py 3a TUIIOM PEaJIbHOTO CIIUJIKYBaHHS, «BIUTITAIOUN» B LIeH
KOHTEKCT HEe(OPMATLHOTO OCOOMCTICHOTO CIUIKYBaHHS HaBYAIBHUIN MaTepial (BIIpaBu).
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2. IIpunnun irpoBoi opranizaiii. Bukiiagau cTBOproe BIpaBH Ui BHUPIIIEHHS KOHKPETHHX
HaBUYaJbHUX 3aBJaHb HA NMEBHOMY MOBHOMY Ta MOBJIEHHEBOMY MaTepiaii, a MOTIM KOMOIHye iX y
cueHapii 3aHaTTs. KoMyHIKaTUBHI 3aBlaHHS y BIpaBax (OPMYIIOIOTHCSA SIK MPUPOJAHI >KUTTEBI
CUTYyalli, BUXOJS4YM 3 KOHKPETHOIO MOBHOTO Ta MOBJIEHHEBOI'O MaTepially, KUl 3alljaHOBaHUMN
BUKJIaJIa4eM /IS TIEBHOTO eTamy Horo BimmpamtoBanHs. [locrtiiiHa 3MiHa posel 1 cuTyaniii Ha
3aHATTAX CIPHUSE MATPUMIII MOTHBaIll MOBHUX [ CIIyXadiB MpU OUIBIIINA KUTBKOCTI MTOBTOPCHb
OJHHX 1 THX MOBHHMX OJMHUIIb 1 IPaMaTUYHHX SBUII, 110 € HEOOXITHOI YMOBOIO /Ui ()OPMYBAHHS
MIIHUX 1 THYYKHX MOBHHMX HaBHKIB.

3. TIpuHIMI KOJEKTHBHOI B3aeMOJii. [ pyHTYIOUKMCh Ha 1IbOMY TIPUHIMIN, BUK/Ia1ay BU3HAYAE
Takui crocid opraxizailii HaBYaIBHOTO MPOIIECY, MPH SKOMY: CIIyXadl aKTUBHO CHUIKYIOTHCS OJIUH
3 O/IHUM, OOMIHIOIOUMCH HABYAIBHOIO 1HPOPMALIIEI0, PO3IMIKPIOIOYHN 32 PaXyHOK I[bOTO CBOI 3HAHHH,
BJIOCKOHAJIIOIOUM BMIHHS Ta HAaBHUYKH; MDK YYaCHMKaMH CKJIAJArOThCS CIPHUSTIMBI B3a€EMUHU;
YMOBOIO YCITIXY KOKHOTO € YCITiX 1HImX [2].

Jlo mouaTKy 3aHATh PEKOMEHAYETHCS MPOBECTHU 31 ciayxauaMu Oeciny, Mij Yyac sIKOi BHKIaaad
3HaHOMHUTHCS 1 OSACHIOE 1M, K Oyze BinOyBaTHCS HaBYAJIbHUH MPOLIEC, SIKi 3aBJaHHS CTOSTh Iepes
HUMH, K BOHU TIOBHHHI 3aliMaTHCsS B ayJUTOPii 1 Ha CAMOIIATOTOBII 1 Ha SKI PE3yJIbTaTH BOHHU
MOXYTh PO3PaXOBYBATH.

MortuBanisi ciyxadiB € CKIAIHUM 3aBJaHHSAM IS BUKJIajJaya, KUl ¢popMmye 3aBIaHHS Ui
cllyxada Tak, o0 Toi 3aX0TiB BHPIMUTH Horo. Tak HapoKyeThess MOTHBAIs. Bukianad moBuHeH
chopMyBaTH 3aBAAHHS [Tl clyxada, Oyaydd BIEBHEHHM Y TOMY, IO HoMmy Iie 1ikaBo [1].

PouboBi irpu, nmpumymani, MpoayMaHi i opraHi3oBaHi BHKJIaJadeM, B SKMX BUCTYIIA€ clyxad,
JI0TIOMararoTh HOMy aKTHBI3yBaTH CBOi TBOPYl MOKJIMBOCTI, CIIPUSIOTH PO3KPUTTIO 1 MPOSBY MO0
ocobuctocti. PompoBi irpu, irpoBa IisIBHICTH MiABHIIYIOTH €MOIIMHHUN CTaTyC HaBYAIBHOTO
mpouecy. Y pe3ylnbTaTi 3aHSTTSA IMEPETBOPIOIOTHCA HA JKUBY, IIKaBY, 3aXOIUTIOIOYY HAaBYAIbHY
TISITIBHICTE.

3aBiaHHA IS CaMOIMIJATOTOBKM — II€ OJIHA BaXKJIMBA YacTWHA HaBuaHHS. Taki 3aBHaHHS €
(OpMOI0 CaMOKOHTPOJIIO 3aCBOEHHS MOBH. YCHi 3aBJaHHS MPOIMOHYIOTH CIyXadaM IMPOIyMaTH i
3HAWTH MOBHI 3acO0M Ui BHUPILIEHHS KOHKpPETHOTro 3aBAaHHs. lle 3Mymiye iX 1iiecrnpsiMOBaHO
MEepPEeryisTHyTH BiIIpalbOBaHi Ha 3aHATTI TEKCTH 1 Jiajioru, BUOpaTH 1 CKOMOiIHyBaTu MOTPiOHI iM
KOMYHIKaTHBH1 OJIOKH, 3BE€pHYTHUCS 10 KOMEHTapiB 3a PO3'ICHEHHAMHU, TOOTO MPOBECTH OCMUCTICHY
poboty. Ilizcymok Takoro nomryky (GikcyeTscsi B TUCbMOBIM a00 ycHiil ¢opmi. [TuceMoBi 3aBaHHs
TPEHYIOTh BXKUBaHHS (OPM MOBHOTO Martepiaiy, MEBHHX TpaMaTHUHUX sBHII 1 T. 1. Jlekcuko-
rpaMaTHYHUNA KOMEHTap € OIOpOI0 /ISl CAMOCTIHHOTO CHCTeMaTH3allii MOBHOTO MaTepiary
cllyXayamH.

Crniz 3ragaTdl 1 Ipo JOJIaTKOBE CaMOCTIWHE YMTaHHS. J[0JaTKOBI TEKCTH HOCSTH 371€01TBIIOTO
MOHOJIOTIYHMH XapakTep. BoHM MoB'si3aHi 3 OCHOBHUM TEKCTOM TE€MAaTHYHO 1 MOOy/I0BaHi Ha Horo
JIEKCUKO-TPAaMaTUYHOMY Matepiaii. TeKCTH CKJIaJeHl TaKuM 4YHWHOM, W00 clyXadl MOIJIH
31CTaBJISITH, MOPIBHIOBATH peanii Hamoi KpaiHW 1 KpaiHW, 110 BUBYAETHCS, 1 B TakUi crocid
JOTY4aTUCS O KYJbTYpH LBOTO Hapoay. TeKCTH HO3BOJSIOTH BUPINIYBAaTH OJHOYACHO JIEKUTbKa
3aBJaHb MiJ 4ac HaBuaHHs. [lepeayciM BOHU € 101aTKOBUM 3acO00M JIsl HABYAHHSI MOHOJIOTTYHOTO
MOBJIEHHS. Ay/AIIOBaHHS 1 HABUYAHHS yCIM BUaM YUTAHHS, a TAKOXK TEXHIKA YUTAHHSA 3A1MCHIOETHCS
caMme Ha Takux TekcTax. KpiM Toro, BOHM MOCTYMOBO TOTYIOTh CIyXadiB JI0 YATAHHS a/1allTOBaHOI, a
MOTIM 1 OpPUTIHAJTILHOT JIITEpaTypH.

Metoauka inTeHcuBHOro HaBuaHHs I'. Kutaitroponacekoi nae 6mucKydi pe3ynbTaTi, 32 YMOBH,
10 TeJaror MPOWIIOB CHEIialbHi MArOTOBYl KYpPCH IHTEHCHBHOTO HaBYaHHs, 1€ BYaTh OCHOBaM
MICUXOJIOTIYHOTO aHali3y 1, BIAMOBIAHO, MAHIMYTIOBAHHS, MOXE MOBHICTIO OMAaHyBaTH, a MOTIM 1
3aCTOCYBATH III0, Oe3MepevHo, eEKTUBHY METO/IHKY.

Crnin BHU3HATH, IO KOPCTKE OOMEXKEHHS B 4aci HAa BUBYEHHS 1HO3EMHOI MOBH (y HAIIOMY
BHIAJIKY 1€ IIICTh HABUAJIBHUX TIDKHIB — 252 HaBYalbHI TOJMHM) HE JTO3BOJISIE 3aCTOCYBATH OJIHY
KOHKPETHY METOJUKY B MOBHOMY 00csi31. ToMy AJisi JOCATHEHHS MO3UTUBHOI AMHAMIKU Y BUBUYEHHI
1HO3€MHOI MOBH BIHICEKOBOCTY>KOOBIISIMH 3arajioM Ta 33151 Pe3yJbTaTUBHOI MATOTOBKHA 0COO0BOTO
CKIaay Jo ydacTi B MbkHapomHux HaBuaHHsIX «Tank Challenge», 3okpema, BukiIagauam
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JIOBOJIUTHCSI BUKOPUCTOBYBATH KOMIUIEKC METOJIB Ta MiJXOMAIB, a IMEpeayciM CYreCTMBHHUU Ta
IHTEHCUBHUUA METOIH.

Jlo6pe BijoMo, 1110 3 TO3HILI{ MeJaroriYyHO-MEeTOJUYHUX YNHHHUKIB HA €(PEKTUBHICTh HAaBYAHHS
BaroMui BIUIMB Ma€ JUJAKTHYHE 3abe3nedeHHs. [locTiiiHe yaOCKOHAJIEHHS WOTO € HEBiJ €MHOIO
O3HAKOI0 Yacy iH(OpMAIifHOrO HaBYaHHS, OCKUIBKM TPHPOIHO, abu 30epertd HaICKHY
MOTHBAIIIIO ClIyXayiB, NOTPiIOHI BHJAHHA 3 aKTyaJIbHMMHM, aJalTOBAaHUMHU HaBUYAJILHUMU
BIJOMOCTSIMU Ta 3 BUKOPUCTAaHHIM Cy4acHHMX iH(pOpMaiiHIX TexHojorii [6]. Tpeba ckazartu, mio i
HaBYaJbHI MOCIOHMKH, 1 TEXHIKA HaBYaHHS, KO KOPUCTYIOTHCS IENaroru Hauloro HaB4ajabHOI'O
3aKyIaay, TPYHTYIOThCS HAa HOBITHIX ICHUXOJOTIYHUX JOCIIDKEHHSX IMaM'sTi, TUIIB CBiJIOMOCTI,
(dbyHKIIM mpaBoi 1 JiBOi MIBKYJIb MO3KY, 1 MICTATh €JIEMEHTH HaBIIOBAaHHS, IO JO3BOJISE CllyXadyaM
JIETIIE BXXHUTHUCS B MOJETLOBAHY HA 3aHATTAX pEasbHICTD [7].

[To3uTuBHINA OWHaMIiIl B HaBYAIBHOMY IPOIECI CIPHUSE TAKOX MPHUCYTHICTb MOTHBAIIII.
He3Baxaroum Ha Te, IO B ayAUTOpil 3HAXOIATHCS BIMCHKOBOCIY)KOOBLI 3 pI3HUM pPiBHEM
IHTEJIEKTYaJIbHOTO PO3BUTKY, OCBITH, IIOXO’KEHHSI, MOKJIMBICTh y4acTl B MIKHAPOJAHUX HaBYaHHAX
3a KOPJIOHOM, CTBOPEHHSI MO3UTHBHOTO MKy YKpaiHChKUX 30pOHHUX CHII HAa MIKHAPOAHIN apeHi,
OOMIH JOCBIZIOM Ta BIKPUTE CITUIKYBaHHS 3 1HO3EMHHMH BIMCHKOBOCIYKOOBIISIMH OJHO3HAYHO
BUCTYIAIOTh MOTHUBYIOUMM YHMHHHUKOM. Cllyxadi 4iTKO 3HAIOTh, Ui 4YOTO0 BOHU MNPHHIUIA B
ayJAMTOPIIO, 110 KOHKPETHO BOHM IOBUHHI 3aCBOITH 1 SIKUM Ma€ OyTH pe3ysbTaT. Y MOKIMBICHHS
MiATBEp/DKEHHS HAOyTWX 3HaHb 1 HABHKIB Yy MPAaKTUYHIA ASUTBHOCTI, SIK-OT T dYac
OaraToHalllOHAIBHUX HaBYaHb, HA MDKHAPOJHUX BIMCHKOBO-MPOOJIEMHUX 1 HAYKOBHUX 3aXoAax
(ceminapax, kKoH(epeHLisx, podoTax MmTadiB), 3pPEIITOI0 Y4acTh y MICIsIX 3a MEXaMH JepKaBH €
3aMOpyKOI0 /ISl €()eKTUBHOTO HABUAHHs CIIyXadiB y XOJ1 BUBYEHHS 1HO3eMHOi MoBH [5]. Taxkum
MOTHUBYIOUMM YHHHHMKOM Y BKa3aHiii Tpymi BiiiCBKOBOCITYKOOBIIIB-KOHTPAKTHUKIB ~ CTaja
MEepCIEeKTHURA yyacTi y MibKHApOoAHUX HaBuaHHsAX «Tank challengey.

3aHATTS 3a TaK 3BAHOI0 «CYNEPIHTEHCHBHOIO» METOAMWKOI  BIPOJOBX IIECTH THXKHIB
MPOXOJWIIO B CIHeIialli3oBaHii aynuTopii kadeapu 1HO3EMHHMX MOB Ta BIMCHKOBOTO MEpeKIIamy
HarmionanbHoi akanemii CyXOmyTHHX BIHCBK, sIKa BIAPI3HAETHCA BiJ 3BUYaliHUX KiaciB. JliHragonna
aynuTopis obnagHaHa HEOOXIIHMMH TEXHIYHMMHU 3aco0amul Ui HOPMaJbHOTO 3a0e3reueHHs
HABYAJILHOTO TIPOIIECY: CIIAWIIPOEKTOPOM, MAarHiToQoHOM, eKpaHoM 1 JomKkor. KiabKicTh
CllyXadiB JI03BOJIMJIa KOHTPOJIIOBATH BHMKJIAJaueBi KOXKHOTO cllyxaya I1HAMBIIyaJdbHO Ta
BUKOPHUCTOBYBATH NEAArOT1YHI MOKIMBOCTI KOJIEKTUBY. A MOXJIMBICTH IX PO3MILIEHHS B ayIUTOpIi
CIPUSUIA CTBOPEHHIO NPHUPOJHUX YMOB CIIJIKYBaHHS, IOJIETIIEHHIO Bi3yalbHHUX KOHTAKTIB Ta
BUKOPHUCTAHHIO MPUHOMIB CYTeCTii IpU HaBYaHHI.

Croctepiratouu i aHali3yl4M IUTIJHY POOOTY KOJIer y BIMCBKOBHMX HaBYAJIbHMX 3aKiafax
VYkpaiau, TpuxoguMo A0 BHUCHOBKY, IO HEMAa€ >KOAHOTO METOAY, KWW O MiIXOIUB IUIKOM 1
noBHicTI0. HemMoxinBo moOyayBaTH cucTeMy, sfKa MIIXOAWTh yciM. [HO3eMHa MoBa — 1€ He
MpeIMeT Y KJIaCHYHOMY PO3YMIHHI, I1€ CYKYITHICTh ICTOPHUYHUX 1 CY4aCHUX pealiii Hapoay — HOCId
MOBH. A 3aBJlaHHS BHUKJIaJaya 1HO3€MHOI MOBM — IPHUBECTH CilyXada 10 NEBHUX 3HaHb, YMiHb,
PO3BUHYTH HOro OCOOHMCTICHI SIKOCTi, JOMOMOITH >XUTH B O0ararokyJbTypHOMY CBITOBOMY
CIIBTOBApUCTBI.

['onoBHe, 1m00 BUKJIaAad pPoO3yMiB Te, IO HEOOOB'I3KOBO HaMaratucs BIPOBAHKyBaTH B
Ipolec BUKJIAJaHHA OJHY OKPEMO B3SATY METOJUKY, MPOCTO MOTPIOHO MaTH CBiil BIaCHUN CTHIIb
BUKJIaJJaHHS, 3aCHOBaHUN Ha OCOOMCTOMY HaOyTOMY JOCBIJI 1 3alI0O3UYEHHI OKPEMHUX METOAIB 13
OpUAOMIB 3 PI3HUX JPKeped. AKTyaJbHOIO BB@KAEMO LUTATy TBOPLSL METOJYy I1HTEHCHBHOI'O
HaBYyaHHs 1Ho3eMHHX MOB I'. Kuraiiropoacekoi: «KosxeH negaror HacTUIBKM CaMOCTIHHUI y BHOODI
METO/IIB 1 MPHUIOMIB HABYaHHS 1HO3EMHOI MOBH, HACTUIbKH TWHAMIYHHMHA y CBOiX Oa)kaHHSX, IO
€IMHOIO KIHIIEBOIO METOI0 Horo mparii Moke OyTH TUIBKM YCIHIIIHUN y4€Hb, JUIS SIKOTO 1HO3€MHa
MOBa cTaja pigHow» [6].

[Ilomo Hamoro AOCBiMY MOEIHAHHS KUIPKOX METOAWK BUKJIAJIAHHS, TO CIIIJ MIJCYMYBaTH, 10
noJiOHUN eKcrepuMeHT cebe BumpasaaB. JKopcTke oOMeXeHHS B 4aci MiATOTOBKU CIIOHYKAJIO
BHKJIaJ]auiB 3HAWTH Ta 3aCTOCYBATH yCl MOXJIMBI MIJXOAM /10 BUKJIAJEHHS MaTepially, a cllyXayiB —
3MOOLTi3yBaTUCS Ta 3acBOiTH Bech Matepian. lle skpa3 Bumagok, kKomu wmera (y4dacTb y
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MDKHApPOJHUX HABYAHHSAX Ta TiTHE MPEACTaBICHHS YKpaiHChKUX 30pOMHHMX CHJI Ha MIKHApOAHIN
apeHi) Ma€ BUMPABAATH 3aCO0U Ta 3yCHJUIS BUKJIAAviB 1 CIIyXadiB.
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Oxcana Apema
(Teproninbcokuil HAYiOHANLHUL NEdA202iYHUL
VHisepcumem imeni Bonooumupa ['namrioka)

CYB’EKTUBHA MOJIAJIBHICTHh B AHTJIOMOBHIH BJIOT -
KOMYHIKAIIII

Hayxose docrioscenns npucesauene ocobaugocmsam po3moHOL IMATIKAMYPU aH2IOMOBHOT inmepHem-
xomyHixayii. Ilpoananizosano cyb'exmusnuil 6u0 MoOaIbHOCMI, CROCOOU IT GUPAICEHHSI HA JIEKCUYHOMY Ma
2PAMAMUYHOMY DIBHAX Y MeKCMax aHenoMOo8H020 0102y. Po3zensiHymo Rpuxkiaou 6upasiCeHHs OYIHKU
3acobamu cyb'ekmusHoi MOOAILHOCHI.

Knouosi crosa: mooanvhicmo, npacmamuxa, 61102, iHmepHem-KOMYHIKAYIsi KOHMEKCM.

Oxcana Slpema. CYBBEKTHMBHAS MOJAJIBHOCTh B  AHIJIOSA3BIYHOM  BJIOT-
KOMMYHUKAILINN

Hayunoe uccnedosanue nocesaujeHo 0coOEHHOCMAM pPA3208OPHOU UMHIUKAMYPLL  AH2L0A3bIYHOU
uHmepHem-KoMmyHukayuu. Ilpoanaiusuposan cyoveKmusHblll 6U0 MOOALLHOCIU, CNOCODbL €20 BbIPANCEHUSA
HA JeKCUYECKOM U SPAMMAMUYEeCKOM YPOBHAX 8 MEeKCMaX aneloa3blyHo2o 0roea. Paccmompenvt npumepul
BBIPAICEHUSL OYEHKU NOCPEOCMBOM CYObEKMUBHOU MOOANILHOCHIU.

Knrouesvle cnosa: mooanbHocms, npazmamura, 61102, UHMeEPHem-KOMMYHUKAYUS, KOHMEKCHI.

Oksana Yarema. PRAGMATICS OF THE SUBJECTIVE MODALITY IN THE ENGLISH-
LANGUAGE BLOG-COMMUNICATION

The scientific research is devoted to the peculiarities of the spoken implication of the English-language
Internet-communication. The main types of the subjective modality, ways of their expression on lexical and
grammatical levels in the texts of the English-language blogs are analyzed. The examples of the evaluation
expressed by means of subjective modality are provided .

Key words: modality, pragmatics, blog, Internet-communication, context.

MopganbHICTh SK MOBHa KaTeropis Ta O0O0'€KT MOCHDKCHHs Oyjia OJHHUM 13 KIFOYOBUX
€JIEeMEHTIB HAayKOBMX pO3BIIOK Takux MoBo3HaBIiB, sk B.I. Anmoni, 3. K. JloBromososoi,
I'. O. 3omoToBoi, M. P. KaGanosoi, O. I. bensesoi, B. B. Bunorpagosa, B. 3. Ilandinoga,
H. 1O. llIegoBoi Ta iH. AHami3 Kareropii MOJAIBLHOCTI YW OKPEeMHX i1 BHJIB 31MCHIOBaBCS Ha
OCHOBI TEKCTIB XY/I0)KHbOT'O, HAYKOBOT'O, MEiifHOTO 1 T.1. MOIanbHICTh MOBJICHHEBOI JisSTIBHOCTI Y
CHEKTPl KOMYHIKAaTHBHO-(YHKIIOHATBHOI JIIHTBICTHKUA CKJIAJa€ aKTYaJIbHICTh JOCTIDKCHHS Y
CerMEHTI IHTEepPHET-0JIOTiB, IO HaleXkaTh 10 Memiaguckypcy. Cepen ycix >kKaHpIB 1HTEPHET-
KOMYHIKaIlii 6iorocdepa € oHi€0 3 HaHaKTUBHIMINX IU1aTopM nepenadi iHpopMmarlii, a uepes Hel
1 BILTUBY Ha MOBEAIHKY YMTa4iB, (OPMYBaHHA IXHBOTO CBITOTIIALY 1 MEpeKOHaHb. MeTa HayKOBOTO
JOCIIKEHHSl TOJSirae B XapakTepusauii W BHOKpEMJIEHHI 3aco0iB BHUpPaXeHHS Cy0'€éKTHBHOI

MOJIaJIbHOCTI KOMYHIKaTUBHOTO MPOLIECY KaHPY OJOr-CHIKyBaHHS.

Butoku 3HaueHHs MOJAIBHOCTI 3HAXOASATHCS HE Y LAPHUHI JIHIBICTUKH, a B JIOTIKO-
¢binocodCcrKiil MIOMKHI, € TOHITTS MOJAIBHOI CHUJIOTICTHKH O00IrpyBanocs CBOTO Yacy BEIUKUM
MuciureneM ApucroreneM. 3 OJIHOTO OOKy, MOJAJIbHICTh — 1€ XapaKTePUCTHKA CYKEHHS
3aJie)KHO BiJI BCTAHOBJIIOBAHOI HHUM BIPOTIAHOCTI, BiJl TOrO, IO B HBOMY CTBEPIKYETHCA —
MO>KJTUBICTB, NIHCHICTh UM HEOOX1IHICTh YOTOoCh (y JIOTII1), @ 3 1HIIOI0 — IrpamMaThyHa KaTeropis,
0 TI03HAYa€ BIJHOIICHHS 3MICTy BHCIOBIIOBaHHS JI0 OO0 €KTUBHOI JIWCHOCTI 1 MOXe
BHUPaXXaTUCh 1HTOHALII€0, MOP(OJIOTTYHUMHU, JIEKCUKO-TPaMaTUYHUMH Ta 1HIIKUMU 3acobamu [7].

VY cyuacHiif JIHTBICTHIII HE iCHYE OJHOCTAWHOI AYMKHU IIOJI0 BHU3HAYEHHS MOJAIBHOCTI SIK
miHrBicTHYHOT Karteropii. KoxeH 3 aBTOpIB 13 TO3WIi HampsMy MOCTIIKEHHS BHOKPEMITIOE
XapakTepHl PUCH KarTeropii, siIKi € peJeBaHTHUMH W OCHOBOMNOJOXHHMMHU JJs1 (POpMYITIOBaHHS
ocobucTtoi Teopii. Sk BiIOMO, pPO3yMIHHS MOJIaJIbHOCTI CHOTO/IHI B IIUPOKOMY CEHCl CHIB3BYYHE 3
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MmipkyBaHHsMHu E. Kanrta, skuii 3a3HauaB, 0 MOJANBHICTh HE € KOMIIOHEHTOM 3MICTy, a JIHIIe
CrIoco0OM BUPAKECHHS CYJKEHHS YU 3arepedcHHs [8].

[Tompu po3MaiTTs TpaKTyBaHb, OE33MEPEYHHOI0 € TMPUCYTHICTH OIIIHHOTO KOMIIOHEHTAa Y
BHUPAXXCHOIO Ha PI3HUX MOBHHX PiBHSX.

OO0'exTHBHA 1 Cy0'€KTHBHA MOJIAJILHOCTI, SIK JIBa IJIAaHW MOJIAJIbHUX CY)KCHb, ITOB'sI3aH1 TIEPIII
3a Bce 3 MOBIEM. Ale Koid OO0'€KTHBHA MOJAIBHICTh BHUPAXKAE BIJHOIICHHS PEUCHHS JIO
00'€eKTHBHO1 MIHCHOCTI, TO JApyra CTOCY€TbCS BIIHOIIEHHS MOBIIS JI0 3MICTy peueHHs [c.12] sk
OMIliOHAJIbHA XapakTepucThka mosigomicHHs. Tak, B. T. JIpiOko y cBoOiX po3Bijkax auepeHIlitoe
JIBa OCHOBHI MIOXOAW 10 BH3HAYEHHS CYO'€KTMBHOI MOJAJIBHOCTI: 1) SK OIIIHKK CTyHEHS
JOCTOBIPHOCTI TOBIJIOMJICHHSI, PEATBHOCTI UM HEPEAThbHOCTI TOTrO, MPO M0 HAETbes, 2) SK
aBTOPCHKOTO BIJHOILIEHHS 10 TOTO, MPO IO WIEThCS Y BHUCIOBIIOBaHHI, siIK€ (OPMYE peakiliro
OILIIHHOTO XapaKTepy B unTaya / ciayxada [2].

HaykoBenp 3a3Hayae, 10 Mojaji3aimis BHUCJIOBIEHHS MOBIEM MICTUTh B €001 a)
OC3II0CEPEIHIO OIIIHKY, 0) €MOIIiiHy O3HAaKy NPHEMHO/HEUTPaIbHO/HECIPHEMHO, B) €MOTHBHO-
€KCIIPECHBHY OIIHKY CXBaJCHHs/0alyKiCTh/HECXBAJICHHS, T) MapKep INCUXIYHOTO CTaHy MOBIIS,
TOOTO CKJIAaNaeThCs 3 HAIIapyBaHHS Ha BepOanbHy iH(OpMAIi0 JOAATKOBHX CYO’€KTHBHUX
CMHCIIIB, 3yMOBIIEHUX ICUXIYHUM CTaHOM MOBILS 1 MOro cy0’€KTUBHHMM CTaBJICHHSAM JO CHUTYallil
[2].

Sk Oyno 3a3HayeHO BuUIlle, Cy0’€KTMBHA MOJANbHICTh HE € OOOB’SI3KOBOIO O3HAKOIO
MOBIJIOMJICHHSI, @ TOMY III¢ Ha3UBAETHCSI BTOPUHHOIO MOJIATBHICTIO, OCKUTBKH YTBOPIOE B PEUCHHI
apyruii  mMojanbHuii TwiacT. [lpu  3icTaBieHHI CEMAaHTHMYHUX CKJIQJ0BUX 00 €KTUBHOI Ta
Cy0’€KTUBHOI MOJAIBHOCTI OOCST JAPYyroi BUSBHBCS 3HAYHO WIMPIIMM 33 CEMaHTUYHHA 0OCST
00’ ekTuBHOI MOanbHOCTI [9, ¢. 140].

Y oxkaHpi ONOr-KOMyHiKamii, sK 1 B NyONMIUCTUYHOMY JHCKYpCi B IIJIOMY, MOXHA
CIIOCTEpIraTy JiBa IUIaHW MOJAJILHOCTI: 3a (POPMYJIFOBAaHHS OKPEMHUX JIONMHUCIB y 0JI031 BiAMOBigae
aBTOp (Cy0’€KTHMBHA CKJIaJl0oBa), 3 IHIIOrO OOKy, y TIOBIJOMJICHHI HAasSBHUH pELHUIIIEHT
MIpeJICTaBICHUM HE OAHOOCIOHO, a K YHMCIEHHA ayAuTOpis, yuTadi Onory. Meta Ojnory mossrae B
iH(hOpMYyBaHHI TPOMAJICHKOCTI PO TOIii HABKOJIUIITHHOTO CBITY 3 BUKOPUCTAHHSIM YaCTO TPUHOMIB
CYTeCTHBHOTO BILUTUBY, (DOPMY€E y CBIZIOMOCTI ayuTOpii HaiBHY MOBHY KapTHHY CBITY [3, c. 30].

Yacto cy0’eKTUBHY MOJAJIbHICTD OB A3YIOTh 13 BUPAXKEHHSM «ET0» JIIOJINHU, SIKE BOHA Yepe3
MOBJICHHS TIparHe peaizyBaTH pa3oM 13 CHCTEMOIO0 KyIbTypHUX HallapyBaHb, BIJHOCHH Ta
MO3UIIITHUX pOJIeH, HIOUTO Tepearoyy 3arajibHy MO3UIII0 MEIINHUX 3ac001B O TOTO YM 1HIIOTO
¢dakTy abo moii, akTyalbHUX Ha MIEBHOMY €Talli PO3BUTKY cycminberBa [11, ¢. 97 .

CyvacHui myOmIMCTUYHUN TUCKYPC XapaKTEPU3Y€EThCS 3HAYHOIO KUIBKICTIO KIIIIIE, TOTOBUX
70 CTIPUAHATTS OJIOKiB, 3BOPOTIB Ta MOBJICHHEBUX CTEPEOTHUINIB. 3 IHIIOTO OOKY, y MyONIIUCTHUIN
ICHY€ 4MMajo IpuiioMiB Ta (Gopm, 10 HE 3aKpillieH] Y MOBI Ta KOHCTPYIOIOTHCS B YMOBaX MEBHOI
MOBJICHHEBO1 CHUTYyaIlil, SIKi BUKOPHUCTOBYIOTHCS 3 TMEBHOK KOMYHIKAaTHBHOIO METOIO0 BIUIMBY Ha
peuumienta [6, c. 137]. Uurawamm Onory MOXyTh OyTu sK Oe3mocepenHi 3Hailomi aBTopa
MOB1IOMJICHHSI, OJIN3bKE HOMY KOJIO KOMYHIKAHTIB, TaKk 1 HELIbOBA ayJUTOpis — KOPHUCTyBaui
IHTEpHETY, SIK1 BOJIO1I0Th MOBOIO MOB1IOMJIEHHS 1 MOKYTb HOTO MPOYUTATH.

Jocnimkyroun JTIHTBOCTUIICTHUYHI acleKTH iHTepHeT-kKoMyHikanii, I. [llumiHceka 3a3Hauae,
0 TEKCTH IIOCTIB XapaKTepU3ylTbCs 1H(QOPMATUBHICTIO, TOYHICTIO W EKCIPECHBHICTIO, a
BIJIMOB1/THO JI0 TEKCTIB OJI0TY Ta crienuQiKy MoIaHoi iHPpopMallii JOBOJII 4YacTO MOKHA CHOPMYBATH
COIIOKYJIbTYPHHI Ta MOBHHH TOPTpET TOTO uW iHmoOro astopa [13, C.68]. Cy0’exTuBHA
MOJIaJIbHICTh MICTUTH BOJIbOBY MOJANBHICTh, SIKA, y CBOIO HYEPry, MOMIMSETHCS HA MIATHIHA —
MOJIAJIbHICTh HEOOX1THOCTI, MOKIIMBOCTI Ta Hamipy [5, ¢. 43].

Bupaxaroun cebe Ta CBOE CTaBJICHHS 10 MOJil, Cy0’€KTHMBHA MOJAIBHICTH aBTOpa MOXKE
Bi0OpakaTCh B OCHOBHOMY Yepe3 rpaMaThyHl Ta JieKcuyHl 3acobu. doneTnuHi 3acolu
MPUTAMaHHI YCHOMY MOBJICHHIO. Y HAIIOMY JOCIHIIKEHHI Cepell OCHOBHUX 3ac00iB BUPAKCHHS
MOJIAJIbHOCTI BUOKPEMHUMO MOJIAJIBHI CJIOBA Ta JIIECIIOBA, a TAKOXK HABEIAEMO MPHUKJIAJIA BUPKESHHS
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Cy0’eKTUBHOI MOJANTBHOCTI 4epe3 pi3HI YaCTMHH MOBH. Marepial IOCHiPKeHHsS ¢GopMyBaBcs 31
CTOpPiIHOK KHIKKOBOTO Otory (Books Blog) enekrponnoro pecypcy raseru The Guardian.

JlexcuuHi 3aco0M BUPaKEHHS MOAAIBLHOCTI 00’ €THYIOTh Y CO0l MOJANIbHI CIIOBA, A0 CKIIATy
SKHMX B aHIJIMCHKIM MOBI HaJe)KaTh: a) CJIOBa, 110 BUPaXkaroTh BIIeBHEHICTH (certainly, of course, no
doubt, surely, apparently, assuredly, undoubtedly, truly, in fact); 6) caosa-miacumroBaui (indeed,
evidently, naturally, obviously, really, actually); B) ciioBa, 1o Bupakarots HeBieBHEHICTH (perhaps,
maybe, probably, possibly); r) ciosa 3i 3HaueHHsM cxBaneHHs abo HecxBajenHs (happily —
unhappily, luckily — unluckily, fortunately — unfortunately) [10, c. 3-4]:

e.g. Perhaps the rationale is that pictures of smiley Plath counterbalance the darkness in her
work, lending extra tragedy to her illness and death (Sylvia Plath's bikini shot: it's time to stop
sexualising a serious author to sell books, 28/09/2017).

We can probably blame San Diego for all this (Why are comic cons no longer about comics?
22/09/2017).

In fact, the quote comes from and has nothing to do with interpersonal harmony (Why Boris
Johnson's 'singing birds' are just what the doctor ordered, 22/09/2017).

But perhaps there is a more satisfying anniversary to be celebrated here, as 2017 marks 100
years since Tolkien, effectively invalided out of the army ... (The Hobbit at 80: much more than a
childish prequel to The Lord of the Rings, 21/09/2017).

Jlo nexcuKo-rpaMaTHYHUX 3aco0IB 3apaxoByeMO MomaiabHI miecaoBa must, should, ought,
will/lwould, can/could, may/might, need. V¥V 1urani cy6’€KTHBHOI MOJAIBHOCTI Ii Ji€CIOBa
MoCca0IIOI0Th CBOE TIEPBMHHE 3HAYECHHs Oa)XaHOCTi, HEOOXiMHOCTi, 0OOB’SI3KYy Ta IEpenaroTh
TIJIBKH BiZIHOIICHHS MOBIIS [0 IpeaMeTa BucaoBaoBanus [ 10, c. 4]:

e.g. While we can point to other authors who played a part in creating the genre of heroic
fantasy ... (The Hobbit at 80: much more than a childish prequel to The Lord of the Rings,
21/09/2017).

I had guessed that George Eliot’s Middlemarch — which must have a case to be the most
complete novel ever written — might have gone unstretched, but research revealed The Ladislaw
Case by the Swedish writer Imke Thormdhlen (Revenge of Gatsby, Mrs De Winter... the never-
ending love for literary sequels, 7/09/2017).

Yacto B 0JHOMY PEUCHHI € JeKJIbKa 3ac001B BUPAKEHHS MOAAIBHOCTI:

e.g. Or perhaps they could take a line out of Austen’s book — Northanger Abbey, to be precise
(A 'darker' Pride and Prejudice? Oh please, there are other books to adapt, 31/08/2017).

VY 1ux peyeHHs MOJaJIbHI Jl€CIOBA BUKOHYIOTh POJIb CIIYKOOBHUX YAaCTHH MOBH 1 BUPAXKarOTh
JIUIIIE CTYMIHb BIpOTiTHOCTI, MOKJIMBOCTI, TOTPEOH.

CMHCTIOBY OCHOBY CYO’€KTMBHOI MOJAJIBHOCTI YTBOPIOE MOHSTTSI OLIHKH B UIMPOKOMY
PO3YMiHHI CJIOBa, BKJIIOYAIOUM HE JIHUINE JIOT1UHICTh KBamidikaiii moBiIOMIIOBAHOTO, ane il pi3Hi
BHUJIU eMOIlIHHO1 peakitii [ 1, ¢. 30].

Tloszumuena oyinka peACTaBICHA JIGKCEMaMH 3 BIAMOBITHOK KOHOTariew. [le MoxyTh OyTH
NPUKMETHUKY, SIKI 1HKOJM Ha3WBalOTh a(EeKTUBHUMH, OCKUIBKM BOHHU MICTSATh CTYMIHb
samikaBinenocti moBi (wonderful, awful, great, disgusting, terrible Tomio), mpucaiBHHKH, @10
00’€KTHBHO XapakTepu3yroTh mito um sieuimie (usually, often, generally i t.1.), MomanbHi YacTKu
(migcumroBasbHi: just, even, yet, still, all, simply; oomexysanshi: only, merely, solely, barely, but,
alone; yrountoBanbhi: right, exactly, precisely, just; sanmepeuni: not; conyusi: also, too):

e.g. Filer’s post produced some hilarious comments about the pratfalls of indiscriminate
blurbing. (Do celebrity book blurbs ‘blackmail’ readers? 15.09.2017).

While he’s right to point out that “blurbs are outrageous in certain places”, it’s hardly a new
phenomenon (Do celebrity book blurbs 'blackmail’ readers? 15/09/17).

A great novel will often contain such resonance that its sequel is implied — and should not be
written by anyone else (Revenge of Gatsby, Mrs De Winter... the never-ending love for literary
sequels, 7/09/2017).

[To3uTuBHE 3HAUYe€HHA MOXK€ OyTH BHUpaK€HE HE JIMIIE OJHOCIIBHOIO JIEKCEMOIO, ane M
BCTaBHUMH KOHCprKI_IiSIMI/IZ
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e.g. Like all good myths and legends, The Hobbit began in the oral tradition...(The Hobbit at
80: much more than a childish prequel to The Lord of the Rings, 21/09/2017).

Hezamusna oyinxa ipeicTaBICHA JEKCEMaMU 13 CEMAHTHKOIO «ITOTAaHUI:

e.g. Plath’s poems were visceral and impolite; her novel was about madness (Sylvia Plath's
bikini shot: it's time to stop sexualising a serious author to sell books, 28/09/2017).

BincyTHicTh BUpakeHHs Oy/b-5KO1 3 03HAK BKa3y€ Ha HeUmpaibHy OYiHKY:

e.g. Christopher recalls these storytelling sessions happening around 1929 (The Hobbit at 80:
much more than a childish prequel to The Lord of the Rings, 21/09/2017).

Cy0’ekTUBHA MOJAIBHICTH MOXKE OYyTH BHpaxeHa excniiyumno Ta imniiyumuo. Ilpu
EKCIUTIIUTHIN CTPYKTYP1 MOBEIIb € SBHO BUPAKEHOM CY0’ €KTOM:

e.9. But as much as there is to admire in Austen’s writing, I’'m utterly bored by the
adaptations, however slickly shot or cleverly written (A 'darker' Pride and Prejudice? Oh please,
there are other books to adapt, 31/08/2017).

IMIUTIUTHICTE HAWKpalle MPOCTEXKYETHCS B OIlIHII sSBHINA 0€30C000BO, HIOM BIJCTOPOHEHO
BiJl MOBIIS:

e.g. These days, The Hobbit is considered nothing more than a childish taster or over-long
prologue to Tolkien’s more revered Lord of the Rings trilogy (Hobbit) Okpim nporo, momnepeate
pEUCHHSI BUpaXKae npsAMy CyO €KTHBHY MOJAIbHICTh, B OCTAHHBOMY X — BOHA BHUpPaXXeHa
0nocepeoKo8aHo.

SIK110 y pedyeHHs 1 € BUpaKeHUU Cy0’€KT Jii, TO TAKUI TUIT HA3UBAIOTh A2eHMUBHUM, TIPH HOTO
BIJICYTHOCTI — HeaceHMuUGHUM:

e.g. These are the images that publishers think best represent Plath ...(Sylvia Plath's bikini
shot: it's time to stop sexualising a serious author to sell books, 28/09/2017). OrixHe cTaBicHHS y
[[bOMY PEYEHHI BUPAXKAETHCS Yepe3 aKkCiomoriynuii npeaukar “mymku” to think, curoHiMamu skoro
MOXYTh Takox OyTu to think, to appear, to believe, to seem, to consider toio.

BinmnoBigHO HeareHTHBHA Cy0’€KTUBHA MOJAIBHICTh pPEalTi30BYeEThCS B pEUEHHSAX Oe3
BHUPAXEHOTO CY0’ €KTa MOJAIBHOCTI:

e.g. A quest. An artefact of power. An unlikely or unwilling hero. Fantastical races of elves
and dwarves, orcs and goblins. Dragons. (The Hobbit at 80: much more than a childish prequel to
The Lord of the Rings, 21/09/2017).

EmortiiiHo-ekcripecrBHE CTaBIIEHHS MOBIIS BigoOpaxeHo i y cioBax tumy to like, to dislike, to
hate, to love, to appreciate Toro, 1110 MiCHIIOIOTh OI[IHKY:

e.g. For any bigwigs reading this, here are the risk-taking books I'd like to see adapted... (A
‘darker' Pride and Prejudice? Oh please, there are other books to adapt, 31/08/2017).

Ille omHUM pI3HOBUAOM TOSIBU CYy0’ €KTHUBHOI MOJAIBHOCTI € BXKMBAHHS HAKa30BOTO CIOCO0Y,
0 AaKTUBI3ye YWTada 1 3amydyae HOro A0 Jiajory, BUKOHYIOUM IE€BHY IHTHUMHO-KOHTAaKTO
BCTAHOBIIIOBAIBHY (DYHKIIIIO:

e.g. So let’s raise a glass of ale to The Hobbit, 80 years young (The Hobbit at 80: much more
than a childish prequel to The Lord of the Rings, 21/09/2017).

TakuM uWHOM, TIpOBEICHE MJOCHIKEHHS 3acBiguye, IO eCIUIiKalis Ccy0’ eKTUBHOL
MOJIaJIbHOCTI B KaHpl OJIOTYy 3/1MCHIOETHCS Yepe3 apceHal IpaMaTHUYHUX Ta JIEKCUYHHUX 3aco0iB.
CrymiHb TPUCYTHOCTI ajapecata Moxe 3a0e3MedyBaTUCS BUKOPHCTAHHSIM MOJAIbHUX JI€CTIB,
MOJQJIBHUX CJIB, MPUKMETHUKIB, MPUCIIBHUKIB, YACTOK, HAKA30BOT'O CIIOCOOY TOII0. MoIanbHICTh
MO3Ke OyTH BUpa)K€HA IMILTIIIUTHO Ta €KCIUIIIUTHO, 3 TOUYKH 30py MPHUCYTHOCTI Cy0’ €KTa B peUeHH1
OyBa€ areHTUBHOIO Ta HEAreHTHBHOIO, TPSIMOI Ta omocepeakoBaHow. IlepcrekTuBoro
JOCTIKEHHST MOKe OyTH aHATITHYHUIN OTJISA] BUPAKECHHS] MOJAIBHOCTI B PI3HOKAHPOBUX TEKCTAX
IHTEpHET-KOMYHIKaIlii.
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UDC 81.111. 81-112
Anna Ciechanowska
(Panstwowa Wyzsza Szkota Techniczno-Ekonomiczna w Jarostawiu)

OCHOBHI IPUHIINIIHA I1€CJIBHOI 300HIMHOI
AHTPOITIOMOP®HOI META®OPH TA ii AHAJII3 B AHTJIMCBKOMY
TIOPEMHOMY CJIEHTY. JIECJIOBO TO RAT

liecnisna 300mnimua aumponomopgna memaghopa cmae 6ce Oinbuie YIKABUM HANPAMKOM O
JIIH28ICIB V' CYYACHOMY MOBO3HABCMBI. Y NOPIGHAHHI 3 HOMIHAILHOIO 300HIMHOIO Memagoporo, ii MexaHizm
€ Habazamo CKIAOHIWuUL, OCKIIbKU nepeddauac NOEOHAHHS 3a2albHOi MemagopuyHOl cxemu ma MemoHIimil.
Baosicnusum € me, wo mu mooicemo neeko 3uatmu 300HIMHY AHMPONOMOPPHY Memaghopy He MilbKu 8
CMAHOApMHILl MO8, ajle MaKoxC 8 ii HeCMAHOAPMHUX 8apiaHmax, Maxux, K, HanPUKIAo0, MIOPEMHULL ClLeHS,
8 SIKOMY 300HIMHI AGHMPONOMOPHI Memapopu K HOMIHAAbHI, MaK i OI€CNiéHl, € 00CUMb NOULUPEHUM
Asuwem uepes ix memagopuunuil xapaxmep. Ha scanv, npobrema 300HiMHOI anmponomoproi memagopu
68 MIOPEMHOMY CleHZy He BUKIUKANA 2IUOOK020 3ayiéiienHs OOCHIOHUKIE [ HABIMb, MOJCHA CKA3amMU,
ienopyesanacs. Memow 3anponoHO8aH020 O0CHIONCEHHS € ONUC OCHOBHUX NPUHYUNIE OIECHIBHOI 300HIMHOL
AHMpPONOMOphHOT Memaghopu 6 aH2AiliCbKOMY MIOPEMHOMY CAEH2Y 3d OONOMO20I0 MEMOOUKU KOSHITNUBHO2O0
MOBO3HABCMBA MA KOHYENMYANbHOI CEMAHMUKU.

Knouosi cnosa: mrwopemnuil ciene, memagopa, memoHimis, OI€ECNi6HA 300HIMHA AHMPONOMOPDHA
memadghopa.

Anna  Luxanoscka. [JIABHBIE ~ TIPMHLIBIIBI  T[JIATOJIBHOM ~ OT300HMMHOM
AHTPOIIOMOP®HOI META®OPHLI U EE AHAJIM3 B AHIJIMMICKOM TIOPEMHOM CJIEHTE.
I'JIATOJI TO RAT

Inazonvras Om300HUMHASL AHMPONOMOPHAS Memadopa cmanosum 6c€ OOIbUWUll UHmepec O
JIUHSBUCIOB COBPEMEHHO20 A3bIKOBEOYeCK020 Hanpaeienus. B cpasnenuu ¢ HOMUHANbHOU OM300HUMHOU
anmponomopgnou memagopou, 5mom npoyec AGNAMCcs 0COOEHHO CLONHCHbIM, NOMOMY UMO COCMOUM U3
08YX COCOUHEHHBIX MEXAHUIMOB . 00well MemapopuiecKou cxemvl U MemoHuMuu. Bascnvim seisemes mom
Gakm, ymo Mwl ModCceM JieeKO HaAumu — OM300HUMHYIO AHMPONOMOPPHYIO Memadopy He MOIbKO 8
CMaHOApmMHOM A3blKe, HO MAKJCE 8 €20 HeCMAHOAPMHBIX 8APUAHMAX, HANpUMep, miopemMHOM crenee. Llenvio
OQHHOU cmamvl AGIAEMCS ONUCAHUE 2NIAGHBIX NPUHYUNOG 2NIA20NbHOU OM300HUMHOU AHMPONOMOPGHHOU
memaghopvl 8 AHSIUUCKOM MIOPEMHOM CleHee NOCPEOCHBOM MEMOOOIOSUUECKO20 annapama, KOmopbiil
OCHOBbIBAECMCSL HA HEKOMOPBIX DJIEMEHMAX KOCHUMUBHO20 A3bIKOZHAHUS U NO3HABAMENbHOU CEMAHMUKU.

Kniouegvie cnoea: miopemubii ciene, memagopa, MemOHUMUS, 2NA20NbHAS — OM300HUMHA
aumponomopghras memaghopa.

Anna Ciechanowska. THE MAIN TENETS OF VERBAL ZOOSEMY AND ITS ANALYSIS IN
ENGLISH PRISON SLANG — THE CASE OF RAT

Verbal zoosemy — becoming a more and more attractive area of research — is the mechanism which in
comparison to nominal zoosemy poses more difficulty for linguists of today since the process involves the
combination of the general metaphorical schema and the metonymic transfer. What is also important is the
fact that verbal zoosemy is the phenomenon which may be found not merely in standard languages, but also
in their non-standard varieties, such as, for example, English prison slang. Nevertheless, this aspect of
prison slang seems to be apparently neglected, if not all together ignored. The paper is an attempt to
uncover the main twists and turns of verbal zoosemy functioning in English prison slang, employing a
cognitively couched methodological framework based on the selected elements of cognitive linguistics and
conceptual semantics.

Key words: prison slang, metaphor, metonymy, verbal zoosemy.

The analysis proposed in the article that follows focuses on the intricacies of the mechanism of
verbal animal metaphor, a mechanism that may be proved to have played an active role in the
shaping of the history of English prison slang, as well as on the main elements of the cognitively
couched apparatus that may be employed in its analysis. Verbal animal metaphors used by people
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incarcerated in penal institutions deserve closer inspection — at least — for two reasons. Firstly, the
subject of verbal animal metaphors in prison slang seems to be treated in linguistic literature either
fragmentarily or it is altogether ignored. As a result, the task of finding publications that deal with
the mechanism of verbal zoosemy in this particular language variety seems to be relatively
demanding. Although the number of publications whose authors concentrate on the phenomenon of
prison slang perceived as an active element of the prison setting is substantial (see D. Clemmer,
G. Sykes, I. Cardozo-Freeman, R. Hanser, J. Morawski), its linguistic features hardly ever
constitute the core of strictly linguistic analytical tasks. In effect, one may speak of a relatively
limited number of publications targeted at the language of the underworld, such as those of
A. Devlin, A.Mayr, T.Einat and H.Einat, T.Einat and Z. Livnat, K. Ste¢pniak, J. Obara,
A. Niepytalska-Osiecka, L. Zarzycki and A. Dziedzic-Rawska. Worse still, it is hardly at all
possible to chance upon publications that deal specifically with the issue of animal metaphorisation,
which seems to form a part and parcel of this particular language variety. Among the publications
targeted at the problem of metaphorisation in the body of prison slang vocabulary one finds
A. Dziedzic-Rawska, who chiefly concentrates on the extremely figurative character of prison slang
embodied in — among others — the rich application of metaphor and metonymy, as well as M.
Schulte who emphasises the importance of metaphorical variation in this language variety by
stressing that: «underworld argot is a metaphorical entity itself and hence metaphorical expressions
are the normy [30, p. 52]. Another reason that justifies the necessity of analysing the phenomenon
of verbal animal metaphor in the language variety targeted here is the fact that not merely nominal
zoosemy — being one of the most pervasive mechanisms of semantic changes in English prison
slang — but also verbal zoosemy contribute greatly to the meaning of communicative events in this
particular variety of language. When we delve into the vocabulary employed by prisoners of the

English underworld we see that it is steeped in not merely nouns,? but also verbs, associated with
the animal kingdom, and that is why we find here such lexical items as, for example, to crab used in
the sense ‘to cheat a person’, to dog employed in the sense ‘to see’ and to cock conveying the sense

‘to arrest a person’.> Hence, here the author shall make an attempt to account for the methodology
of analysing one of the groups of verbal animal metaphors, namely those animal verbs that denote
various actions typically performed by human beings — in our case by prisoners or — at least — some
of them, by means of the analysis of the verb to rat serving as a representative example of verbal
zoosemy in English prison slang.

In an attempt to formulate the main tenets of the apparatus that could be used in the analysis of
animal verbs it was essential to employ the theoretical and methodological frameworks of the
cognitive approach relying on the achievements of such researchers as, for example, G.A.
Kleparski, R. Kiettyka and G.A. Kleparski and B. Lewandowska-Tomaszczyk. Hence, the elements
of the formal apparatus proposed here, such as conceptual domains, conceptual
micro/macrocategories and conceptual elements/locations have been modelled mainly on the basis
of G.A. Kleparski and R. Kiettyka and G.A. Kleparski. The author has decided to rely on the
achievements of cognitive linguistics since, as pointed out by, among others, L.A. Janda and D.
Geeraerts, cognitive linguistics — being focused on the psychological side — allows us to reconnect
the threads of the history of linguistic thought and heal the gashes that marked the field in the 20"
century. Moreover, it is in no way an exotic endeavour off on its own disconnected tangent, but
rather a framework that cooperates with a community of academic allies, such as, for example,
anthropology, neurobiology, motor control, artificial intelligence, philosophy and literary criticism.
If we narrow the perspective to semantic diachrony, we see that cognitive linguists, as a result of
their strong and versatile cooperation with other scholars, have been able to formulate convincing
evidence in favour of the view that semantic change is a cognitively driven mechanism.

2 Among nominal animal metaphors in English prison slang we find, among others, grasshopper used in the
sense ‘a common thief’, crow the meaning of which is ‘one who keeps watch while another steals’, spider employed in
the sense ‘a young burglar’, as well as gopher used in the sense ‘a safe blower’ (see The Dictionary of the Underworld,
henceforth: DU).

3 All the examples were taken from DU.
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Nevertheless, the analysis of verbal zoosemy, being far more complex than its nominal type,
requires the application of selected elements of the tradition of conceptual semantics — developed
mainly by R. Jackendoff. It must be emphasised that the cognitively couched apparatus proposed
here may be employed in the analysis of just one of the categories of English animal verbs, that is
those that are related to the motivating animal names through the combination of metonymic and

metaphoric mappings (see S. Martsa).*

Before we make an attempt to discuss the main tenets of the proposed methodological
apparatus, we should answer the question of what is hidden behind the term verbal zoosemy in order
to shed some light on the phenomenon itself. As R. Kieltyka recently proposed, it is a sub-type of
zoosemy working in the historical evolution of verbs, and it obtains as a result of the combination of
the general metaphorical schema, formalised as <HUMAN BEING/ACTION PERFORMED BY
HUMAN BEING IS (PERCEIVED AS) ANIMAL>, and the metonymic transfer that may be
formalised as HUMAN BEING FOR ACTION PERFORMED BY HUMAN BEING. R.
Kiettyka also explains that this: sub-type of zoosemy « may be said to lie on the border between
metaphor and metonymy, and hence is either understood as an outcome of a metonymic projection
of a sense acquired as a result of a conceptual animal metaphor (GCM), or conversely,
metaphorisation is complemented by broadly understood metonimisation » [16, p.163].

In the case of the third category of verbs distinguished by S. Martsa, the category subject to
analysis carried out by means of the methodological apparatus proposed here, it is easily observable
that the metaphorical sense of the verb is overtly associated with the similar sense of the parent
noun, which results from the mechanism of bidirectional mapping. What is more, we may venture a
claim that the metaphorical meaning of the verb may also be perceived as the semantic extension of
the sense of the corresponding noun. Hence, according to S. Martsa the senses of such verbs are
motivated by metonymic transfer: « whereby the person expressed metaphorically by an animal
name stands for the activity typical of that person » [23, p.57]. To illustrate the truth of the
scholar’s claim, let us look at the example of the noun pig. If someone calls someone else a pig,
justifiably or not, he or she is believed to be greedy and/or gluttonous. These features make the
person seem similar to a real-world pig, and hence the verb to pig may be employed in the sense of
the activity or behaviour typical for such a person who ‘eats or appropriates food greedily’, as
evidenced in The Oxford English Dictionary (henceforth: the OED). As a result, we may observe
the working of the conceptual metonymy that may be understood as: ANIMAL FOR THE
ACTIVITY /BEHAVIOUR (PERCEIVED AS) TYPICAL OF ANIMAL.

The proposed methodological framework assumes that the mechanism of verbal zoosemy that
affected the aforementioned group of verbs may be divided into separate yet related stages. The first
stage involves a metaphorical transfer as a result of which an animal noun, labelled as parent noun
or base noun, starts to be used in a human-specific sense. The analysis of this stage requires the
application of certain elements that belong to the tradition of cognitive linguistics in order to
account for the semantics of the noun from which the mechanism starts, that is the parent noun, as

4's. Martsa distinguishes three main types of English animal verbs, that is verbs related to the motivating of
animal names through metonymic mappings, verbs related to the motivating of animal names through metaphoric
mappings and verbs related to the motivating of animal names through the combination of metonymic and metaphoric
mappings. S. Martsa accounts for further sub-metonymies that may be distinguished, for example, some animal verbs
tend to evoke the sub-metonymy YOUNG ANIMAL FOR BRINGING THAT ANIMAL FORTH, as in the case of
the verb to foal, while other verbs are motivated by the sub-metonymy ANIMAL FOR CATCHING /
EXTERMINATING THAT ANIMAL, as in the case of to fish. The verbs that belong to the second group
distinguished here are motivated by various types of metaphorical mapping, and a combination of metaphorical and
metonymic mappings which may be said to be conceptually based on the GCB. According to S. Martsa, this particular
type may be further divided into two individual semantic patterns based on the affinity held between animal verbs and
the noun from which the verbal meaning derives. Interestingly, certain animal verbs, especially those functioning in
human-specific senses, may belong to more than one group, such as, for example, to ferret which is either motivated by
metonymic mapping or unidirectional metaphoric mapping of zoomorphisation, depending on the analysed sense.
Furthermore, to worm is an example of a verb that may be justifiably placed in each of the three groups. In other words,
different verbal, human-specific sense-threads of worm are motivated either by the working of metonymic mapping,
unidirectional metaphoric mapping or bidirectional mapping [23].
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well as the derived noun — termed here as the agent noun® — which is, in turn, subject to the working
of the mechanism of metonymy in the second stage. Apart from the necessity to construe the
meaning of the parent noun, the analysis of the first stage of the development of a verbal sense
requires the analysis of several sub-mechanisms leading to the development of the novel nominal
human-specific sense of the agent noun, such as the foregrounding of certain conceptual values, the
exchanging or substitution of the elements (HUMAN BEING) for (ANIMAL), as well as the
backgrounding of the locations that do not participate actively in the evolution of the sense of the
agent noun and become dormant, labelled here as temporarily irrelevant values. To sum up, in the
first stage of the development we may speak of several types of conceptual values, including
backgrounded values, which are also termed temporarily irrelevant elements, foregrounded values,
substituted values as well as background values which become transferred values, and they are —
frequently — not identified in terms of the definition.

The second stage involves the working of the mechanism of metonymy and — at the same time
— the process of morphological conversion which may be analysed with the aid of conceptual
semantics. Conceptual semantics is the framework that attempts to show how lexical concepts are
structured, and it tries to explain in what way these structures cooperate with formal aspects of
language. R. Jackendoff proposed a set of components that are hypothesised to be universal since
the linguist believes that the ultimate aim is to represent and account for the general structure of
thought, not merely language-specific meanings. Hence, R. Jackendoff points out that all elements
of content in the semantics of sentences are found in the lexical conceptual structures of the lexical
items that are combined to form sentences [14]. And it is the notion of lexical conceptual structure
(henceforth: LCS) that has been borrowed from the tradition of conceptual semantics in order to
account for the catalytic converter,® which indirectly triggers conversion. The notion of LCS
provides a tool for the classification of verbs since — as I. Plag and R. Lieber argue — the derivation
of meanings associated with denominal verbs is possible through the formalism of LCS.

To start with, conceptual knowledge is encoded by semantic forms in linguistic forms by
means of semantic primitives, including CAUSE, BEGIN, BECOME, BE-IN, HAVE-ON, etc.” Our
apparatus allows us to analyse and construe the meaning of merely those animal verbs that may be
categorised as SIMILATIVE conversion verbs, and these verbs may be explicable in terms of
SIMILATIVE LCS: BE [parent noun], for example, to gossip — used in the sense ‘to act like a
gossip’ — may be represented in terms of the SIMILATIVE LCS: BE[gossip], ‘to act like a gossip’
(see C.A. Gottfurcht). The identification of such verbs requires the analysis of the common phrases
used in the definitions of their meanings, and such phrases include: to act as, to act like, to be, to
become, to behave as, to imitate, to live as, to play and to work as. Due to their presence we are able
to determine cases of SIMILATIVE verbs.2 For example, the definition of to tiger is ‘to act, behave,
or walk to and fro, like a tiger’, to parrot is defined as ‘to chatter like a parrot’, and to dog is
described as ‘to follow like a dog’ (see the OED). As we see it, it is selected elements of the
tradition of conceptual semantics that enable us to account for the metonymic mapping and the
mechanism of conversion that are integral parts of the whole process of animal verbal
metaphorisation. When all the elements discussed in the foregoing are combined into one consistent
methodological apparatus, they may give us an opportunity to try to construe, at least, some of the
senses of animal-specific verbs.

One of the illustrative examples of lexical items that are subject to the mechanism of verbal
zoosemy in the history of English prison slang is the verb to rat used in the sense ‘to inform to the

> An agent noun develops from the parent noun and it is understood as the performer of the activity expressed
by the animal verb, indirectly giving rise to the novel verbal sense. For more on this issue see A. Ciechanowska [2].

& Catalytic converter is understood here as the conceptual element that is related to the meaning of the parent
noun from which derivation starts directly, the agent noun, developed from the parent noun and the activity performed
by the agent noun and expressed by the targeted animal verb. For more on this issue see A. Ciechanowska [2].

7 Relying on the assumptions underlying the notion of LCS we may distinguish several types of conversion
verbs, that is: RESULTATIVE, PRIVATIVE, LOCATIVE, INSTRUMENTAL and SIMILATIVE conversion verbs.

8 These common phrases were taken from the OED.
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police or to prison wardens’ (see DU), which is derived from the noun rat. In order to analyse and
show the stages of the development of the targeted animal verb it is necessary to start from the
analysis of the meaning of the parent noun whose role — in this case — is played by the noun rat. As
the OED informs us, the lexical item rat is of uncertain origin; however, it is justifiably assumed
that the noun was adopted first in Germanic languages, and then the word came to be employed in

Romance languages. As shown in several lexicographic works (Origins: A Short Etymological

Dictionary of Modern English, An Etymological Dictionary of Modern English and A
Comprehensive Etymological Dictionary of the English Language), the targeted noun corresponds
to Middle English rat or ratte, and that it is etymologically related to Old High German and Middle
Dutch ratte. According to the evidence taken from the OED, rat entered the written English lexicon

at the outset of the 11™ century (1000>1862),° and its historically primary meaning is defined as ‘a

rodent of some of the larger species of the genus Rattus’.*°

In our interpretation, the primary sense of rat — being our parent noun — is explicable in terms
of an entrenchment relation to the attributive paths of the conceptually central DOMAIN OF
SPECIES [...], DOMAIN OF ORDERS OF ANIMALS |[...] and DOMAIN OF GENERA OF
ANIMALS [...], which form the conceptual core of the analysed sense and for which such
attributive values as (ANIMAL), (RODENTIA) and (RATTUS) are highlighted accordingly. The
following OED quotations testify to this historically original sense of rat:

3 € 1000 Fiber befer. Raturus, reet. Lutria, otor.

{ 1377 Had 3e rattes goure wille 3¢ couthe nougt reule  3oureselue

1862 The black rat, so rare in England, is common in Alderney and Herm. !

At the outset of the 19" century, rat developed — at least — two verbal sense-threads defined as
‘to inform to the police or to prison wardens’ (see DU), and ‘to inform in criminals’ slang’ (see the
OED), both of which are in current slang use today (see Merriam Webster). Since it is prison slang
vocabulary that is of primary interest for us here, we shall focus on the sense-thread defined in DU,
that is ‘to inform to the police or to prison wardens’. The construal of the discussed verbal sense of
rat necessitates determining the character of the process of metaphorisation that results in the
development of the agent noun. In this case, the role of the parent noun is performed by rat, used in
its historically primary nominal sense ‘a rodent of some of the larger species of the genus Rattus’
(see the OED), while our agent noun is the noun rat used in its zoosemic sense ‘a police informer,
an informer in prison slang’ (see the OED and DU). In terms of the methodological apparatus
employed in this work, the analysed human-specific sense involves the activation of the attributive
values (HUMAN BEING) and (ONE THAT ‘REPORTS’)+[to the police/wardens], presupposed by
the conceptually central attributive path of DOMAIN OF SPECIES [...] and DOMAIN OF
BEHAVIOUR AND ACTIVITY |[...]. As the context of use of the zoosemic sense is fairly
obvious,'? we may justifiably speak of an entrenchment relation to the attributive path of DOMAIN
OF BEHAVIOUR AND ACTIVITY [...], for which the negatively loaded element (ONE THAT
‘BETRAYS’) is brought to the fore. We may conjecture that the development of the agent noun
may have been conditioned by the working of the mechanism of substituting of the location
(HUMAN BEING) for the element (ANIMAL), the process of backgrounding of temporarily
irrelevant locations (RODENTIA) and (RATTUS), the foregrounding of the value (ONE THAT
‘REPORTS’)+to the police], coupled with the transfer of the background element (ONE THAT

® In the following paper, we shall use the convention of putting the first and the last documented OED date of
use of a given sense in brackets.

10 Apart from its historically primary meaning, the lexical category in question is applied to animals of other
species resembling the rat.

11 According to the body of dictionaries used for verification (Merriam Webster, Oxford Advanced Learner’s
Dictionary of English, Longman Dictionary of Contemporary English and Cambridge Dictionaries Online), this sense-
thread is current in present-day English.

2 Any act of informing and reporting to the police is universally perceived as a betrayal in the community of the
underworld.
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‘BETRAYS’). As we can see it, this particular element is hardly at all identifiable in terms of the
definition of the parent noun, so its transfer must be conditioned by our cultural knowledge which
justifies why rats are perceived as treacherous animals. R.A. Palmatier maintains in his work that
rats belong to the group of the most despised animals since they are regarded as vicious, unclean
and parasitic rodents. They are believed to be dangerous for both humans and their property since
they spread disease and steal food, while: Human rats betray trusts, desert comrades, and think
only of themselves [6, p. 315]. It must be emphasised that the mechanism of metaphorisation is
completed after the sub-mapping of the relevant anthropomorphised trait of rat back onto human
beings. Again, one may claim after S. Martsa that the sense of rat analysed here results from
metonymic mapping, and the conceptual metonymy evoked by this verb may be formalised as:
ANIMAL[human-specific sense] FOR THE ACTIVITY / BEHAVIOUR (PERCEIVED AS)
TYPICAL OF ANIMAL [animal-specific sense].

The nature of the relationship that exists between the parent noun, the agent noun and the
activity profiled by the verb, is explicable due to the working of the catalytic converter whose role
is played by the conceptual value (ONE THAT ‘BETRAYS’), and it allows for the construal of the
targeted sense of to rat. The verb may certainly be classified as SIMILATIVE, and the construal of
its semantic picture is possible in terms of LCS: BE[rat], with a gloss ‘to act like a rat’. In other
words, the meaning of the verb may be formalised as: ‘to act like a rat’, that is {(ANIMAL)*(ONE
THAT ‘BETRAYS’)} attributed to a rat the semantics of which may be rendered as {(HUMAN
BEING)"(ONE THAT ‘BETRAYS’)*(ONE THAT ‘REPORTS’)+[to the police/wardens]}.

The main goal set to the analysis carried out in this work was to scrutinise the intricacies of the
mechanism of verbal zoosemy exemplified by means of the verb to rat — used in prison slang in the
sense ‘to inform to the police or to prison wardens’ — employing the cognitively couched
methodological apparatus based on the ideas developed in G.A. Kleparski, R. Kiettyka, S. Martsa
and R. Jackendoff. The methodological framework used in the analysis may be justifiably
characterised as being — somewhat — eclectic in its nature since it is a corollary of the author’s
taking into analytical consideration verbal transfers of selected animal-specific items. To the best of
our knowledge, linguists either Polish or of foreign provenance, have thus far hardly ever targeted
zoosemic evolution of verbs and they have traditionally centred on scrutinising the development of
animal-specific nouns. The development of the proposed methodological apparatus required either
modification of the tools that linguists have at their disposal, or the forging of new tools. Hence, in
order to meet the task set to this work, the author introduced certain novel elements, such as the
notion of catalytic converter, as well as gave a new meaning to already known terms, such as, for
example, agent noun. Another novelty in the proposed methodological framework is accounting for
the mechanism that has been labelled as substitution, which is understood as a combination of the
principles of highlighting and hiding — known since the time of Lakoff and Johnson. Another novel
concept that has been proposed is labelled as background elements, and it has been used in
reference to those elements that — not infrequently — represent the salient instinctual character and
behavioural traits of animals, but they are in no way identifiable in terms of the definition, and — as
a result — they have a dormant character. We have also distinguished the category of values that
have been labelled as temporarily irrelevant values, a term that stands for those conceptual
locations that are in no way important for the construal of the novel sense of the agent noun, and
hence remain backgrounded. The combination of the aforementioned tools with selected elements
borrowed from the cognitive tradition and conceptual semantics allowed us to scrutinise and portray
the stages of the development of the verb to rat, which serves in this work as an example of a prison
slang animal verb related to the motivating of animal names through the combination of metonymic
and metaphoric mappings. Due to the fact that we have dealt with the phenomenon of verbal
zoosemy only to such a limited extent, the cognitively couched apparatus proposed in this work
allows us to analyse and describe the stages of the development and the resultant meaning of only
those verbs whose evolution was conditioned by the two metaphorisation mechanisms. Hence, it
must be emphasised that in order to be used in the analysis of other categories of animal verbs, the
methodological framework proposed requires further refinement and elaboration.
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Valery Mykhaylenko
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THE SPEAKER’S INTENTION IN DISCOURSE

The present paper is focused on the ways of retaining the Speakers’ intention from the SL into the TL.
The objective of the investigation is twofold: (1) the study of the modal frame ‘I think...  as one of the means
of hedging and one of the means expressing the Speaker’s intention and (2) and the ways of conveying this
frame in the TL. Our assumption is that the frame is a matrix «The Speaker + The Speech Event [mental verb
] + Complement of the Speech Event» predictingthe actual components the sentence semantics. We have
selected a specific construct “I think” which the school grammar can term as a predicate phrase, the text
grammar — embedded sentence, the semantic grammar—modal frame (Kaltenbock, 2010), the speech act
theory — an informative matrix, the discourse-analysis — a particle/connector/connective/conjunct, the
functional semantics — a complex unit revealing a taxonomy of functions. We shall start with its intentional
function (Fraser, 1996; 1999; 2010). The corpus analysis is based on «a 100 million word collection of
samples of written and spoken language from a wide range of sources, designed to represent a wide cross-
section of British English from the late twentieth century.» The BNC gives the following data of the
frequency of «I think...» — the total use is 40971; the highest frequency is registered in the Spoken Register
— 25825; the lowest is in the Academic Register — 845; in Fiction —7006; in Newspaper — 1743; in Magazine
— 1536; Non-academic — 1242; and in Miscellanies — 2773. We have selected 26 text fragments with the
«attidudinaly frame «I think... » expressing an additional component of hedging and grouped them according
to its position in the utterance: front, middle and final positions. The achievement of decoding the speaker’s
intention was gained due to employing the correlation of Lexical and Functional Semantics and the
assumption that the hearer recognizes this intention based on the speaker and hearer’s «mutual knowledgey,
see: Duranti (2015). To define overtness the notion of «mutual knowledge» was introduced by Steven
Schiffer (1972), see also: Kecskes, Mey (2008). The speaker’s knowledge involves constructing a model of
the hearer’s knowledge relevant to the given situational context;, conversely, the hearer’s knowledge
includes constructing a model of the speaker’s knowledge relevant to the given situational context.

We have demostrated one way of interpreting the semantic structure of the phrase «l thinky in the
Spoken Discourse decoding the actualized Speaker’ intention. Our next Project is to determine the speaker’s
intention in the Academic Discourse in the Source Language and the Target language in the frame of the
cross-cultural linguistics.

Key words: speaker’s intention, hedging, modal frame, matrix, discourse.

Banepiit Muxatinenko. HAMIP MOBIIA Y IMCKYPCI

Cmamms npuceauena 00CIiONCEHHIO WIIAXI8 30epedcenHs Hamipy MO8Ys y npoyeci nepexiaoy 3 Mosu
opuzinany Ha Moy nepekiady. Mema Oocniodcennss noositina: (1) eusuenns mooanrvnoi cmpykmypu «A
0yMaio...» 5K 3aco0y XeOHCy8amHs mda 3aco0i6 GUPANCEHHS HAMIPY MOys, (2) 6CMAHOGAEHH CHOCOOY
nepeoaui 8i0N0BIOHO20 pelimy 3 MOBU OPUSIHATLY HA MO8y nepekiady. Hawe npunywenus nonseae 6 momy,
wo ¢petim cmanosums mampuyio «Moseyv+ Moena Ilodisy [diecioso mucnennsa] + 3asepuienna MoeHoi
To0ii», sxa nepedbauae axmyanizayito NeGHUX KOMHOHEHMIE CEMAHMMUKU PEeYeHHSL.

Knrouosi cnosa: inmenyis mosys, oeinmencu@ixayis, MoOAIbHA pamKa, Mampuys, OUCKYPC.

Banepuii Muxaitienko. HAMEPEHUE ABTOPA B JIUCKYPCE

Cmambus nocesuena uccied08anuio nymel COXpaHeHus HamepeHus 2080paue20 y npoyecce nepegood
C SA3bIKA OPUSUHANLA HA A3bIK nepesoda. Llenv uccieoosanusn 0sosxas: (1) uzyuenue mMooaibHOU cmMpyKmypbi
«A Oymaio ..» Kkak cpedcmea XeOddCUposaHusi U CPeOCMBd BbIPANCEeHU HAMepeHUs 2080opsaue2o; (2)
YCMaHOoGNIeHUe Ccnocoba nepedauu OAHHO20 @pelima ¢ A3bIKA OPUSUHANA HA 5A3bIK nepesood. Hawe
npeonoNodceHue CoCmoum ¢ mom, ymo @petim npeocmasisem cobou mampuyy «l osopawuil + Peuesoe
Cobvimuey» [enacon mwvuunenusa] + 3asepuienue Peuesoco Cobwvimusiy, Komopas npeonoaazaem
AKMYATU3AYUIO ONPEOeIEHHbIX KOMHOHEHNO8 CEMAHMUKY NPEOONCEHUSL.

Knouegvie cnosa: ummenyus 2ogopaugeco, OeunmeHcupurayus, MoOAIbHASL pPAMKA, MAmpuyd,
ouckypc.
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DISCUSSION & ASSUMPTIONS. Within some decades, the study of discourse markers or
discourse particles have been in the focus of discourse-analysis. Their functions in discourse
structure used to bear various labels: discourse markers (Schiffrin, 1987; Urgelles-Coll, 2010)
discourse connectives (Blakemore, 1992), discourse operators, linguistic markers of (Redeker,
2006), discourse particles (Schorup, 1985), discourse signaling devices (Polanyi and Scha, 1983),
phatic connectives (Bazanella, 1990), pragmatic connectives (van Dijk, 1979; Stubbs, 1983),
pragmatic expressions (Erman, 1992), pragmatic formatives (Fraser, 1987), pragmatic markers
(Fraser, 1988, 1990; Schiffrin, 2012), pragmatic operators, pragmatic particles (Ostman, 1995),
semantic conjuncts (Quirk et al., 1985), sentence connectives. Bruce Fraser admits that this array of
nominations reveals different approaches to one and the same object detailing its polifunctionality
[9, p.932]. And, of course, new terms come into use aimed at grouping units into a common
classification by a variety of linguistic schools or trends. According to R. Sperber and R. Wilson’s
opinion, communicative intention of the speaker is to inform the addressee [29, p.61; 33, p. 583—
185]. This view gives a clue of a possible semantic transition of the unit from communicative
intention [see intention/intentionality: 17, p.231-232] to mental act with the purpose of informing
the addressee. Evidentially, due to the lexical-grammatical similarity of the phrase «l think» and
overlapping of intention and information the primary semantic component of the phrase is «speech
event», i.e. «l say [to you]», whereas the component of intention «I inform [you]» takes the
secondary position. We can see that such shift may cause the appearance of different types of
inference underlying the speaker’s meaning.

We have selected a specific construct «l think» which the school grammar can term as a
predicate phrase, the text grammar — embedded sentence, the semantic grammar —modal frame [cf.:
14, p. 237 fl], the speech act theory — an informative matrix, the discourse-analysis — a
particle/connector/connective/conjunct, the functional semantics — a complex unit revealing a
taxonomy of functions. We shall start with its intentional function [9, p. 932; 8, p. 157-169; 7,
p. 15-17]. Lawrence C. Schourup in his book describes several items in English conversation
forming a certain group represented by interjections (oh, hey, aha), particles (yes, yeah, well),
adverbs (well, now, then) ‘pseudo-sentences’(you know, you see, | mean, | think) constitute a group
of fillers in conversation [27]. At least here comes a classification including units of different
grammatical status though its principles depend mainly upon the authors.

Our assumption is that there is a group of markers or operators of intentionality [see intention-
based grammar: 25] belonging to various language levels which can reveal the following
functional-semantic components in specific contexts to express the author’s meaning: «l say
(constantive)-> | inform—> | express (deontic modality) = | intend (hedge or soft downtoner, or
deintensifier)». We can reformulate the given chain of transformation into a series of semantic
components: utterance::information::modal charge::intention. This formula organizes the
components into a taxonomy describing the generative approach — from the speaker’s point. If we
go backward we can have the interpretative approach — from the addressee’s point where on the top
position must be «intentiony [see also: 18, p. 15 fl.; 28,p. 141]. K. Bach and R. Harnish introduced
a complicated term of «illocutionary-communicative intention» which may be decoded as the so-
called communicative presumption: an assumption that when the speaker utters something to the
addressee, the speaker is doing so with an illocutionary intention [1, p. 7]. When analyzing the
meaning of an utterance P.H. Grice distinguishes between the surface meaning: «what the speaker
literally says when using them, and on the deep level: what the speaker means or intends to
communicate by using those words. As for P.H. Grice’s deep level we may decompose it into three
layers (see: the semantic formula)» [11, p. 107-114].

OBJECTIVES & INVESTIGATION. The corpus analysis is based on «a 100 million word
collection of samples of written and spoken language from a wide range of sources, designed to
represent a wide cross-section of British English from the late twentieth century». The BNC gives
the following data of the frequency of «I think...» — the total use is 40971; the highest frequency is
registered in the Spoken Register—25825; the lowest is in the Academic Register — 845; in Fiction
—7006; in Newspaper — 1743; in Magazine — 1536; Non-academic —1242; and in Miscellaneous --
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2773. We have selected 26 text fragments with the «attitudinal» frame «I think...» expressing an
additional component of hedging and grouped them according to its position in the utterance: front,
middle and final positions.

Due to the theory of lexical semantics the verb think is chosen as the dominant lexeme of the
semantic field «mental event». In the English Lexicon the verb think, with the nucleus component
to form or have in the mind demonstrates seven peripheries in its semantic structure as transitive:
(1) to have as an intention; (2) thought to return early; to have as an opinion; think it's so; to regard
as (consider); think the rule unfair; (3) to reflect on (ponder); think the matter over; to determine by
reflecting ; think what to do next; (4) to call to mind (remember); (5) to devise by thinking —
usually used with up; thought up a plan to escape; (6) to have as an expectation (anticipate); (7) to
center one's thoughts on; talks and thinks business; (8) to form a mental picture of; to subject to the
processes of logical thought; think things out; and five peripheries in its semantic structure as
intransitive : (1) to exercise the powers of judgment, conception, or inference (reason); to have in
the mind or call to mind a thought; (2)to have the mind engaged in reflection (MEDITATE); to
consider the suitability; thought of her for president; (3) to have a view or opinion; thinks of oneself
as a; (4)to have concern — usually used with of; (5) to consider something likely (suspect).

The semantic domain of verbs sharing a common component “an act of thinking” in their
lexical meaning is based on the data of the definitional (dictionary entries) and the componential
types of analysis integrating the following constituents: accept, allow, assume, believe, cogitate,
conclude, conceive, consider, deduce, deem, deliberate (slow or careful reasoning before forming
an opinion or reaching a conclusion or decision), depend, envisage, envision, esteem, fancy, feel,
figure, guess, hold, imagine, judge, perceive, presume, presuppose, reckon, regard, reason,
reflect, rely, speculate, suppose, surmise, trust, view. The discourse-analysis reveals the semantic
component deliberate «slow or careful reasoning before forming an opinion or reaching a
conclusion or decision» in the semantic structure of the mental verb think actualized in the Spoken
Register. We managed to correlate the meaning of the phrase with the situation in a definite context
(situation). The both domains can overlap each other in discourse while in the Lexical system they
can exist separately. Then we shall investigate the semantic components in the verb lexical meaning
functioning in the phrase «I think».

The theory of language communication describes communication as speech acts which
produce communicative intention [30, p. 107-114] which is one of the phenomena helping hearers
to recognize the meaning of an utterance [16, p. 42]; what someone says is determined by the
conventional meaning of the sentence uttered and contextual processes of disambiguation and
reference fixing [10, p. 107-114]. In the following text fragments we shall try to reveal the
correlation of the meaning of phrase «I think» and the speaker’s intentional meaning. First comes
the phrase in the initial position.

A. Il THINK -IITIAL POSITION AS A SENTENCE OPENER

1.This sort of algorithm might be the way to do it. | think there are a few others but not
many.

2. It's East Herts isn't it? | think. (pause) Was it East Herts?

3. I think it's possible to make a bit of money but at the rate.

4. 1 think, I've a funny feeling that (unclear) did (unclear) adopt it.

The phrase imposes the speaker’s meaning of doubt or indecision upon the hearer giving
him/her no choice of interpreting it oneself. The phrase in the initial position (Group A) does not
need any support of other discourse markers.

B. DISCOURSE PARTICLE +1 THINK (IN THE POSTPOSITION)

NO + | THINK

6. Can you hear alright? No, no, I think they can hear alright. It's (unclear) necessary for you
to stand.

YEAH + | THINK

7. Yeah, | think, | haven't got details of that,..Yeah as an adverb “yes”: is used to express
affirmation or assent or to mark the addition of something emphasizing and amplifying a previous
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statement);(2)to express an emphatic contradiction of a previously negative statement or command;
(3) to express hesitation, curiosity, uncertainty, etc.; (4) to express hesitation, uncertainty, curiosity,
etc.; (5)to express polite or minimal interest or attention.

SO + | THINK

8. Now the Congress is held in Glasgow, so I think we weren't going to that one anyway,
to say how, how they tackled it.

Anyway is used as a discourse marker, adverbial or propositional meaning use [32, p. 1-3].

9. So I think it should an interesting meeting, hopefully we'll get a few, you know.

SO: adverb (1)to such a great extent; (2) to the same extent (used in comparisons); (3)
to refer back to something that has just been mentioned; (4) to introduce the next event in
a series of events or to a connection between two events; (5) to introduce a new topic, or to
introduce a question or comment about something that has been said. Conjunction (1) and for this
reason; therefore; (2) with the aim that; in order that.

EH/ER + | THINK

10. People are in the same position, they will be putting in eh, I think they just call it best of
interest, not a proper application.

11. Because it also brings us in money. Er, | think that's very dodgy.

12. | talked about in the last lecture er I think it was the last lecture but one.

Er, interjection:(1) usedas a regular pause filler to express or represent a pause,
hesitation, uncertainty, etc.; erm, interjection: (1) word used commonly to fill awkward space in
conversations; (2) awkward space filler used in tense or boring conversations; (3) A word used
whenever one feels insecure or unsure about a situation, person or place in order to create a
more comfortable atmosphere.

WELL + | THINK

13. Well I think Boy's High (pause) were active in between weren't they?

14. Well, what I think I shall do now is I think I should take this a little further.

15. Well I think we can arrange to pick you up as we go (unclear) at that time.

Well, interjection: (1) used to show that you are unsure about something you are saying; (2)
used to show that you accept something even though you are not happy about it; (3) when you are
trying to persuade someone or to make someone feel less upset, worried, etc.; (4) used when you are
saying in a mild way that you disapprove of or disagree with something “Well, I still think my way
is better”. (5) used to show that you are waiting for someone to say or do something; (6) used to say
that something has ended or to make a final statement about something; (7) used to begin a story or
explanation or to continue one that was interrupted; (8) said to express happiness or relief; (9) used
to express surprise or annoyance; (10) used when you want to correct a previous statement. The first
use is the most popular among the English speakers just to buy time while considering the next step.
As a discourse marker it is synonymous with anyway [32, p. 15-16].

BECAUSE + | THINK

16. And then I just thought I'd finally conclude a bright, cos I think it, it's like (unclear) how I
see myself at work.

Because is ambiguous and may function as conjunction and discourse marker. [32, p. 19].

WELL + 1 THINK

17. Well | think the ideas should come from the members, well what do they think about it.

18. Though we've got to pursue with leisure, well I think as part of this front line review we've
got to, you know.

The additional unit you know as phrase filler is used by the speaker when s/he is hesitating a
bit while thinking on how to explain.

BUT + I THINK

19. Say we don't need to many but I think we can take a few and we will take our petition with
us.

But, a contrastive conjunction: (1) on the contrary; yet; (2) except; save; (3) unless; if not;
except that (followed by a clause, often with that expressed); (4) without the circumstance that; (5)
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otherwise than; (5) used especially after doubt, deny, etc., with a negative. It also co-occurs with the
phrase «l think» denoting the speaker’s uncertainty; (6) who not; that not; preposition; (1)
with the exception of; except; save.

AND + | THINK

20. We've got not X one not X two not X three and I think on your examples you've actually
got them labeled.

The conjunction and can occur with the «I think” to underline uncertainty or hesitation.

Okay+ | THINK

21. Okay I think you've got a corrected slide here.

22.Which is nice. Okay I think you've got a corrected slide here. Erm this is my attempt.

Okay, adverb: (1) all right; well enough; successfully; fine; (2) (used as an

affirmative response) yes; surely. Interjection: (1) (used to express agreement,

understanding, acceptance, or the like); (2) used as an introductory or transitional expletive. It
can be normally uses as affirmation but in our case it used as a hesitation filler. The phrase “I think”
requires the support of the initial discourse marker to win the time for the speaker to think over the
next step.

C.TWO PARTICLES + I THINK IN THE (POSTPOSITION)

YEAH + WELL (I MEAN) +1 THINK

23. Sixth is the Friday. Yeah, well I mean | think we need to get as many as possible.

Two discourse markers underline a high level of speaker’s hesitation/uncertainty.

D. MIDPOSITION BETWEEN DISCORSE PARTICLES

WELL + | THINK +ER

24. Well I think that er, you know, just didn't (unclear) happen like that though.

Well can also mean that the author is not sure to give an answer [23, p.56 fl.].

BUT+ I THINK +ERM

25. But | think erm Ron has and also the fact that we've taken (unclear) remarks.

The phrase «I think» is used between two discourse markers.

NOW + | THINK +ER

26. Now | think, er and I'm sure that Mrs...

Generally now belongs to the class of adverbs though in this case is used a discourse marker
and a traditional interjection strengthens the speaker’s uncertainty

Most discourse markers are the result of grammatical transition from the notional part of
speech into the functional alongside with original interjections and conjunctions which employed as
discourse particle in the Spoken Register. The discourse markers are polifunctional that makes their
integration into different processes to create discourse coherent [32, p. 29]. Nevertheless, in the
present research all the units under study reveal the nucleus functional component in the contexts.

According to Sperberg and Wilson (1986) the speaker’s intention may well be “overt” even
though it is neither reflexive nor embedded in infinite series of meta-intentions, primarily, in Group
A and in Groups B-D as well. Recanati Frangois underlines that overtness of the speaker’s
intention is expressed by the modal frame and supported mostly by adverbs (now, well, okay, yeah),
conjunctions (but, if), particles and interjections (er/erm) [22, p. 199]. Accordingly, hedge is a
marker of uncertainty in language or approximation. A hedge signals the information as unreliable
or approximate. A. Jucker et al. stress that in spoken and spontaneous stories hedges (such as
maybe, | think, and | dunno) point to unreliability, approximation and at the same time enhancing
the hearer’s intellectual activity [13, p. 1-12]. In Groups B-D they support the speaker’s uncertainty
and hesitation.

The achievement of decoding the speaker’s intention was gained due to employing the
correlation of Lexical and Functional Semantics and the assumption that the hearer recognizes this
intention based on the speaker and hearer’s «mutual knowledge» [see: 5]. To define overtness the
notion of «mutual knowledge» was introduced by Steven Schiffer (1972) [see also: 15, p. 1-5]. The
speaker’s knowledge involves constructing a model of the hearer’s knowledge relevant to the given
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situational context; conversely, the hearer’s knowledge includes constructing a model of the
speaker’s knowledge relevant to the given situational context.

CONCLUSION AND PERSPECTIVES. To summarize, we have defined the phrase «l think»
in the Spoken discourse from the interpretative point as: a hedge, a modal frame, the [speaker’s]
intention, an information bit and communication. The semantic component “hedge” of the given
phrase actualized in a definite context is a marker of the speaker’s intention, combined with specific
discourse operators supporting the meaning of hedges drawn from conjunctions, adverbs, particles
and interjections.
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LINGUOSTYLISTIC PECULIARITIES OF FOOTNOTES FUNCTIONING
IN JOHN BARROWMAN’S AUTODOCUMENTARY PROSE

The article focuses attention on linguostylistic peculiarities of footnotes functioning in the
autodocumentary prose. Basic types and functions of footnotes in the text are characterized on the basis of
the autobiographical novels by J. Barrowman «Anything Goes» and «I Am What | Amy. Peculiar attention is
focused on the analysis of footnotes that function as the author’s parenthetic comments. Their groups in the
text are singled out according to their functions, patterns of creating humour and irony as the result of their
correlation with the main text are characterized. As a result of research the conclusion is made that this type
of footnotes, correlating with the main text, zelps to create author’s subjective-evaluative modality.

Keywords: autodocumentary prose, framing components, footnote, parenthesis, subjective-evaluative
modality.

Onena ows. MOBHOCTUJIICTUYHI OCOBJIMBOCTI ®YHKIIOHYBAHHSA ITPUMITOK B
ABTOJJOKYMEHTAJIBHIN ITPO3I JPKOHA FAPPOYMEHA

Y cmammi poszensoaromecsi  MOGHOCMUNICMUYHI  0COOAUBOCME  (DYHKYIOHYBAHHS NPUMIMOK 8
aBmoOOKyMeHmanvHiti npo3i. Cxapaxmepuz08aHo OCHOBHI 8UOU i YHKYIT npuMimoK y meKkcmi Ha npukiadi
aemobiozpaghiunux pomanie [oc. bappoymena «Anything Goesy i «I Am What I Amy». Ocobausy ysaey
30CePeONCEHO HA  AHANIZL  NPUMIMOK, WO (QYHKYIOHYIOMb 5K  A8MOPCbKI  KOMEHMAapi-napeHmesu.
Buoxpemneno ixui epynu 3a ¢hynxyiamu 6 mexcmi, RPOAHANI308AHO MEXAHIZMU CIBOPEHHS 2YMOPY MA IPOHIT
AK pe3yibmamy ix 83a€MO0ii 3 OCHOBHUM MeKCMOM. J[0CniOdceHHs 3ac8i0uuno, wo yel mun NPUMImox,
KOpenoioyu 3 OCHOBHUM MEKCMOM, CHPUSE CIMBOPEHHIO A8MOPCLKOL YO '€KMUHO-0YIHHOT MOOATLHOCMII.

Kniouosi  cnosa: asmoOokymMeHmanibHa npo3d, pamMKosi KOMNOHEHMU, Npumimka, napenmesd,
Cy0 €EKMUBHO-OYIHHA MOOAIbHICMb.

Enena [lons. JIMHTBO-CTHIIMCTHYECKHUE OCOBEHHOCTH OYHKIMOHMPOBAHUMA
[IPUMEYAHUI B ABTOJIOKYMEHTAJIbHOM ITPO3E J)KOHA BAPPOYMEHA

B cmamve paccmampusaiomcs  IuHe8OCMUNUCIIUYECKUE — OCOOEHHOCMU — (QYHKYUOHUPOBAHUS
npumeyanuli 8 agmoooKymMenmansHol npose. Oxapakmepuzo8anvl OCHOGHbIE 8UObL U PYHKYUU NPUMEUAHULL
Ha npumepe asmobuocpaguueckux pomanos [lic. bappoymena «Anything Goesy u «I Am What 1 Amy.
Ocobennoe @numMaHue cocpeoOmMoO4eHo HA aHalu3e NPUMeYaHull, QYHKYUOHUPYIOWUX KAK dA8MOpCKue
KOMMeHnmapuu-napenmesul. Bvidenenvl ux epynnvl na ocnoéanuu @QyHKyuil 8 mekcme, NPOAHATUUPOBAHDL
MEXAHU3MbBL CO30AHUSL IOMOPA U UPOHUU KAK PE3YIbmama ux 63aumooeticmeus ¢ OCHOBHbIM MeKcmoM. B
pesyrvmame UCcie008anue NOKA3ano, 4mo dMOom Mmun HPUMedaHull, COOMHOCACL C OCHOBHbIM MEKCMOM,
€noco6cmeyiom opmuposanuio agmopcKoll CyobeKmueHO-0YeHOYHOU MOOATLHOC.

Kniouesvie cnosa: agmoO0oKymenmanvHas npo3a, pamodnbie KOMNOHEHMbl, NpUMeyanue, napeHmesa,
CYyObeKMUBHO-0YEHOUHASL MOOAILHOCD.

The literary work is a complex system of components united by the author’s creative idea. To
understand this idea one should take into consideration not only the form and content of the literary
text itself but also the history of its creation. Author’s work with the text demonstrates his intention,
reflects his perception of the world, and these aspects influence his readers actively [2, p. 8]. That is
why, in our opinion, while analysing any literary text one should pay attention to all its components,
including those that do not belong to the main text, as only complex analysis is the key to
interpretation of the text and understanding of the author’s pragmatics. Yu. Bumbur states that on
the one hand text framing components (titles, subtitles, epigraphs, dedications, author’s
acknowledgements, author’s prefaces and afterwords, footnotes) are the form of expressing the
author’s subjectivity while on the other hand they constitute the author’s attempt to approach the
reader and formulate his guidelines for the readers’ perception of the literary work [2, p. 8].
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Footnote is a concise, laconic explanation to a certain text, a reference to a certain word in a
text that requires explanations or can be unfamiliar to a reader. Footnotes explain mostly national
and cultural realia, terms, abbreviations, dialect and archaic words etc. Particular types of footnotes
are marginalia: marks made in the margins of a book or other document. Marginalia include
comments, definitions, thoughts evoked by the text or considerations not connected with the text in
question. Generally footnotes are written by the editor but it is often observed in literary works that
authors frequently use their own footnotes that contain explanations and remarks necessary in their
opinion. The example of such productive use of footnotes is the autodocumentarty prose by John
Barrowman. Thus the objective of the article is to define the specific features of footnotes usage in
John Barrowman’s autodocumentary novels «Anything Goes» and «I Am What I Amy. The
material for analysis constitutes 487 author’s footnotes (122 footnotes in «Anything Goes» and 365
in «I Am What | Amy).

John Barrowman is a popular British and American actor, a singer, a TV show presenter, a
showman and a philanthropist. He is famous for his part of Jack Harkness in the cult science fiction
TV series «Doctor Whoy. The novels «Anything Goes» and «I Am What I Am» were co-written
with his sister Carole Barrowman, a professor of Alverno College in Milwaukee, USA. They are co-
authors of a series of novels for children «Hollow Earthy, «Bone Quill» and «The Book of Beasts».
The autobiographical novels «Anything Goes» and «I Am What | Amy characterize the world of
show business, peculiarities of work in television projects, theatrical performances, relations with
fans and personal life. The author treats these aspects with good-natured humour and irony.

The number of footnotes that are used in the function of references is insufficient. These
footnotes explain notions that the readers can be unaware of.

1. Explanation of national and cultural realia:

God, life was tough that year. The air temperature was in the sixties.* The water temp was
about the same.

*That’s about 15-20 °C [8, p. 166] — the author explains the difference between the Fahrenheit
and the Celsius scales.

But lowa doesn’t seem to care. It’s firm in its Midwestern values and strong in its resolve that
if it wasn’t for the Hawkeye State,* there’d have been no John Wayne, no ‘Field of Dreams’, and a
lot less corn in the world.

*That’s lowa’s nickname, in case you didn’t know [8, p. 91].

2. Definitions of terms and professional slang:

I sprinted down the wing, darted through a pass door,* ran along the corridor and burst out
into the lobby.

*A door in a theatre that connects the backstage area to the auditorium [8, p. 195].

The second group of footnotes includes references to people whom the author worked with,
providing additional information about their nicknames.

David and Freema™ are tenants (sorry, couldn’t resist in the same apartment building on
Cardiff Bay where Russell and I live, so by the time David, Freema and | were working together on
the set, we’d already helped each other upstairs with shopping, had drinks and dinner at the Bay,
and chatted frequently in the elewator, which made establishing our working relationships a breeze.

*| call her Freema Agyvagyagyman on set [8, p. 233].

Some of these are regarded as greetings to the author’s colleagues — actors, producers, film
crews — on the book pages.

By the time the show opened, in January 2009, the stellar cast — Jodie as Nancy, Burn
Gorman* as Bill Sikes, plus Rowan and many other fantastic performers— had attracted
phenomenal box-office receipts in the region of £ 15 million.

*Go, Binny Bots! [9, p. 93] — addressing his colleague and friend Burn Gorman in the
comment, the author provides Burn’s nickname on set.

The majority of footnotes in the novels under analysis are used in the function of the author’s
humorous and ironic comments. The specificity of their interrelation with the main text makes it
possible to regard them as parenthetical clauses that are graphically organized outside the main text
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and placed in the bottom of the page. Semantically they are related to the main text, which allows us
to analyse them as the type of parentheses. These elements are asides, remarks, associative
utterances, evaluative comments, manifestations of attitude to objects and phenomena,
expressiveness [3, p. 83]. These comments are emotionally coloured that is why they often create
the impression of spontaneous and unpredicted remarks [3, p. 83], though they are characterized by
thematic unity and common content [6, p. 48]. The ability of parenthetical clauses to create humour,
satire and irony was stated by I. Baibakova, O. Krasikova, S. Pokhodnia, V. Falkova [1; 4; 5; 7]. In
O. Krasikova’s opinion, the nature of these constructions grants them variety of possibilities in
their stylistic usage as they are the most structurally and semantically diverse units compared to
other peripheral elements, and all this facilitates their usage as the expressive means in creating
satirical and humorous remarks, author’s evaluation of the utterance [4, p. 16]. S. Pokhodnia states
that parenthetical clauses move to the foreground in the literary text, changing the meaning of the
utterance and its modality considerably, giving the utterance subjective-evaluative modality,
becoming rheme in reference to the theme that is expressed by the principal clause [5, p. 41].
Taken separately, the principal clause and parenthetical clause are not ironic in their semantics,
irony appears as the result of interaction between the direct meaning of the principal clause and
contextual meaning of the parenthetical clause and, consequently, changing of the meaning of
the principal clause under the influence of the semantics of the parenthetical clause. Only unity
of the principal clause and parenthetical clause, description of the situation and expression of
the author’s attitude to it makes it possible to define correlation of theme and rheme of the
utterance and decode it [5, p. 42].

We singled out the following groups of humorous and ironic comments represented by
footnotes in John Barrowman’s autodocumentary prose

1. Comments expressing attitude to events or phenomena.

1'd like to make an important aside here. When an actor’s on a stage, he or she’s generally
well lit,* whereas the audience, of course, is in the dark.

*Especially if you’re from the Dean Martin school of acting [8, p. 193]. The author gives
ironic comment on the theatrical tradition to mark an actor’s status by good lighting and placement
on stage.

The series was cancelled after a brief half-season run, by which time my character had
already been shipped off to South America for reconstructive surgery after a terrible accident.*

*I should say here that I’'m quite sure the accident to my character had nothing to do with
my smile [8, p. 187]. Barrowman’s ironic comment refers to the fact that his character in the TV
series «Central Park West»was removed from the show not due to the plot twist but because the
producers did not like the actor’s habit to speak his opinion openly and directly and this caused him
troubles.

Before heading back to the centre of town and returning to the bookstore, Carole insisted*
that | take a picture of her in front of the historic Radcliffe Library.

*Huge, drooling sigh [9, p. 31].

The author recalls the walk with his sister Carole in Oxford University. While Carole is
admiring the architecture and takes photos John is extremely bored but does not show this in order
not to offend his sister. He expressed his real feelings in the humorous comment.

2. Comments-parodies, when the author ironically refers to various standard warnings,
announcements and advertisements.

In case you're not aware of it, let me tell you, bagpipes are actually a bitch to play. Many
years later, my parents bought me my own set and | attempted to learn. The damn thing are
impossible and I could never get more out of them than a sound like cats being strangled.*

*No actual cats were hurt in the creation of this metaphor [8, p. 30]. The author refers to his
experience of playing the bagpipes, comparing the sound produced with the sound of the strangled
cat. The footnote that alludes to the traditional warning in the film credits — «Nobody suffered/was
hurt during the filming» — intensifies humour.

I banged on room 316.* Nothing happened. | banged again.
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*I made up this number to protect the innocent. Plus, I can’t remember the real one [9,
p. 160]. The first sentence in the footnote is the reference to the traditional warning not to use real
people data in films so that they may not be hurt. The second sentence intensifies author’s mild
irony.

In my eyes, there’s nothing worse than a woman in a flattering pair of jeans, a lovely top and
then a pair of flat, scuffed-up ballet slippers or manky tennis shoes. Talk about what not to wear.*

*Fashion tips are free with the purchase of this book [9, p. 57] — the footnote is a parody to
free advertising leaflets added to books or magazines.

3. Comments that characterize the author himself.

My trailer has a bedroom, a fully kitted-out kitchen — supplied with bottle water every day* —
a bathroom, a shower, and a living area with a couch (where | spend most of my time), and a
recliner (which is Eve’s favourite spot in her trailer).

*You thought | was going to say champagne, didn’t you? [8, p. 179].

Speaking about his trailer on set, John Barrowman describes it as the ordinary place to have
refreshments and relax between takes. His reference to «champagne» in the comment expresses his
ironic attitude to the popular belief that celebrities surround themselves with luxury on set while
Barrowman himself is known to be modest and moderate in his demands.

Most of the time when an attack like this happens, I use what I call ‘distraction therapy’,
which means | force my brain to disconnect from the panic by reciting a song, or imagining my
happy place,* or telling myself a very linear story in my head.

*An aisle in Costco or a Ralph Lauren store [9, p. 236] — the author states that for the actor
even shopping can be a good way to distract from the intense working routine while in the fan’s
imagination celebrities relax only in top resorts.

John,’ she called after me, ‘shouldn’t you be practicing with the rest of the group?’

“I can practice in my head. ™

*Back then, my head wasn’t so full. There was rehearsal space [8, p. 94] — the author’s
comment refers to his first steps in singing career when he characterized himself as young and
inexperienced. The humour is created by means of pun that appears from understanding the
expression «in one’s head» as an idiom (in the main sentence) and in the direct meaning in the
footnote. John Barrowman is known to be engaged in various projects simultaneously so his remark
characterizes his as constantly busy person now.

In the television biz, this means knowing when to speak up and when to shut up,* knowing
when to butt in and knowing what to say in a brief number of words without going over the top and
losing the audience.

*My family still wants to know how to get me to do this [9, p. 57] — the author, known by his
habit to express his opinions directly, is ironic about his family’s attempts to make him be more
cautious and careful.

Hence, author’s footnotes in the autodocumentary prose under analysis are predominantly
used as humorous and ironic comments, expressing attitudes, parodies, characteristics etc. Taking
into account their relations with the main text we regard them as parenthetical clauses. Occupying
the place in the foreground of a literary text they change the meaning of the utterance, create
author’s subjective-evaluative modality. The further investigation of the problem may include
analysis of the inner mechanisms of framing components correlation with the main text, study of
connectors and markers and defining the recipient’s role in decoding and interpreting of the author’s
intention.
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BIJOMOCTI ITPO ABTOPIB

AbabinoBa Haranis — kaHauAaT MeAaroriyHuX HayK, TOIEHT MUKOIAIBCHKOTO HAI[IOHATLHOTO
yHiBepcutety iMeHi B. O. CyXxoMIIMHCHKOTO

Brnacenko Mapuna — acriipanT 3anopi3pbKoro HaliOHAJIBHOTO YHIBEPCUTETY

I'mom3uk HOmis — xaHmuaaT QigoJOTIYHUX HAYK, JOICHT Y KIOpPOJCHKOTO HAIliOHAIBHOTO
YHIBEpCHUTETY

I'onprioBa MapianHa — kaHaAuAaT (PiIOJOTIYHUX HayK, BUKIanad KHiBCbKOro HalliOHaJIbHOTO
JTHTBICTHYHOTO YHIBEPCUTETY

I'onuapyk Ouser — kaHauaatr (UIOIOTIYHUX HAyK, AOLEHT XapKiBCHKOTO HAIliOHAIBHOTO
YHIBEpCUTETY BHYTPIIIHIX CIIpPaB

€cunenko Hanmist — moktop ¢inonoriunux Hayk mnpodecop UepHIBEIBKOTO HAIliOHAIBHOTO
yHiBepcutety iMeHi FOpis @enpkoBruya

Kapn Mapra — kanaupatr ¢igoJOTiYHMX HayK, acHCTEHT HarlioHaJIbHOTO YHIBEPCHUTETY
«JIbBiBChKA TOTITEXHIKA

Kocmena TersiHa — mokTop ¢inonoriuHux Hayk, mpodecop [103HAHCHKOTO YHIBEPCUTETY IMEHI1
Anama Minkesnua

Jlanuka Onbra — kaHauaat QIOJIOTIYHUX HAyK, JOLEHT TepHOMIIbCHKOTO HAI[lOHAIBLHOTO
Me/1arorivHoro yHiBepcuteTy iMmeHi Bonoaumupa ['HaTioka

Muxaiinenko Banepiit — nokrop ¢inonoriyaux Hayk, npodecop [HCTUTYTY MiKHAPOTHUX
BiJIHOCHH Ta collianbHuX Hayk MAVII

Hamaunnceka ['annna — Bukiagau J[poroOuIpKoro AepaBHOro MeIarorivHoro yHiBEpCUTETY
imeni IBana ®panka

Onmnexciit Karepuna — kanauaaT (QiionoriyHUX HAyK, JOIEHT TepHOMUIbCHKOTO JEpKaBHOTO
MeInYHOTo YHiBepcuTety iMmeHi L. SI. ['opbaueBchkoro

Ycauenko Ipuna — Bukinagad MUKONIAiBCHKOTO HAI[IOHANBHOTO YHIBEPCUTETY 1MEHI
B. O. CyxoMJIIMHCBKOTO

Yepuuk llerpo — kaHIuAaT NOMITUYHUX HAyK, JOLEHT HaiioHanbHOI akageMii CyXOIMyTHHX
BilicbK iMeHI rethMaHa [lerpa Caraiimaqnoro

Yopuiii Amnactacis — acmipadT YepHIBEUHKOrO HAIIOHATBHOTO YHIBEPCUTETY IMEHI
Opis ®enproBuua

[IxnypoBceka JIro00B — KaHaUAAT (UIONOTIYHUX HAyK, TOLEHT KuiBChKOro HalliOHaJIbHOTO
JIHTBICTUYHOTO YHIBEPCUTETY

lonp Onena — kaHauAAT (QUIONOTIYHUX HAYK, JOLEHT TepHOMIbCHKOTO HAalliOHAJIBLHOTO
NeAaroriyHoro yHiBepcurery iMeHi Bonogumupa ['Hatioka

[lep6a OxcaHa — KaHAMIAT MOJITUYHUX HAyK, AOUEHT HarioHanpHOI akagemii CyXOImyTHHX
Biiichk iMeH1 rerbMana [letpa Caraiimaunoro

Spema OxcaHa — KaHAMZAT (UIOJOTIYHUX HAyK, JOLEHT TepHOMUIbCHKOrO HalliOHAJIBLHOTO
NeAaroriyHoro yHiBepcurery iMeHi Bonogumupa ['Hatioka

Ciechanowska Anna — Panstwowa Wyzsza Szkota Techniczno-Ekonomiczna w Jarostawiu,
Polska
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